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PREFACE. 



''History ia the ordinary sense of ilio word is, " 
as Professor Max MuUer says, '' almost 
unknown to Indian literature." It is, therefore, no 
wonder if the author of this poem, Kalidas, justly 
called the Shakespeare of India has, like other Indi* 
an renowned authors, lived, so to say in the dark as 
far as chronology is concerned. Sanskrit ScholarS| 
however, have tried to prove, thougli not conclusivelyi 
that the author of Meghaduta and other excellent 
and productions must have flourished in the middle 
of the sixth century, and this doctrine is supported 
by the following reasons : — 

(1) The earliest known authentic referefico to 
him is in the inscription dated 556 Saka or 634 A. D. 
in which he [and Bharavi are spoken of as being 
renowned poets; The verse runs thus: — 

(2) Bt'ina in the beginning of his work, Shrihar- 
shacharita, speaks of hiin as the authpr of Setuka- 
vya, and as Bana flourished in the first half of the 

eventh century it cannot but be presumed that the 
>et must have lived earlier i, e. before the seventh 
3ntury, but how long before this date ca,nnot posi 
vely be ascertained from this, 



li 

(3) Another argument pointing to tlie same fact 
is that our poet is quoted by the celebrated com- 
mentator of Amarkosa and eminent grammerian* 
Kshirswami in liis works with great awe and respect^ 
As this great writer flourished in the eighth century, 
we can conclude that Kalidas must have lived be- 
fore him. 

(4) Another and better argument adduced is 
that our poet had a thorough knowledge of Astro- 
nomy and Judical Astrology to which he makes 
reference in his works every now and then. Instan- 
ces of this are too numerous to bo quoted here, but 
the most prominent of them may be noticed here 
with advantage : 

{f ) Kumar, 7.1 ^^^ Hf^TTOTltr ^^ ^fpT^non^^T- 

Now Indian Astrology contains many Greek 
terms and these have led several scholars to believe 
that it is borrowed from the Greek Astrology. 
the authenticity of this theory, which is howeve 
very questionable and on the fact that the Greel 
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Astrology received its perfection after the time of 
Plato i. e. after the second or the third century of the 
Christian Era, we can base our argument that our 
poet flourished after these dates. 

(5) There is also one internal evidence which if 
Mallinath's explanation bo taken as correct (but this 
is very doubtful) would fix bis dates. In tho com- 
mentary to verse 14 part I he explains \^^ and 
/^f^fij as being contemporaries of Kalidas and as 
the date usually assigned to ^^^r^j is the middle 
of the sixth century, the date when our poet flourish- 
ed connot but be the same. 

(6) Another date and the one generally accepted 
by Scholars in thiscountiy is the time when Vikrama, 
the founder of the Sanvat Era flourished, i. e. one 
century previous to the Christian Era. It is an 
undisputed fact that ho flourished at the court of 
Vikrama at Ujjaini, and tradition too has handed 
him down as patronized by Vikramaditya. To 
contend against this is rather difHcult, because all 
other accounts save that of Bhoja Prabandha which 
places him at Dhara the capital of Bhoja, agree 
in this. This latter theory is supported by Professor 
Weber, -who thinks that our poet was patronized 
by the Raja Bhoja, whose family and race are, 
therefore, spoken of in his poem Rughu with special 
regard. But this is open to doubt, as the Rnja 
Bhoja, the ruler of Kundinapur, the capital of the 
country of Vidarbha spoken of in Rughu, is quite 
difierent from Blioja, the Raja of Dhara, with re- 
spect to whom and his capital, Kaljdas h^si not 
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said a word in any of his works which would nob 
have been the case had he been patronized by him* 
There is, moreover, nothing that can bespeak his 
special regard to the Raja in return for the latter's 
patronage. Besides, the simple love of Urvasi and 
Sakuntala could not have found favour at the 
Court of Bhoja of the eleventh century. On the 
other hand wo can find good internal evidence 
derived from his works in favour of his being patro- 
nized by Vikrama, His great love to dwell upon 
Ujjayini, Mahakala and Shipra becomes clear from 
verses 30-37. Similar descriptions of the same ob- 
jects may also be found in his other works. In ver- 
ses 30 and 31 he describes the city itself, with its 
cool breezes blowing over the Shipra. He seems to 
have been so much cliarmed with the city that he 
calls it the best part of heaven and believes that it 
contains all the jewels of the ocean. His fine des- 
cription of Mahakala in verses 34-36 is inimitable. 
This clearly shows his long acquaintance with the 
objects described in his poem and his reference to 
his patron in his well-known drama of Vikramarvasi 
was undoubtedly intended to immortalize his name, 
though the title is variously explained by several 
scholars. 

But Mr, Pandits explanation &c. in his preface 
toR ughu as ^' Urvasi of Vikrama i. e. a drama of Urva- 
si dedicated to Vikrama" of appears better. Now all 
this clearly proves that Kalidas lived in the court 
of Vikrama, though who this Vikrama was, is not 
yet asoertftined. An attempt has recently beea 



made to show tliat what is called ihc Eia of Vikra- 
ma, 5G 13. C, was arrived at hy taking the date of 
the great battle of Korur in whicli Vikrama finally 
defeated the MIenchhas, i. e. 514 A. D., and then by 
throwing back tlie beginning of tho new Era 
600 years before that date i. e. 56 B.C. But this 
theory is not unanimously accepted. 

It is this conclusion as well suggestion of Ma111<* 
nath in his commentary on verse 1 !• that we can 
depend upon as the only available evidence for the 
proposition that our poet did flourish in the middle 
of tho sixth century. 

Kalidas flourished at the court of Vikramaditya, 
king of Ujjayini and Pravarsena king of Kashmere, 
By some he is identified with the poet Mitragupta 
noticed in the third book of Rajatarangini (history 
of Kashmcro). llo was appointed Governor of 
Kashmere by Vikrama, over which he is supposed 
to have ruled for about four years;. During his stay 
there he seems to have pleased both the Jains 
and the Vaishnavas by favouring their tenets. He 
seems to be a devoted worshipper of Shiva and his 
wife Parvati as will be apparent from his invoking 
those dieties at the commencement of most of his 
works. That he invokes Vishnu in some of his 
works may be attributed to the above mentioned 
cause. We also find him though rarely 'invoking the 
god Brahman, He is usually believed to belong to 
the class of Brahmins called Saraswats who to the 
present day use animal food as bis " Brahman 
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btifoon,*' in attendence oa the king finds no objec- 
tion to the roasted meat. Cf. Sakuntala Act 2. 
l^jqi; :--3T(^f[:j5^ ^^JTi'Erjr?^ ^^(J gi^ct. He appears 
to have been an admirer of field sports and describes 
their beneficial effects with the exactness of a true 
sportsman, cf. Sakuntala Act 2.4. 3?Jf2rrtT'=T3s^fTO^r?fC 

r^lft^C f^ TRf: mrnit rt^rrSu From his love of describing 
Uijayini and its surroundings though it is evident 
that he must have passed the greater part of his life 
there yet it equally appears as probable that he 
must have been a native of Kasumere, 'for his des- 
cription of the Himalaya mountains and the objects 
thereon is no less strikinor and exact. He was a 

o 

great observer and ardent lover of nature. Tliough 
the various birds, beasts and flowers aluded to by 
him in his poems being nearly common to the 
whole of India, do not assist us much in discovering 
his birth place, from some of his descriptions of the 
Himalayan objects we are inclined to think it must, 
if it is ever to be found, be found in Khasmere. 
Besides this shows that he must have travailed a 
good deal. His acquaintance with the court life 
appears to be thorough. His kings are attended by 
Havana women with bows in hands. In accordance 
with the generally accepted maxim that " Wealth 
and learning rarely go hand in hand," our poet 
seems to have suffered from the pangs of poverty 
and neglect-a fact which we can fairly conclude from 
his devout prayer at the conclusion of Vikramorvasi 
that ' may Fortune and learning, the natural rivals 
be wedded in that union which (at present)i seems 
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impracticable for lln^ welfare of the good. cf. Vik- 
ramorvasi. 5. 24. qi:wf^'aR^K^H^^§cfH^l H^rf efi^c^^- 

^^ That poetry which relates to kalidas as a poet in 
beings of an otlier world mnst *' as Macaulay says, 
'^ be at once mysterious and picturesque/' Besides 
nature must be the life and essence of poetry. That it 
was our "poet's all in all " can hardly be refuted. lu 
this respect he may be justly compared to the great 
poet Wordsworth. He was so very minute and 
accurate an observer of nature that we might safely 
ask what reader would not bo charmed and his mind 
carried away with the subject before him while he 
is reading his description of the towcry summits of 
Himalaya decked with the diadems of snow, the 
Peaks of Kailas reflected in the waters of the dark 
Yamuna^ the ripling Ganges laving on the mountain 
Pine, the musky breezes sending forth their balmy 
odours over eternal snow, the wilds, where eaaer 
hunters roam tracking the lion to his dreary home| 
the peaks where sunshine ever reigns, the musk 
deer, that spring ever and anon from their caveSj 
the magic herbs that pour their streamy light from 
mossy caverns through the darksome night, the wild 
kine with her busy streaming hair, the fierce ele- 
phant, the startled deer, the lotuses that lave their 
beauties in the heavenly Ganges' wave, the mountain 
lake, the clefts from which bitumen flowed, the 
melting snow and the cool gale. Besides this shows 
so gseat an observation and familiarity with the 
gorgeous scenery of the Himalaya, Mountains that 
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we have every reason to suppose that he must have 
spent the greater part of his life in their neighbour- 
hood. We find the idea of a living saffron flower 
only in his work. Pomegranate and rose, the usual 
subjects of comparison with other poets, are no 
where found in has works. Usually he compares 
womens parts with the following objects : — 

(a) Their lips with cora! hue, tFie petels of the 
Nelumbeum, the ripe Bimba, or the Patala floweJ, 
or the budding leaves, 

(6) Their teeth with pearls, 

(c) their eyes with deer or wine (in brightness) 
and with lotus (in beauty), 

{d) Their faces with the moon, 

. (e) Their thighs with the plantain, 

(/) Their knitting of the eyebrows with waves, 
and has their teeth pointed, button heavy, waist 
eniaciated, navel deep, breast projecting, and gait 
slow. The generally makes them write their love 
letters on the rind of the birch with mineral dyes 
or on leaves with their nails. His language is 
simple and flowing and rich in unparalleled similies 
and general truths. His metres and grammatical 
constructions are plain and generally known. He 
is justly praised for the happy choice of subjects and 
the complete attainments of his poetical intentions, 
for the beauty of his representations, the tenderness 
of the feelings and the richness of his imagination. 
He shows bis acquaintance with the Chinese pottery 
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and silk, and refers in one place to the true causd 
of Eclipses, and the infiueuco of the moon over 
tides. 

Among the poems that have ever been composed 
in sanskit, Meghadnta stands first. Short as it is, it 
transcends every other poem in its completeness, 
its simplicity of plot and its exact dcliniation of 
the softer and nobler, sentiments. As regards the 
flight of imagination tenderness and delicacy of 
sentiments, profussiou of poetic imagery, grandeur 
of description, abundance of pathos and smoothness 
and felicity of expression as found combined in a 
single work, it has, we have no hesitation in saying, 
not only no superior, but indeed no equal in the 
whole range of Sanskrit literature. There may 
be poems or detached pieces of composition which 
may equal it in one or another of the above men- 
tioned respects separately. But this is the only 
poem which outdoes all others by a happy com- 
bination of all these and thus stands unique and 
matchless as a product of literature. In this poem 
the poet touches with a master hand and portrays 
with an uncommon skill such a complex character 
as the cloud in the form of an intelligent 
messenger — a character partaking of the qualities 
of both the animate and the inanimate objects* 
He keeps up this double character with remar- 
kable exactness even in minute details. An4 
we are by no means far from truth when we say 

that in the wliole poem not a single discrepancy 
concerning the twofold character could be found 
>Ybich m^|:s the beauty of a connected whole, . . ' 
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Moreover, of all poema written by Kalidaa Megha- 
duta is the best and the sweetest. Hero the poet 
takes a bold flight and gives a full scope to liis 
Imagination which rising higher and higher ends 
in all that is truly beautiful, glorious, tender, 
lovely and sweet* His descriptions are not only 
true to nature and tlius possess more than a lifc-< 
like interest, but being clothed with the lovely and 
gorgeous poetic garb are singularly striking and 
lull the reader*s mind into a genuine pleasure 
which nothing but the unique power which the 
poet possessed can produce. The style of Megha- 
duta is flowing, vivid and forcible, &nd is full of 
pathos and passion in tho deliniation of which 
the poet excelled. We do not pass a single verse- 
nay a single line, that does not contain a strong 
and conclusive proof of either the poet*s love and 
minute observation of nature or his thorough ac- 
quaintance with the human feelings or his keen 
sense of the sublime and the beautiful or his 
versatile mind and profound erudition. 

The poem as a special feature abounds in pithy 
and pregnant generalizations which strike with 
their vivid and impressive truths the mind of even 
manuscript? even the most superficial reader and 
thus render it highly interesting and instructive. 
What man is there who will not be touched and 
cheered with the universal truths contained in such 
lines as the following : — 
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AVhat man is lliere who Avill not be enlightened 
by: — 

{a.) RtK: m m'HR^^: S'^rr ^m^ ''All void of es- 
sence arej neglected. Fullness tends to greatness.'* 

(6) ^[s^r jft^^orRg^r ^m ^^mm "It is better i£ 
the request to the good turns out fruitless than it 
be made to a mean person with success.'' . 

(c.) %1Rq; qR^T^^T^ r^KortPWsn: *'What persons, 
that attempt fruitless undertaking do not become 
the object of contempt/' 

His famous works are :-H3^, fmrtWj ^^, vg* 
^K. 3tP^pt ^njcTc?, flium^Cf, m«i?«KifirnT^, Poems of ^^ 
and some others. 

The fame of the poet is so great that oYen the 
short review of one of his best productions which 
we have taken above may appear to some as super- 
Huous or unnecessary. Yet regard being had to the 
class of readers for whom his little volume is mostly 
intended, we trust it will not be found altogether 
out of place« 
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5^ ^ ^jfr f^( 5(t JT'flfi f%»r(^ 3^?# iTftu 



\ wii^KJii^s ^fiwm'inriT I 



?^ ?Ri^^ II ^4*ftT^ ^cH^*T>^ir II "^- 



f \ ' • ^^^^^^^^^^^_^^^^ 



M^N^^iD^ ^ II -^ II 

?iR'n%i^ 1 1 m^^^ f^sr^^i^ 1 3?sr^Riip5: 
^aiR^t I ^5T^5^ ^^^i ^^ ii ''^^ 

^l5%qiqL" f^^iTT- II ^^T W^ 'IT^T i^. 

qf^^ ir^: '' ?fci f^ijq: II ^ ^^at »r5i^ gf^f 
i'^^l't ^^q ^^ ?«[^ II »r5!q^qf^^q^?5ft- 

jqi^RllHl II til^^"3nqif^q q«T»TRq^" f?q5f 



fnt ^^ f m ^5r i ^jttrt ^ti^^^ jt^?^^ 

q^Hra^t ^^^?^ g^^^Nt W^^TH^'f : I 
w;^%wif^ ^ f% 55Tf^^ ll^ll 

^l^f^ II nsfpft Wf: II " ^[5fr JI^ 5^ ^'5 



^i^w^iT'^Tif^ ^ W55?i^ J ^^nm^ ti'4r:^'ci ^ 

R'aiim^T II " «^ f^^ciHin. '' f f^ ^1^1?^^: 11 

JT^teliW?IT^^^f¥^ ?l"Ts II I^^3m5- 

i%5ci ^tB5qfq[M: I i^ft'^i ^qtr^J^^fpi^ 
H?qi?i^ ^(^ II ^ ^^: I ^^i ^4t ^ |?q4; i' 



q«r ^flL" ffc> 'qrqf^ Ri^f f^qTqm«Tl^ifinq 

?qq: I ^^\A ^^ Sil^^iq^"^? ^^qtirf^ *fR: II 

" ^R'T^^ih;" fw ^4^irRi II^TRL iT^ 

W*.. II " f^^r Ptrwfe^, " mt f ^f^q: II 



^i^4V' ^^ %^^ii mM^i JTRonm: i 

^!^^J:: II ^*H?R?^Rf ^^H^^ll^5^'K^I<fq'f : I 

?i^R II " Tif qi=55TRin " II ^^\^ I ^jwral 



m* II ^^^n^^ II *' ^^irJT'srm^rqq'!: " ?f^ 

^"i^vT^i^ w:^ n "ism ^% «ti^ ^- 



V{A'. 11 *' ^^I|?l ^: %t f^ il«f JHlffH^ " 

^{^M ^m. II "^^^\T3:^5T^*q^" if^ ^11 

m^ II " f*#f ^f^^ri m^''' ^^^^K' ii a?^ 



mi TO^t '^pf hm n?^^i i ^^r^f^^sii 
^It l^f R^i siHT ^ ^TO I ^ ^M^q*?- 1 

' i- ^^WtTF^R '^ ^»TIR ?5q?cf f ??If — . . ' 



?W II T'4[ Hf ^JJ: I *Tir^T)^l3^f*Rq^» II "*T«n 

3# Wf^ I 3Tq ^q-q: Hit: I «*^^lf^ %^ 

f^iqsnR f^'q: II ^ ^^ ^[qt ^mi^: 11 "fl»I^ 
=q|^^5 RI%RdT^ qv^t ^fS't ^^RfSqif^U: 
"HlTi II I'^J ^m'^\ ST?^: II " l^lsqqiR^: 



##i^ JR)R^ II W3^ 5fmt ^IfUPTiq^l 

^ II ?!«# I ^TM^fwif II « 3?Rn W^|«^- 
4" ff^ ^K^5 II iffqlis^^ sp^ «pipT*C I 
t^Wi W^ I 3Tl|j^ ^^ 3TT?n^t?: Jfjrll II Ji- 



5Wl!?f II ai'fR^'^mi: 11 




^JHi: '' iRi ^qra^i^^ 11 ^»i9pe^ mn^m 

55lt«ft8 m^TO^ T^IT'dlicl ilflfl^. II fi^HRw- 
1^1} " w^w:-' II JTH^ sqtt^ »T^g^ I a?I 



V^ ^^i^^i 
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^^^'l ^I%T1% II 

^; ^71% ^rif^ pT^^ 'l^ H^*!^?^ 

^^^ml' fit ^^ HitiHi'^: 11 ^(^' im 
^,11 '!3?»T ^(^^ I ?^if^^«n^s(?^ ^"jf- 

^^m ii ** 3?iiif5riiTH5Ti5T^ 1 3T|i{^i^<' f?q- 
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i^ m- 1 ?«(wi«i<Hiw^qjT5^ Ti^jp^Hii II 

??! II ^"5 I ?l^5 m'f^5R«TH'rlt ?Tt5ri»qt ^^ 

?^q(?^HT«t w^ II ^ ^^ ^f^qjq; ti •'^^- 
^T^iN* ^^\^' f?qqr. ii '^Mm i qsr irf^ 
ra^r: r^s%-at ^ar^: ^n; II « f^?q#Hqt :" 

?l^ Ppiqi^f i^i^s II f^^Rf qf^j q^ ^q^ 
fqi%':q I qjTq^^iqi«? i^[%i|^'^(q^: i wi' 
m\s^\^ ^^if : B^ II 3T5niq ^^?R?i^lq- 

^9?r^Kri?^?q'5qiq?q'l: il mi ^ qiTq?:— . 

q'if5ii: qsqi ^T^t q^-cqj: ii " fra ii v^iH^r 
qgq^q 5ifRqtq^m»-"q^|cq ^ i^ciii^ qfir- 

'sqfH 11 nW^'l ;; 

% ^ frf^ qq^{ f^!^f^^5'5^tf^" - 



qirqif^i^ ^#?miif '^q^j^JTl qiVr qpw- 
«K«<i*ii^ Kf nrpTw; 11 q^n^i s^r^^q; 11 f^^r- 
«^f^ li«ml^ T^f^ II "3R#q^'T^ ^i?^- 



^^m II ^ f%i%%?i l^^ir f^: ?IR^?#S- 

^iW^ II qgf^f^ ^^ ^M f^fl^ci: II 3?- 

^Rir ^»ft^Jn?rR^Twi^ II " w^ar ;rTf «T 

^^M i^t^'^ " f?^m: II JI^T^r^^ I 



• ^^h II ^q-t^^j|iTJ TJ^ 6^'T ?^r^ II 
a?i*?2|5^iif^^^m ^ffift II 3TiqTrtr*^l^ II " ^* 

«^ ^^t^l^ «^f^5 II 



•^IsR II « ^H, ^f^^ ^qfft ?«^ " f R[ ^R^« II. 

^■^[^ li ^ ^«r, rM: rRt^: T>l#ir<r 
m'^s ^^ 3?[jrfrii^: %^^<n1^5f jis'^^^w- 

^^1-' ^1^ ^K^5 ii^#Ri^t^w»n^l«i«l U: 
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WITS ^^ »I»TR^^ P[^ ^?f: 'fl^ltR'T: II 
" fR^t 'TT^: TFf: " V^^^K^ II ^^: ^^ 

^)^rr^ ^ilf^pfNf f^^)^^ ff ?TI?cl: W^^^ 

Hi4t^^f4Hd<<iR!4^<M< w^ rfHir: I 

^r+d'AJ^ft^ Ril^di f^^ Til^ll ^^11 
f^Sf II I ^, ^ '^cl ^ ••C^^ns II " «• 

?i^ ^^^ II l^^r R^«T I d!qRH»f^ " ^i- 
*miR-" f^gfRt^^ |ciwr[^^^^%<t^(^- 



pPTtui^'^qigtsf^ K^q^ II }^\ ^^^n^ II " ^ 
wi' ^^^ ttb^i ^^^n: I ^fi ^^ ^\^^ ii "*t- 

fi% *tr: II 

«T^J^ ^ 5^J 50^: ^r^=^ T^ 

ft^{ ^ ^ra^fl ^%i ^fTT %^^R«II 

•* f^xpt (« s'F^r ^" f 1^ ff^q: II ^5r»r3r»rt^Ff^^ 

^^ irstlsi 1 1 q^ q^, 3??ci: ^Rt ^^ ^^ i 
w^^'- ^sfq ^%A^^ I ii^'tI t^^^; ! 



{^^' ll"fl^ 11 

JiTqf^w II m^TfT ^^'W' %m ^f [ ^r ii 

im i •' 5TR: ^^R^'^^r Wi5^ ^^^^\k^ " 
firT "^my II ^TIT^qwf^ ^^^ II " ^itf ^iif^ " 

?f^ ^ffms II ^^ ^^T)?»^TfffT9: 11 "3T«T l^' 

#^^% I ?ftT: ^^Ic3^% " ^f^ ?i*?l^^ II 
5^??^ 11" ars'T't ^^1%-" fr^IK^I HTfrT- 

^S5?Tq-?W: II "sr^qJTfq W(?|l% ^?3r^3- 




^1f5ii: qf^^FT^T^r f^R^eiT sr^w: i 

i 



^\i w«tt 



ir__ r^ 



^H^'^i ^^'^ T^ q%% > I 






zqsp^i 



^^ toi: II " wi (^«wt £^ " f^'Tr. II i^- 

«irat^#^f^ 11 'TfcC. «9F?r^?q^: II % clf 

^T^s^# '' f^ ^^j^^ II qt^ iit^ Jif^q^eiJj II 
4l'W<ri il^t II ^9^4 ^^R^T^i^ II "M 

fl^'T f^'^RR" ?I^ R*^t II ^?q5^?F50l^ II 

^ «n?^t II %^: ^^ift: 11 " ^ ?iifi Tig;- 

«IT^ H^^gi^t g^T^^^Srs^sqf^^^ig^ II " ^^ij- 



.._. . J/ 



^r- II " ^^ VS' ^19* Jir^t w^ ?f^. " 
ffwr. II ?rm ^^^^^tf M)i+iA«iHHRr<^f 

••^*IPra^ 5^R^ ^^t^?V' fit 1^. II 

^i ^ % ^i«to qtf^vn*. ilHW'^ »TR's#cr (I 
jni^H)?^i^ii 

1^ ^} 'K^WtR^ ^Pt^^ ^J5f(| 



^'R p: II p- I ^^mr^R'iTR^ij^ ifT^ I 
■T^ ^4^^ 'TFT ^w^Irt nim ^^^K^^m^^V' 

11%^ ^^ g^T't 'T'TT g«TT ^I%^^s^^ Wm^ 

mmvm. " ?i^ ^^t^ n ^n?Ti?t 11 Rsrg>!^ii 



t?lt- 1 R^srRi^fJr^q^-. ii "^t ^^^'^ ^^ 

3?^ snap 5^f%?i^ ^5iTci5^?Rf^^ i^^ n 

^im viTmf^^' I Pift ^^(^^* II "^- 
?qsqf|H: " fT% ^^-^^fl II qt jfl^PrR*- 1 q'qi* 

^5^1 ^^^€\ w{^\Mi " ffg[ ^5?M^ II ?irot 
^f^5 ^: qf^^> n^M^i II " i^JT^ic*^ q(^*r#l 

nTi5i:wF^rq)5ii% qt^^rn^ ^m\^ q^qf?i ii 
^^q) msnuTqift^iTqHiT^ ^^ (^(trp t^m- 

l^q^q?^ I ?lWI5r q-piT^cr# qf^l^: II 3T5f|- 

SK?i5?l qf'^iq^^T^ ^"j^m^i i q^3ci ^q^qi- 
^«T flm^i a" |f^ 11 



^i <l^ II f*r#RfR^«i?qq{ II w f^m^ 
t^f^i^ 5«T^i5qj ^wn^Rito: tot II 



met j^FTTO I «rrqiqi arn^jq^ ?hrl i ^I^- 

5T ?l f^l^ I 1^ II 

^: q^ 1^ ^i(^i i\fkHfi¥\\^i\i\j 
■^tiiR'yMJiTiwjilwn ^rfl^-^Ri:w»n»t f^T^^rf^ 

^^K^l^ II gM|Wi<MlM-M| R^I^^CW II " ^^ 

^n#5iM em" f t3?w: 11 ^wi»i^ti^'a5- 
''mi '^f^sj^ ^" ?i^ ^^J II ?i^T ^i 

'W^iit m ^T 'j: I 5r ^^lAi ir "•^Jftrft 



1* ^^ifik' 

?i?f^^JT ^^m\ ^mm^, ii ^^R w- ii 

f^^THt t^RT ^m: q%^^ ?T>T3:^75<ifl[ q^^R^- 
^?^^5 II " piTf^ 5i# Cl^ 5^5f m^qj: I 

^ ?i5n5*T^i s^qrr f ?qci an^— -^arii^^ ii 
^ (^ t^"T^ f^^m R^^ ^'^ mw^^ 



'nf^^K^xR ^^ II 

^ t-^q%| ^^dlfaf W- H fgqiJ^^t^M^MMWI 




i^j II " ?i% II " riiTiCra^ " f^ qi^mi^ 

^^fiR^^^rl II 

jn'^iri II i^^-^^ to II f5i^?^*- ^: 11 
^?if^gf ^Tfjf " ^q]?ewiianf^l m v^ ^' 

^^mm^v^A'^ I ^f^bni ^?ii enrnf ^^: 



"ir?^^>55^ ^^" frTW II If H^i;i 

ff 

^^:" f^qjTr- II ^WHT q^f^^TITI^ II "dRfff 

^4i ^ifi 'Tt^*. 5«^|q*." fRt Tr?^-. II 'i^ 

^5^^ II f Rl^ 55^ Mfl^ I i^^R^f^rl^- 1 

jp^'^i%# ^^]^ ^i^ #' ?(^ ^?^Mi 



I 

^^r- 1 ^?#i? ^?Fn%— ''^F^ ^^ ^5- 

5RqF ^fr ?i^^r ^ra*. i%qi^ra* 11 m\^^ fR^- 
^cRMg; II JTi^^i u^m qi^^n ?i5r ^ qu^iHli^ 

'^^Rt" l^sr " ^f^cl^lf^Ififlrll" ff^ 571' 

^i^^^RRg(?iT9i(^^'f ^ ^i#ci^^rq^iT^T4 
^il^'?5reT«qi%t5ci^fTf%gi ^^(%^R II " ?rra5- 

'^'iro^^^ ^i'^rl'nit^to" f fa ^^'^^^ II 
?l'J'R^pi[^rIiT'^5^^1^^^"l^'3[ I 



fe^ II clRT^f iSR II "^ nm\^^^t ^ 
gWr?^!'^ II "9l#I fKI^-^'-" f?^W' II "iTil 

f RF5Tf5i^#i' I am w^- ^i«? ^w StPf- 
5^%^" fn»Ti- II OT ^T^f«t a^^ij^^rniR II 

?i«nj#Fci f^q^*. I ^T^?':qi'?lK^^ ^t^r^q- 

ir^^H fsrq^r^cif ^tH^ssr si J 
14 gT^|tT^^H>J55r g^^ (IIP I 

^^qif^'ci ^v{^ ^^^ ^m I f dtr^^?ii(^: 



^l^ei 1 3??^pi«f^j«Rigni?^ ^\%^v, u" ?i5h 
«Nt?qinnT: 11 " ^r?^it<T—" f?qiR^i i%^ii 

§iTP^-^|l^i^ t: II " ^^^mt Kim- 

^tTFii vpspiif^f^ ^: II 3i5nR >n^w^t II 
t^f^t?^ ^ ^wR i R«iDiJTr<jT^M ^TTt I 

<9^ «nR*l^rnJrmrH^IMK<HII%^5 II \?: M 



mM' f^^mr- II f «V- 5?0t5 gfH^j/^ ii 
^ ^p^^ (I ^ ^[^lM ^iw^^n^f ?^- 

^3Hif 5m^l^1ir^?f ^r?fci *n^: I jpirm^^Hf 



w II ^^ r^ II ^^^t*n m^- 
^^ ^ '^T't '^"^^nf^ii^ 53? II "^pft- 

^^ II ^^^^ !l f si^^T, q?r^# rii;i 
t^: 11 "^5V\V\\ ^^R^I" ?f^ «I^ II ^ra^I- 



^R5fki iRl^ ^Ir: f^^ ^^^'rt «rf^: ^ 

5?T%Tr% ^^ T^^^ (^<(i M^i -+41 w^H 
ri^^^rRi II ^ ^«qi^# 11 ii^^i^^^r^- 
arfaigr- JHs^'TJTHr i?Fn mm ^m- 

^Him^^iT^iJii tJT'Tqr wvi] ^^^ ^i 

3i#^«r^i^r" fit f^'q: II ^i»ft#5H5i^-.si' 
??i5^gr- II ^^^ tRi^ ?r4 ^r^^ I ^ ?t^- 




v*/ hm 



gn»F*. II *n# %^qq: ii m ^^ ^ ??• 
*T^ «^l i^W^^mjf q^rmn^^ *R^4 II- 



K l ^^> WiM^M^ ^ffl^^Mlfe I ^ 

»rE^^it^i% II ti^wilM'-Mt If!) tr^ ?JFt- 

i*H*^ 1%^ f^^i^?l ff^ ^^^^Wft ^^- 




'^FP% ^T '^1 l^T'F^^^IT^tqT: ll^<:il 
f?^*- II ^^^5(^ T^T^^RHirm: II "^w 



fqf^-. \m^' ^^m^ ^R?it Jni%[i?d"Trm^u 

^q% II flT^T^i^^ ^1^^ ^4 H^oMH, II 5I^%- 

l|^: II 31^1 tgl*frnlr% ^ K^ I ?f^- 







W^!^'^ 



'Hi^«^i ^4^AI4^0^J^^RldlPi II vo u 

»r«fkmr 5^ 11 v^ m h^ 11 ^Rnn 








9^ I arfwRH^^irs^i^rci ^tr: I ^m- 
f^feKii^ ^51^1% "^1^ #irFr 5iT)(Fri 

. mi ^i<i*i 1^*1 1 ^^l^re^ki f^ti^ ^- 

fiS^irfi^ii 

1 5PPIT; R«r^T*<H^f*l«« MiHNiiK^iiM 



5t^ I v^ 

^ m^WS^ f%Ml"T?^!^ 5^iwl^- 

ft? f^^Rw; I ^Tp^TfJl ^^?pr^ ^?i«T« ^^- 
spRns^T I ^ ^1? jR«n4 m^ m^ w^ 



*n/t II w^^ t^m^— iri^Ri ii irrai^^* 
»rmi^:" fRi m^v. ii %tS ^ ^: i 

5r^stfl[?T«|: II 

^ ^5: MRyiMRlrll *HHl^H<l«II^V^ 



»lf^TR5fqm II " M ^im" fl(^ pf: II ^ 

^qf^irfi^ii'^f^r^f. II n^s ^m^JTr^t ii 
^tTi{i5if^^^qt "dt II " t^f f*i1^^. ". f?^ 

K^^v^ II 

m^ i Rt^ iti^g;^ ^^tt ?n%^: iiv^ii 
ri^^ II ?i5r t^Pr^ f^w ^^^ ?w; i 

l^R^Plf^^M: II 5^ t%^ ^K*KoMlii<(^- 



i^' I ift-qjir ^ ^f ^»iT imn^Mi ii" 

^ 11 giCT^ I ^? 5?T^: II f^M^m>?P^- 

5r5^1%r: II ^H^^^rasT. ii "g^^^" 
%^ II iraf ^m^^i^sfl'^f ^5?t ^Hi^t ^^m 

"^^ II JR^fgi ^T^ =^#31^ I ^^f^ 

^^' II ^^vfi\ II ^^ ^^ |?R^t ^f^m^ 5^ 

*'3T?qKq: 3JF?IRI«f fi^^\" ff^ ^qi^: II 










^1 



?f!<t I jj^iipm 55r^l^ f^^WT ^ 'i^?Rjn(^ 
wilf^ w g«n ^^ ^If^ I ?#^ Hf w^^' 

«i?»f ^"fHi II ii3r?gR^iT»ft II ^ qftf?T 

W ^Isf^ 5^li^R^^^f^?i^'cnt. II "3?- 
lit i«TR5'nn1%^r5T?cRir5^^Ptr. ^i? ii Jtf- 




1 ^\ 

aiRPJqi^ II q^ ^ftCT^ ^<T 'TRf "mi^ II *'?I(l 

w\'^^^ f?q^s II ^t ^'^ii; II "^{«pqr t^- 
^5nR?^iRi^: II lei^ti rrn^h I jm^ 

JII'I^MTb'l^'fl B^ffrn^'^I I f^'T'eiTS^IJt Tel 



^^^n^ ^«!»*i<itn Wf^ ^RTT 

rf^^j f¥^i 'js^tI^ tT5 fnn^TtSRi^ i 

S^ f:^?^ra5 ^"^^ JT#T»TPt rl^qi: ffPq> 
T?IT. li^J f^S^^kq*. II 3TT»rfs[ 5r|^||: 

.' q^ift^%'n|qf^fq^r^'soi^TrnTwr'JTTq: i 
^^ "^ ^^n\^ (^5^5% ^5i^iq(^" ^f^ f^^^j H 



"si^iRi: JTTi w ^Ti'i; I ^'^iPr Ti^fgtrn% ii 

f^^^A: I ?^5( ti^cl^q^q ^»I( ?l^T ^t-q: 1%^: || 



jn^^I^mfo^lt ^^^^ " ?r^*TCJ II ?I55^^ 

»n'^^-?T5§^; II '' ^ ^fri^w " fc^^^^it^: II 

g# fPR I ?R#^ f?H:if^ f^^t^^: II 
ll^f^ II sf'^pic^^ f^TIi^^1>5T I ^ % 

fi^r gnu II " m if^i^^i fr^ " ?cw?:j ii 



^m^v^ ^^TPT^^T " im ^^in^fJic^^j ii ^^\^\- 

^ ^^^ ^"Jtt: 5^711?: I ^ ^ 1lH^r^*l: I ^^i 

5^1^ W: II 
'Silt: T^ W\iriAmA^mt^JW\%\ I 

^\m\k^ II ^^RR^^^ic^^^^^qf^j ^?fi^5- 



«'^4%^l ^TTT^ vr^: %f% ^SR^T'^ 
<:^ Ki*< RlM^ W^ H^m^r%T»TT II '^^ II 

WR^* wiH I "ii^^i^i^cq^: II ?<Tt?cif^^r- 

?HI3: II Ejt ^^^^ 11% l^ri^^'^sTl ^'T^4*Tf^^ 
sqil^ f^^^I I "JfK^ 5|^>5W ?r^«|: I 3TS5g- 

wri%q'i?ci^a^^ ^*Ti ?i«r[ ifj K^ ci#T<^r^% i 

«lR ^aftT JRll li^^-cqi n'^f'P^'TI ^<!53-R- 



^t^mi II 9TW ^TT. ^^^: II " JTlPt: ^^\^ 

" ^^^\^'' Rr^i nto " ^^m: 11 3?w iR 1 

q^^Ti^wf^tf^ m\ ^?# %iRr II ^5^ u 
«^»q^ II 

m^ II ^\^ i^fiB Hu% ^1% ^1% mm^ 



»T^rii m^: ^WT 3?n9ri?rmral5nmf5jTi?iJnT»Ti- 

q f f^ II ##^ifi BV^: ^T' II " m^^i 

51oJ^ '^ISN^ ^trI TflF^i '' fl% f^*^: II 5* 
tPt5K^ ^l^'Tl^g^'n^U ^?T fT ^T^ ^ ^J!F- 
HWTT ^f %t II tm^m fl^ II ^Rgtsf^lJ- 



^: 5»r^ ^ ft^i'T^ " f (^ Jii^i^f i^-^R ^^7- 

f^"^ " f<^ II 

'I^T^ f^^nr'MT^r^^ ^^I51T: II^MI 

I^h; II " ^^' ^mmi' " ?w ^i^r^: 11 ^^• 



^ ?f^ II #qT'ffllf[ tl^i ^T. II " ^'^^ 

ic^fR: II ^ ^^'Ti 3Tgm^'n?^<n'- ii " wy{* 

*rfT^ ^f q^t II t^\^^^\ fl^ ii *RmsBf{- 



X^i W[^ ^ ftm^% " f f^ m^^ 5,^^R ^7- 

3??i ^^ w- " ^'\^^ ^^ ^msf^ '^ 

?5T^ " ?f^ II 

t^¥^ f^WMw^j^ ^«^5nt ii'A^ii 







^4 ^^^^\ 

^^: 5^"Ti:l 'Jaill f^*^IH: 1 3?iRc[q=q^''^({f^ qfi^^jl 

i^«Tt ^*^d »i'^Rt ^^^]^\ ^i ^^m^ ii " ^<^\' 
5q?ci HJT«fi *T^N 1 1 ^: q'fii^^^i^- 

m^W' vm^ ^^u ^'^mm^ fl R^"^^ 5i- 
/ »i?5Ri^ II" fm 5a3"(5^^ II 

^Mt?^ 5T5 MtiMd4:d^ ^^ ^HHT: IIH^U 



^A^' \ ^\ 



H^^ %m^X'' ?i^ R^- II v^K ^i99# ^m 
i^iM?q^; II i%#r*r: f%^{^[f^t i ^^\m 5- 

%ci^T um^ ^TlriTi; II '• g|q(^% 5 w'ii^ ^m- 

IR^T J|Ri5% I ^h\ l%cl^ ^ " flrT ^s^'Tf^u 
cl^^«f: ^^ftcli^: ^nlcl^^^ II " aTiTfspT^^t^^- 






r\ •< 



^X %B^Ul^ II JTR?TiT?«iTRJTI I^l*. ^|5^F«^ 

R^i^m ^m ^^t II 

mit^- J|ft^i^^54<H<h4:^li^|«:llH<ill 

Ji^^fRf eig^i ^^^^ q^ ci^7 II ^^^ ^^^^• 






*n^- II ^^'^I^RR^JIIc^l I ^WKRT v?R5^ 

^)f^»nn%?[^ II 

^^^♦'}>tlfa4(^AM^^4^iTi^ n^ I 
'RW'^ ^1^ f ^?^ ^^ ^m^l4 IIH^II 

^^% 5qnT# II "^'S'J^ ^t^ife35'TT*r^r^'n»r- 
3^ifi?q«l: II ^[Hi g;»ihm^^r. II 



^t: 3)l^?^s^T^ II " %^ ^^(5^^ II ^%^ 
^^ 55Ti[ tm ^^: ^|(rr fl?^ jftTl %?^(Tq- 



5r^ ^^^i 11 






m^[^'K^^i ^m^ ^ ii 
^I'ii^M^^ ^f¥M^[R^ 'nt'^ii^^ii 

^^ t#f¥i: €\^h II " ^ *r[?^^ ^fte?^ <?[%^ 
f^ ^'%i 1 3?%qt i?JKmi^ g)if%?r ^m^*' 



^\^\s^\ k^m^ m^H\ ^ ^^R " ?i^ ^^- II 
i' II qji^^ ^I^HPTTri^ fi% ^i^^^th; II 



irr^ 



^'l^Rjt tflTm^^^^ II" fl% II 

1^ ^^ ^15^ #T^j ^^mr- 1 




I- 

?lf^: II '' 5<5ii g i^l^ ^|^5<5iq>f^" 
fd ^VM II Tl^JT^ irFTif^i 5^ ^5 I 

f f^ (^5ii?q^j I " 3?^i?sf_" \kp\^\ 5»ffTT: n 

'ci^i; I ^% ^n^qt 'F'fm ^^ nf^^ ^q rni;i 
3T^^'^nM g>t qw ^ I 5f ^^^ ^ ^^^i^?t- 



vJxi<»^'R ^♦'^ 



?^|5f^'m " fi% II 3?^% f ^^ II 5ircii>^^^- 
%te; 1 3?5>'^i ?i'«TJTiic II ^1h% *n^ tr*. ii 

'iFl^f Jfl^l ^5 ^m I l^Ti^t %^'?i^ n^- 



^^#i%R^ m^- II II 

^v^ q^i?r mm ^Rcnri ?t g tir-ci^W- 
JTR^J ^J^Ti ^ifn %i ^ ?i«fhm* i ^ ^ 
3?^ '5^ Jif^f ?iT ?iTm f %5q^rjr%t ^ ^ ^ F^rr- 

^ WlrPIt 11 



»r3 ii" fi^ JTKTiirt II 

^^^ qf'lfvi^'TT'nf^^IT '^^ ^f'^ll V II 

^^ frT^* I ^-^i ^^mi II ''^-qi imft- 
^% T\%^€\^i^^z^i II wfl II ^Ti »T'=?Rmt 

?JT^^ Ii. "Ir^Rrrfl^^^ #?g5^m^: I f- 




\^% I ^1^ f^^wN: 11 •' ^^ qth*^ JP^ 

^ II " 3iM^J^Rn3^1: " ^^ fq'^j II ^^pq:? 
^iVw(r| ^4^^ih*?i?m<i^Mi<( wr- 1 '^ 



vy 



M^t ^?il 5|T^JT Tlf«Tqi^?t^'3l?ll% i^Cfpi- 

Rf^ «?/^t 1 v^m^ ^m\ ^^K^m\ II 






«(4l<^IMT ^TH^M^'f ^>Tfi)^ f^ffilpH llt^ll 

RjIlsq«ftHR- II 3i^qi 3T??nf^ ^^qt ^ ^ 
?IMItPI*. II qq^irf%6>R^T^f^R^'^ II R5- 

^#?iT 3i':(i^e^cii i^q mii^m ^v^\m ^ Bm\ 
f 1% II "3T5qq (l>Ti%-" ^K^]Hm ^Jfw: 11 ^ 




»r(Ii% II ^sTf^^iqf ^iH?fijn»ii%iiR^rm^ i 

WT Wi% qto*. Ji^^^rw (^^ ^Rr %f 
t5\<^ ^:^^ w^^ I »inliBciip?i^*[if^. 






^»t # an ^I^Rlil[^?l arii-ef.'^ II ?IH 

r^ ^^qifq g's^T^' I H"WRqi^R?q^: II ^^- 
% ff^ ^H*. II 

^t f^ v*^H««i^iM"i^ ^:?^?fr: iK^ II 



^>ipciii^ II q^qI^5:^i|Tr^^^i kRi ^r^ sfff- 






x3 



«*\<THm'fr ^^r- m ^^\m i R^ w %<?i: ii 

%?lf^T II R^RI^siJTc^q: II \W^]h %5i(5r 



\^ mmpm. II 



Tltfl^t f^^ # ^ ^<T^T ^>T?^ 



^^ '^«Rsnn 



^Ti\^^ ^<i?\^^ ?Mq: ^"i^ifl^: i 3?^.^i^ 
?iTnlT{)fl; II ?t f^^iT*^ ^^^eFqi«[5TBH; ii f- 
?^ ^ TSil^t f^^ ?i^ 1^1: II g^q fl^H 

i^\^ I wmc^i^i?(fq[ eR'?i «fl4«TT tH h" 
%^^^ fief^sR mm\^ ^m^^m^TiT^ ii 



yW*lHl I >»^ 



^<?if Mfti i 



fPr^ 



ff^ 1^^ I T|(ti^: %3) ^'IssRJT^H^t II " 

9^ II *' ai«r %H? I ^%^^ ^^w- " f?^*R: ii 

^3 iR til- II ^^J^'Ttt'^r. I J?(«l^^)^R?lT* 

ftq^: II JHT ^ af H^qi: I ^i^qiqi f ?qM*. II 

^ ^t ^ 1 3?(*r^n^qTl^?q^^ ii 3?fq: %- 
'* ?R55waf^^iT^# ^a^: ^?in I v^[^v^' 

wf^ ^^1^ II »rqi ^I?q5nf^ ^sp^^qij^ II 

i|ftl%i II '* ^Rt ^dR^3S^«l^ ^?: ^- 



wn^ %^ II ^ ^ic[ -EJi^: n ^-H^^ ?iqt- 

«iq*^^ 'IT ^I^WHqi^ I ^g^JTRtr ^VV^i II 

"aii^^if^iei^^ f i^"^4?^iM^ii«!a5nm^<' 



wr^m^ ^^%^j ^f^^th^ ^^ 
qFTRRi II t m^\ 1^5^ II "m^: m'^ T^- 

(|ji^?i ^%H afl^cfr qqi^sfl ci^ffTpf v^m TIT 
?^t 9^^«n f^f^r^qr. i tmiil i g;^qi^ ^f^ 

^?r^ jt«t«t^Rt^ v^^m^) f^^i? i 



^^ *lMldH, I 



"m^msTOfi^^rf 1?^ Jii'^ jfT^r^^ "«i^- 

S5^i|^m II: il^^t ^^'^I'J; II "JRii^ 3"»T^- 

^^ ffm T^^r^^TFi^^ cisr qig?it ji^hI 

51^; J[ltdcl?ld sn^T^lf flK»??^^ 1l?l^l^ 






WI*Hiir ^^RTRT 



^^'{{^ II ^'^ ^urt 1 5T ^ "fl^ II "^•'t 
?^ ^ ^" fcTHr. u "^1^ g^^!!i<' ?1^ 




f^*?: II Rl^W ??HT ^nll q^.- HI I '^l^mTI 
"l^r- H»IPf^* 9"?^q» Rj^K<^: f^fl*. I 

^f ^T^ mB\ ^m H\k si'Rdi^ II w%^' 

K^s^ ^Tm: B^m' I ^cTi: ur^Rofl 

q^ <l^l sfiqR ^i?i?q-. Il" %B II q^ iRq^ 
^M II "^i^iiiMqi^rfp^'J^jR^^lql Hmn:" 

fH R^^egc^^ II T4qPfnTar g;fl%(r'T^?rT4t il 



^\i ii" ??qi%^Rig, II m^\ %^% ^^^% 
¥^^\%m qp^rff^ qiXr^'tfrisr ii "f^^^R^rr- 
' 'P^ I f|»r5qTi^^1? Ri^'m^qi^ ^^ ci#n- 



'JtT^. I €\ 






?J^ II ws^^ iqq^: ^iSR Tp* II "3flf^iff" 

^# I ^?mh R# II " ^ *m'(^^ »' 

f ^iR: II 5;f^TT'<TIl^ ^ »?W?|5q|'^(^ «rR: II . 
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TJRAMSLATIOK. 



TAUT I. 

(1.) A certaiQ Yaksha, negligent of his daiy, tod 
deprived of bis godly essence by liis master's 
curse to last for a year and heavy in con- 
sequence of the separation from his beloved, 
fixed his residence in the hermitages of 
Bamagiri, ivith its waters holy by the 
ablutions of Slta [and trees thick and shady 
thereon. 

(2.) That love*striken one, separated from his 
beloved with bis forearm bare by the dropp* 
ing of the golden bracelet^ having passed 
some months on that mountain, on the first 
day of Asbada, saw a cloud clinging to the 
summit, charming as an elephant engaged 
in a playful butting against the bank. 

(3.) That servant of the lord of wealth, checkin 
the tears which stoiod^ in his eye with gre Jl 
difficulty before nlm who was the cause of 
producing anxiety (longing) in him, contem* 
plated for a long time. At the sight of the 
cloud even the heart of happy personjr is 
disturbed. What then, when the persor 
fondly solicitous of an embrace is far off t 

(4.) The month of Sliravana being at hand, tl 
one desirous of cheering up his belovedi a 
about to send the intelligenoe of his ^ 
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doing by the cloud, worshipped him with the 
fresh Girimallika Howers and being satisfied, 
uttered welcome consisting of words of 
affection, 

(6.) Where is the cloud, a collection of vapour, 
lightnings water and wind? and where the 
(matters of) message fit to be sent by persons 
of soand senses ? Not taking this into con- 
sideration through restlessness, Yaksha 
begged of him. Because love-striken persons 
are naturally slow in judging between ani- 
mate and inanimate things. 

(6.) I know thee to be born in the world-known 
family of Fushkaraa and Awartakas, having 
thy form at thy will, and being tho principal 
person of ludra. I, >Yho am separated from 
my beloved by the adverse fate, have there- 
fore become thy supplicant. For better is a 
request to a person possessing superior quali* 
ties even if it turn futile than one to a mean 
person even if it turn fruitful. 

(7.) Oh thou, giver of water, thou art the refuge 
of the afflicted. Be pleased, (therefore), to 
carry the message (to my beloved) from me 
who am separated from her by tho wrath of 
the Lord of Wealth. Thou slialt have to go 
to the abode of the Lords of Yakshas, known 
as Alaka where the mansions arc lustrous by 
the moonlight on the head of Shiva, risiding 
in the garden outside the town, 
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(8.) Tlic wives of travellers, coufideDt by the 
conviction (that their husbands would soon 
return) with their liair held uplifted, will look 
at thee, who .shalt have taken thy oourse 
through the aerial space. When thoa art 
well armed what other person neglect his wife 
helpless ou account of separation? Really 
there cannot bo a single other person whose 
life is dependent on others like myself. 

(9.) The favourable wind wiil gently propel'thee^ 

This proud chataka bird to thy left will sing^^to 

thee Isweetly. These cranes forming them* 

selves in a line will certainly wait upon thee 

charming to the sight in the sky through 

their knowledge of the (happy) time of con- 
ception. 

(10.) Thou, with thy course unimpeded, shalt 
positively see the chaste wife of thy brother 
engaged in counting the days and (con* 
sequently) not dead. For the tie of hope 
generally sustains the life of women, full of 
love, flower-like soft, and quickiy' perishable 
in separation. 

(11.) Ilearing that thunder pleasing to the ear, 
which could make the earth full of mushrooms 
and (therefore) fertile, the flamingos, longing 
for the Manas lake^ taking with (hem for 
their viaticum, sections of the shoots of lotus- 
stalks, will accompany thee in the sky upto 
Kailas mountain. 

(12.) Having embraced, bid farewell to this 
thy dear friend; the lofty mountain^ marked 
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on its Bido with tlic foot-prints of Ratnai fit 
to be worshipped by moD, whose love, after 
having come in contact with thee in every 
rainy season, becomes manifest by the shed- 
ding of hot tears caused by long separation. 

(13.) Oh thou, water-giver, (cloud), first hear from 
me who am telling, the path favourable for 
thy journey. After that thou wilt hear my 
message fit to be taken up by the ear* 
- Wti^pce halting on mountains when exces- 
sively fatigued, and taking in the very light 
waters of rivers when successively emaciated^ 
thou wilt move on. 

(14.) Being ooserved engaged in a startled man- 
ner by the silly wives of Sidhas with their 
faces upwards, afraid whether the wind takes 
away the summit of the mountain, with thy 
face turned towards the north, fly up from 
this place full of juicy canes, avoiding on thy 
way the violence of the strong hands of 
elephants, the guardian powers of the eight 
cardinal points. 

(15.) . That piece of rainbow before thee, charming 
as the blending together of the rays of ruby 
and other' jewels becomes visible from the 
top-most point of the ant-hill, by which 
thy dark-blue body will acquire an additional 
splendour as that of Vishnu, assuming the 
form of a cowherd by the peacock's tail of 
brilliant lustre. 

(16.) Being eagerly looked at by tb© eyea of 
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villnge Women, ignorant of tlio nmofous playi 
of the brows, amiable by love with the thought 
that the result of agriculture is dependent on 
thee and having readied the table-land of 
Mala, fragrant on account of the plough being 
drawn through it at that very time, go a little 
backwards and then again with quickened 
pace proceed due northwards. 

(17.) That mountain Amrakuta will rightly bear 
thee on his head who shalt bare quenched 
the forest confligration by thy 4iard 'driving 
shower and who shalt havd -Overcome with 
the fatigue of the journey. Even a mean 
person does not turn his fac<a away from a 
friend come for shelter remembering his past 
good actions. What to speak of one who is 
so high as he ! 

(18.^ That mountain, with his sides covered with 
the forest mango trees, (appearing) bright on 
account of the ripe fruits, will certainly attain 
y the charming condition fit to be seen by celes- 

tial couples, like the breast of the earth, when 
thou, resembling the oily braid of hair wilt 
have got on his top, he being dark-blue in 
the centre and yellowish white in the remain* 
ing expanse. 

(19.) Having rested for a while on that moun* 
tain, where the creepcr*bower8 are engaged 
by the wives of foresters, with a little more 
quickened pace in consequence of the dis- 
charge of water^ when thou shaU have passecl 
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iby way a little beyond that, tlion slialt see 
the river Narmada scattered over at the foot 
of the Vindya mountain, uneven through 
stones like the decoration made on the body 
of an elephant with colored stripes. 

(20.) Having poured down rain, thou shouldst 
proceed after taking its water scented with , 
the fragrant rut of wild elephants, its cur- 
rent obstructed by the grove of apple- 
flower trees. Oh cloud, even the wind can- 
not i^ake' light of theo possessing internal 
strength. Because every one void of essence 
becomes light. Fulness serves for greatness. 

(21.) Having seen the Kadamba flolvers which 
were of greenish gray 'colour on account of 
the half shooting out of fibres, so also having 
grazed along the bank plantain trees on 
which buds had lately ajipeared and having 
smelt the strong fragrance, flie doer will in- 
dicate the path to thee, the showerer of drops 
of water, 

(a.) Looking (curiously) at Chaiaka birds, skil- 
ful in taking in the drops of (rain) water, and 
pointing to female cranes formed in a line 
by way of accurate calculation, Sidhas, 
experiencing sudden and frightened embraces 
from their beloved at the time of thy thun- 
der, will respect thee. 

(22.) Oh friend, I expect delay on every moun* 
tain fragrant with I^akuhba flowers from theo 
desirous of goin^ior my good (or for the sake 
of my beloved). Being greeted after bav^ 



ing been rccoiviMl l»y the welcv^me note l>y pea- 
cocks willi llieir ryes full of joy, thou shouldst 
nny bow cndcovoiir to proceed quickly. 

(23.) At thy approach, the ])asharana country 
Avill have the onclosuro of its grovo yellow 
on account of Kailaka ilowers opened at the 
end, where the trees by the sides of the road 
-will be alive with birds accustomed to eat 
the domestic oblations, commencing to build 
their nests, will appear beautiful in conse- 
quence of the rose-apple-trees forests being 
dark-blue by the ripened fruit, and will have 
the geese there staying for a few days. 

(24. Having reached its capital well-known in 
all quarters by the name Vidisha, thou wilt 
immediately obtain the unimpaired fruit of 
a lover. (For) thou wilt drink, in a man- 
ner charming on account of thy thundering 
on the margin of its bank, the sweet and 
wavy water of the river Vaitrawati, 'Mike a 
mouth with knitting of the eye-brows.^' 

(25.) There for the purpose of recreating thyself 
thou shouldst put up (for a night) on the 
mountain called Nichais, who in consequence 
of the full-blown Kadamba Ilowers will 
appear as if thrilled with joy by thy contact, 
disclosing as ho will, the unbridled youth 
of the citizens by stone houses (caves) eject- 
ing perfumes used at the time of sexual 
intercourse with harlots, 
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(26.) Having rested there, sprinkling with drops 
of fresb w.iter, llie garden -Jasmine bu«ls 
^rown along the bank'^ (»f silvan-rivers, and 
being for a time acquainted, by the giving of 
fiiiade, with the faces of women collecting 
fl )wer3, whose lotuses on the ears would bo 
withered by being pressed at the time of 
wiping away sweat, move on, 

(270 Though the path of thee lined out towards 
the north be a circuitous one, do not do away 
with thy love for the terraces of the mansions 
of Ujjayini. There if thou art not diverted 
by eyes with tremulous outer-corners of the 
town ladies frightened by the flash of light* 
ning thou must be considered as deceived. 

(28.) On thy way, coming in contact with the 
river Nirvindya, having for her girdle a row of 
birds noisy by the agitation of waves, moving 
elegantly by its fluctuating course^ displaying 
her naval in the form of whirlpool, taste her 
water. For the flrst words of solicitation 
(request) of women to their lovers are their 
amorous play. 

(29.) Thou shouldst find out a remedy, by which 
the river Nirvindya, with her scanty water 
appearing like a braid of hair, (looking) pale 
white by the dry leaves dropping down (in 
her) from trees on her banks, (and consequent- 
ly) oh thou fortunate one, displaying the good 
luck of thee gone to her after a long time, by 
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lier eniAciated condition, sets a&ido hef 
tliinuess. 

(30.) Having reached (tlie country of) Avanti, 
where there arc learned men conversant with 
the history of Udayana king, take thy coiirso 
to the aforesaid town of Ujigayini abounding 
in prosperity^ which is as it were a matchless 
bright piece of heaven brought down by the 
remnant of meritorious deeds of heavenly 
people come down to the earth when the 
reward of their good course of life remained 
but little. 

(31.) Where the breeze coming from the river 
Kshiprn, prolonging at dawn the clear and in« 
distinct but sweet notes of sarasa birds, per* 
fumed by its contact with the fragrance of 
full blown lotuses, and agreeable to the senses 
dispels the languor produced by sexual enjoy- 
ment as does a lover who uses fond words at 
the time of his rc({uest (for its renewal.) 

(i.) Where on seeing brilliant pearl necklaces 
with costly round jewels in the middle, shells 
and peail-oysters, emeralds dark green as the 
young grass ejecting shoots of brilliant specks 
so also pieces of corals, exposed in stalls in 
crores the oceans (stores of water) might 
appear as containing water only. 

(c,) Here the king of the Vatsa country carried 
away the dear daughter of Pradyota; here 
was the palm tree grove of the same king as 
bright as gold ; here, as is reported, the ole- 
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pLant Nalaglri being in rut, Ifaving uprooted 
the post rauaway. AVhcre the people con- 
versant with tliD (past) history (of the town), 
divert their friends come from foreign coun- 
tries, by the like stories. 

(d). Where there are steeds having leaf-liko 
green colour, rivalling the steeds of the sun / 
elephants lofty as mountains and showerers 
like thee on account of the flow of their rut ; 
and warrior chiefs opposing llAvana in battle 
and repudiating the beauty of ornaments by 
the wounds from tho sword Chandrahus. 

(32). With thy body fattened by the incense, 
(issuing from the aromatic drugs) applied 
at the time of dressing the hair (of women) 
issuing from tho windows, thou shouldst 
remove the fatigue of the journey by being 
honoured in the shape of dancing given by 
domestic peacocks through their love for a 
relative, and looking at its splendour in the* 
mansions fragrant by flowers, and marked 
by the red-dye applied to the foot of beauti- 
ful women. 

(33). Being attentively looked at by Ganas as 
having the colour of their master's throat 
Ihou shouldst go to the holy abode of the 
lord of three worlds, the husband of Chandi 
(Goddess), the garden around which is 
shaken by the breezes coming from the 
river Gandhavati bearing with them the 
fragrance of lotus pollen and having the 
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sincU of the perfumed powders used at the 
time of bathing by women engaged in water 
sports. 

(34). Oh thou water-holder (cloud), shouldst 
thou reach Mabakala at any other time (than 
evening), thou shouldst remain there till tbo 
sun has gone beyond the range of sight. For 
serving there the praiseworthy purpose of a 
drum at the time of the evening worship of 
Shiva, thou wilt obtain the complete fruit of 
thy slightly deep thundering. 

(35). There tho harlots, with their girdles jing- 
ling by the stepping of feet and with their 
hands weary by the playfully moved chawriea 
with handles set in by the lustre of jewels, 
having obtained from thee tho first drops of 
rain agreeable to the nail marks will cast 
at thee the side glances, long as the rovys of 
bees. 

(3G). Afterwards at -the commencement of 
Shiva's dance, possessing the evening lustre, 
ruddy as the fresh Japa flowers, entering 
into (occupying) tho lofty groves of trees in 
the shape of encircling arms, with thy devo- 
tion looked at by Shiva's wife with her eyes 
steady on account of the subsiding of her 
fear, take away (remove) Shiva's longing 
for the wet hide of the elephant. 

(37). There at night show the way to women 
going to their lovors* abodes, on tha high 
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road^ where the range of sight shall be 
obstructed by the pitchy darkness, by the 
lightning resembling in lustre the line of 
gold (drawn) on the teststono. But do not 
be noisy by thy shower and thundering. For 
they are (naturally) timid. 

(38). Thou, whose wife shall liave been fatigued 
by the long sporting (flashing), having passed 
that night on the roof of some bouse where 
the pigeons shall be resting, shouldst again 
traverse the remaining part of thy way on 
the appearance of the sun. For those that 
have undertaken the execution of business 
for their friends do not loiter. 

(39). At that time the tears from the eyes of 
women crossed in love shall have to bo 
dried up by lovers. Clear, therefore, quickly 
the path of the sun. lie too having returned 
to dry up the tears in the form of dew from 
the lotus-face of day-lotuses, may not be a 
little jealous of thee when ostructing his rays 
(hands). 

(40). Thy reflected form, naturally attractive 
shall get admittance into the clear water, as 
if into a pure heart, of the River Qambhira. 
Thou, therefore, mayst not, out of forward- 
ness, render her lotus-like white looks in the 
shape of sudden poppingsof fishes fruitless. 

(41). Having pulled off her blue garment in the 
shape of water, as if slightly held by the han(i 
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by bqr liavini*' readied the branclieB;t)f roods 
and tbat sball bave quitted tbe bip in tlio shape 
of her bank, resting as thou Nvilt .be. iliere^ 
' ' thou wilt with great difliculty take the on- 
ward march. What person whd /has ex- 
perienced the relish, can leave ti wohian with 
her bare hips ? • .. ^ 

(42). The cool breeze perfumed by it^ ..contact 

.1 

with the fragrance, of the earth braved up 

by thy shower, which will bejiah^iled by 

elephants in an elegant mani^er.(ac99n)panied) 

by hum in the nostrils, and the ripener of the 

; i lUdumbare fruit, will blow gently at -thee 

; . desirous 6f going to Giri having for' its first 

i. : ' syllable Deva (i:e. to'Devagiry).' '* 

' • (43). Thou, transforming thyself into a^ .flowery 

cloud, shouldst wet Skanda^ who lipls fixed 

his abode thero with clusters, of ^flowers 

' moistened with the waters of. the Celestial 

Ganges. Because he is none else than the 

,, semen virile, surpassing thq ,sun in, .lustre 

deposited by the god, bearing pthe,^<jrescent 

. moon in the god, fire for the prcfteption of 

Indra's forces. ,., ;r.»^-„ 

(4i). Afterwards thou shouldst, cause Itliat pea- 
cock of the son of fire, having the outer corner 
of its eyes whitor in - coDsequencelof the 
moonlight of the moon oh' the, head ^if Hara. 
to dr^nce on account of the thundering swel- 
ling by its eoho.through thooUioimntain — the 
peacock, whose feather dropped down and 
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having the circles of series of lastre, Bhowani 
wears on ber ear in union with the lotus 
leap through her parental love. 

(45.) Having waited upon that god (Skanda), 
born in the thicket of reeds, with thy way 
cleared by the lute — playing couples of sidhas 
lest drops of rain would over-take them 
thou shouldst go down (descend) having gone 
a little further on with the object of respect, 
ing the fame of Rantideva^ which was got by 
the killing of cows and transformed on the, 
earth into a stream. 

(46 ) When thou stealer of Vishnu's complexion 
wilt have bent down to take in her water, 
the aerial spirits will, with their eyes bend- 
ing down, look at the stream of that river, 
though broad yet appearing slender through 
distance, as if it were the unbroken string of 
pearls of the earth with a huge supphire in 
the middle* 

(47.) Having crossed her, proceed onwards, 
making thy form an object of curioisity to 
the eyes of the women of Dashapura. — the 
eyes in which the amorous gestures (plays) 
of the creeper — ^like eye-brows are developed, 
where the lustre of the variegated antilopes 
is glittering by the tossing up of the eye- 
lashes, and which, as it were, steal the beauty 
of the bees following the movements of the 
Kunda flowers. 
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(48.) Entering the Bralimawarta coontry by thy 
shadowy circle, thou shoaldst go to the bat- 
tlefield of E!aurawaSy indicative of the des** 
traction of heroes ; where Arjana, the bearer 
of Qandiva bow , showered down hundreds 
of sharp arrows upon the faces of princes as 
thou dost showers of rain upon lotuses. 

(49.) Oh thou gentle one, having enjoyed the 
water of that Saraswati river which, Bala« 
rama, the plough-bearer, while returning 
from the battle through his love for his 
relatives, enjoyed having abandoned wine of 
agreeable taste and resembling Rewati's eyes, 
thou wilt be pure at heart remaining black 
only in colour. 

(50.) From there thou shouldst go to the daugh- 
ter of Janhu (the Ganges) got down from the 
lord of mountain near Eanakhala, and (who 
was) the flight of stairs for heaven to the 
suns of Sagar, who as if having laughed at 
the frowns on the face of Gauri by her lofty 
foam, seized the hair of Shambhu with her 
hands in the shape of waves touching the 
moon. 

(51.^ Having come down with thy hinder part in 
the sky like an elephant of the quarters, thou 
shouldst think of taking in obliquely (awrily) 
her crystal like white water. Instantly this 
river may appear charming as if united with 
Jamuna not in its proper place, by the 
shadow moving iix its stream, 
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(52.) Having rcacUcd tlic mountain, tbo soured 
\»l-» X'l fit'thKt xeif fiver, liaving tlie sliil)^ 'scented 
.i«f. "^^byitlie Aiufejc of mnsk-deer sitUng '(thereon) 
■t-ju '•*"aud-'wlui;c(;tii'r(.figli siioSv; and wlijlfe' sitting on 
lai/unt ^^^ drihiW>it;'for destroying (femoVirtg) the fa- 
6*'3'^""'tigjibdf tlie'jonVhcy, tlidu Wilt ptis'sess (bear) 
e;5 t'isonitlie'tieaiity ciiiiipariitle With^ tliat'of'the mud 
•=Mn'Wl)(dug'ni.)'by the wiiitis 'btilj of tbo 
ojJj i^.'vthTOC-cyod-god (SliiVa);', ;' >■> •■■ ' • ' • • 

f6y.)'"l*he. jWiiid 'blowing, tlioti shdtiidsi; extin- 

^. , . i^^^is'i'i'i^ forest conflagratioix produced by 

.'thc'irictidn of tbe .trunks of pine' treses, that 

^ ^'.Baati'^.'haifi. destfbyed (liurrit) tie' bunches 

*- \ . of Jiair of wild cows if it. were to aiiect 

fountain. For the fortunes .of, the good 

have for their end the i'femoval of ilie afflic- 

•^Sf^J^^HibhW'thdtilkrcss^a.''; ' '' ' -;*''* -^' ■' 

^ , (q4j ) Make jcompletcly covered with the pouring 

OllJVi iU-: ;:;r..: /i'>;i},*; J.; T.  . • ,, --oiV ' 'iV i 

..IV i of ahoNver of many hails the Sharabhas, who 

iahiiir;!??^"S,i?.^#^.^ m flying III) . through ^^^y, 
^,.^ V .;inigBt J limp, at thee that shall have left tlie 

' ' ;..path to the mutilation of their own limbs. 

./j , ^;\VJiat personSj uselessly undertaking a busi- 
ness do not become an object of contempt. 






u\ (56.;):: fTliere. tliou, being humble through devo- 
ih.i!j ...tion, shouldst go round the. foot-mark of tlie 
{/'.!'?, .god. having the crescent; moon onhislieail, 
4-::i; . .distinctly visible on a (certain) stone and 
I'/i ,/ ;., constantly. heaped up with offerings by sages; 
tii4 .;.tQn visiting which^ credulous persons, being 
free from their sins are^ able to get the ever- 



' ' ' "ksUlig i^sitidn orOmiaii aftclr tlib akmlon- 
iug of tLeii^ bodies./^ ^ ' '"= ' '•' 

(50.) There tlic Bamboos .filled with iwind make 
agreeable sound, The victory . .over 7'dppra 
is snug by Kinara women in uuison (liairiuoiiy) 

with it ; if thy roar in caves would resemble 
the sound of a drum then the materials for 
the musical concert of Shiva (bull-god) will 
. certainlv be complete. . . . .:• . ^ 

(57.) Near the slope of that: 'Snbwimountain," 
having passed tb?,.yariQqs.parti§]i}l]ar(^bjpcts^ 
thou, appearing to .advantage Vy, tUc J^orizon- 
tal elongation like the black fopfijof^ r Vishnu 
engaged in subduing Bali^;t|hoUj^bouIj[^pt take- 
up the nortlieru^dir(BQtiojp,|<jljv9ugiip^|95trance, 
which is thejrp, • . whiqli {jo,(js,,,by jtl^f name 
. Kra\mcha, and which is thegate for^gj^f se and 
tlie path of fame of Jamad^gnya.,rp .p,[ 

1 (68.) Having gone higher up, :be:thoti'Ithev§.d^st 
T: V' of the Kailas tmbuntAiti "whose' joitits are 

split by the arms of '(Ravdna)' tenc^mouthed 

' ' i dembn, ' who is the mirror Ho the i cblestial 

•:) damsels, and who "piBrvadihg 'the iskyi^by the 

i' f' I elevation of his' lotus-like* white peak'ifstands 

* ' f like the cocliinriation (horse-latigli) ' of^ three- 

eyed-god^ collected into a heap da^'iby day. 

. (59.) AVhen thou, possessing the lusti'e op'dily 
collyrium made of many pounded ingredients, 
shalt have got to its summit^ I expect kailas, 
white as the piece of the tusk of an elfephanl; 
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f];esl|L)y cut, to possess th^ splendonr fit to be 
seen with steady eyes like that of (the plough 
bearer) Balarama putting two blue garments 
on his shoulders. 

(60.) If Qouri, supported by Shiva after having 
kept aside the serpent bracelet, might be 
strolling (on foot) on that pleasure-mountain 
thou, going before with thy flow of water 
checked inside^ and forming thyself into 
wave-like steps, shouldst serve the purpose 
of a staircase. 

(61.) There the celestial damsels will necessari- 
ly make thee, pouring down water produced 
by the gentle striking of the points of brace- 
lets, serve the purpose of shower-bath room. 
Oh friend, if there be no escape to thee got in 
hot season, thou shouldst frighten them 
deeply engaged in sports by thy thundering 
harsh to the ear. 

(62.) Taking the water producing gold lotuses of 
the Manasa lake, giving pleasure to Indra's 
elephant obtainable by the veil on the face 
for the time, shaking by the breezes the 
sprouts of kalpa (Desire yielding) trees (as 
if they were) like thin garments, thou 
shouldst enjoy that lord of mountain by 
sports consisting of various acts. 

(63.) Oh thou whose movement is unrestrained, 
it is not that thou, having seen Alaka on its 
summit with her garment, in the bhapc of 
the Ganges, dropped down, like a woman 
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on the lap of her lover with her white 
garment dropped down, wilt not recognize 
her ; who with her seven storied palaces, will 
have at thy time a collection of clouds pour- 
ing down water, as a woman has collection 
of hair tied by pearl strings. 



PART II. 

(1.) Where, palaces having beautiful women 
and pictures^ with drums beaten for musical 
purposes, having crystal floors, with its ends 
licking the sky are sufficient to match thee^ 
possessing lightning, rainbow, agreeable and 
deep thundering, with water within and lofty 
in those various particulars. 

(2.) Where women have in their hands lo- 
tuses held in sport, in the lock (braid) of 
hair fresh jasmine flowers strung together, 
on the face beauty reduced to paleness by 
the pollens of Lodhra flowers, on the mass of 
hair fresh Kurabaka flowers, on the ear, 
handsome shirish flowers in and on the part- 
ing line of the hair on the head Kadambu 
flowers produced on thy arrival, 

(a.) Where trees ever bear flowers and are alive 
with intoxicated bees ; the lotus plants ever 
bear lotuses and have a bell formed (around 
thom^ of geese ; the domestic peacocks with 
their ever shining tails have their throats 
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";" ^ tiptalsbd forsinging; and < :(\<rliero) itlie eve* 

;■ ' nings (niglitj ever possessing raoonliglit 

" • •' dispel tlie pervasion of darkness and conse- 

' ' ' ' qneiitly appear cliarming • . . ). . 

( b.) Where lords of wealth have tears in their 
eyes prodnoed throngh joy and not through 
any other cause, no other 'pain than the one 
caused by the arrows of cupid remediable by 
the union with the desired object, no occur- 
ence of separation from any other cause than 
the lover's quarrel (mock Vjuan^el) ; and 'no 
other age than youth. " • ' i • • • 

' " ' = •■-. i •• . . , ..i .' ij ; ■' ;...,fj -J, J 

(3.) Where . Yakshas, in . the company of most 

charming women, resorting to cbrridcrs con- 

. .; yi , sisting.iof >vhite crystals a4id,(c9nsq(j'uently) 

decorated by flowers -in the shape of re- 

J ; fleeted stars, enjoy, (drink) wine, produced 

. from the* Desire-yielding tree and having for 

\ilQ^end the (pleasure of) sexual enjbyment, 

/ wlien the drums with as ' deep ' a) sound as 

thine are slowly beaten. 

:'■ (4.) 'Where virgins, solicited by immortals, being 
« i .. waited upon by breezes cpol by, thp water of 

>;•'■ liithe river Mandakini and haying the , heat on 

them warded olF, by thq. sht^de ^of Handara 

,;, trees growing along-side, sport with jewels 

, ^ . , hidden by putting liaudfuls (of theuij in'gc/ld 

i ,.,: ,., sands and hence to be found out." ' '' ". 

''''•.■• .■•.II-  , . I . • . i 

^'(5.) ' Where while, lovers, witli their, tremulous 
hands,are pulling aside the eilkeu .garment 
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^,, ,.^ . loosened by tlie knot broken outhp. wearing 
. ,,, . , garment, tho handfnlsof i>owdei*s thrown by 
. .i _ women with Bimba-like-lo\\rcrr lips and 
„,f ; , J (being) at a loss to know what to do through 
_ , shamo, Iiaving reached the lamps (light) con* 

sisting. of jewels of high lustre prove (their 

attemi)t of throwing) futile. 

j.(C.) 'Oil. cloud (where); water-showerers (clouds) 
•:"( {f "like thee, taken by the urger, the wind, to 
,' M ' I the top-most story of the seven-storied man- 
•^ »jn sions of it Spoiling there the pictures with 
iv; - i' I their water drops, instantly as it touched by 
,- ; .: (. fear, skilfnl in assuming the form of a stream 
f,/fj ,-.( 6nioke,'Pi)lit up into thin particlesissuo forth 
through the interstices of windows ; 

'0"(7.)' Where at mid-night, moon-stbnes, { dbasing 
- ' " distinct i)articles of water by the moon rays 

clear on account of the removal of thy obs- 
' * truction hanging by tho net work, take away 
' * ' ; the lassitude of limbs caused liy sexual enjoy- 
."''■"' lucMit of women relaxed (disjoined) in the 

embraces by the arms of their lovers. 



vi. 
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(8.) Wlicic lustful persons with [inex^haustible 
. stores in their mansions, in, company of celes- 
tial damsels as courtezans, engaged in con- 
versation daily enjoy themselves in the outside 
garden with Kimiaras with sweet voice and 
singing the fame of the Lord ,of .Wealth. 

(0.) , Where the nauctornal path of W9meji,g(jing 
to their lovers is indicated, at the ifise of the 
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BTLti by Mandara flowers dropped down from 
the collection of hair, by pieces of sprouts 
and by gold lotnses fallen from cars» by 
strings of pearls^ and by neck-laces with the 
the thread |cut (broken) on the expanse of 
breast in the (flurry) of walking, 

(10.) Where cupid knowing the god, the friend 
of the Lord of wealth, to be personally resid- 
ing, does not probably bear through fear his 
bow having the string of bees. His work 
is accomplished there by the amorous gestures 
of skilful women alone, with glances thrown 
accompanied by the knitting of the eyebrows, 
and most efiectiye towards their aims, the 
lorers. 

(11.) Where the' desire-yieding-tree alone pro- 
duces all the articles of women's decoration, 
viz ; — slightly coloured (variegated) clothes, 
wine fit to teach ^the amorous plays to the 
eyes, blooming flowers with sprouts particu- 
lar ornaments and red dyo fit for being 
applied to the lotus-like-feet. 

(12.) There is my house to the north of that of 
the Lord of Wealth, visible from afar by the 
gateway beautiful as the rainbow, by the 
side of which is a young Mandara tree, con- 
sidered as a son and brought up by ray wife, 
and bent down by clusters that could be 
reached by the hand. 

(13.) There (in my house) is a well, with a stair 
case constructed of emerald slabs and covered 
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with fullgrown ' (blown) gold lotuses with- 
glossjr Yaidurya stems, on the water of which 
the geese having fixed their residence, freed 
from regret^ will not anxiously think of 
Manasa lake (that is very near) even on 
seeing (at the sight of) thee. 

(14.) There on its bank is a pleasure mountain^ 
with its top formed of beantifol sapphireSy 
and worth seeing on accoont of the enclosure 
of golden plantain trees ; Oh friend ; seeing 
thee with flash of lightning by thy side I am 
reminded of that very one with a frightened 
heart, as being the pet of my beloved. 

(15.) Here near the bower of Madhavi creeper 
fenced by Kurabaka shrubs is the red Asho* 
ka with its waving sprouts and the charming 
Kesara tree ; the one (of them) is desirous of 
(the kick of) the right) foot of thy friend 
(my wife) and the other longs for the wine 
from her mouth with me under pretext of 
the fulfilment of their longings. 

^16.) Between these trees there is a perching 
rod of gold with a base of crystal stone fixed 
at the root by emerald stones resembling in 
lustre the young bamboos, which, thy friend, 
the peacock, made to dance by my love by 
the clappings of her hands, agreeable on 
account of the jingles of bracelets, occupied 
at the close of the day. 

(17.) Oh thou clever one, by these'marks (well) 
fixed in thy mind and having 9een the conoU 
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^ , , au(J lotus drawn in form (near) by the side 
j^ •, of tUedoor thon sliouldst recognize iny house 
now certainly faded in its splendeour by my 
absence. (For) verily the day lotns ^oes not 
keep up its beauty at the disappeiarance of 

the sun. 

^.. -■ f . •• • • ^. . .  . '. .> Jill  1 1 

(18.) Having attained the shape of the cub (of an 

.elephant ) for the purpose of quick descent, 

and (then) sitting on the aforesaid . pleasure 

,, . mountain having a charming top, tliou mayest 

j . , throw, tliy look in the shai)0 of the flash of 

lightning of very dim gleam resembling a 

row of glow worms in the interior of, the 

house. , 

; (19.) There will be a Ij^dy , answering thei follow- 

1 ; s. . ing description ; namely, thin, youngs having 

' :i .. 1 pointed teeth and lips resembling ripe Bimba> 

slender in the waist, with looks resembling 

i ' those of a frightened dear, with deep navel, 

of slow gait in consequence of the heaviness 

of the hip, slightly bent by the breast,: and 

who is, as it were, the first creation of the 

, , creator. ; i , 

' (20.) Know her, whose talk is measured) and wlio 
is lonely, I her companion being far away, 
like a female Chakrawaka ,bird when her 

• . mate is separated from her, to be my second 
life. I think that child (woman) isulfering 

; ; greatly from separation to. bo quite changed 

:'.i:^ ; like the frost beaten lotus, while these heavy 
^lays are passing. 
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(21.) in all probability her face, trttli its eyes 
swollen by excessive weeping, with its lower 
lip pale by want of coolness in breathings 
(hot breathings), placed on the (palm of the) 
hand and not distinctly visible by the hair 
hanging (on it), possesses the lamentable 
condition of the moon with her lustre faded 
by thy obstruction, 

(22.) Oh clouds, She will presently fall within 
the range of thy sight (will be presently seen 
by thee) either engaged in adoration, or draw- 
ing my likeness emaciated on account of 
separation and conceived by the mind, or 
asking the sweet voiced Sarika in the cage ; 
"Oh thou possessed of taste, dost thou 
remember the lord 7 because thou art also his 
favourite." 

(23.) Or, oh good one, having placed the lute on 
her lap having dirty cloth thereon, desirous 
of singing loudly a song after composing its 
lines marked with the signs of my name and 
having with great difficulty put the wire wet 
with tears into tune forgetting the tune 
though uttered by herself again again. 

(24.) Or throwing down flowers placed (collected) 
on the threshold on the ground in order to 
count the remaining months of the period 
determined from Ihc day of separation, or 
enjoying my company with its plan of com-* 
nieuccmeut conceived in my mind* Mostly 
3 
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these are the interesting oecapations of 
women in the separation from their lovers. 

(25*) My separation might not distress her so 
much daring the day she being engaged in 
her (usual) occupation. But I fear your friend 
(must be) suffering from heavier pain at night 
as having nothing to engage herself in. 
(Therefore) thou^ standing at the window of 
the top-most story^ shouldst see that chaste 
one, sleepless and lying down on the ground 
at midnight in order to cheer her up com- 
pletely by my intelligence. 

(a.) Her affectionate companions will not any 
how leave her^ that slender bodied one during 
the day. Because the tendency of women 
in this world is singularly alike. But, oh 
giver of water (coud), being at the window 
near her bed thou shouldst approach my 
sleepless beloved when her attendant shall 
have gone to sleep. 

(6.) To bo found out, lying on one side on the 
ground, and pushing aside again and again 
from her temple the single braid of |hair^ stiff 
and irregular by tears^ the drops of which had 
fedlen on the bed^ and which resembled the 
broken neeklace (of pearls)^ and loosened by 
the hand having untrimmcd nails. 

(26.) Emaciated by anxiety, lying on one side on 
the bed (used) in separation, (consequently) 
looking like the form of the coolrayed one 
(moon) witb her one digit only remaining in 
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the corner of the rising mountain and patting 
the similar nighty to one that Bhe had passed 
with me in (sexual) enjoyment as suggesteil 
by the will like "a moment^ now long on 
account of separation by (shedding) hot tears^ 

(27.) Covering over with disgust the sight thrown 
toward the cool rays of the moon come in 
through the window cocks through old love 
(for them) and returned as gone (without 
enjoying them) with eyelashes heavy on 
account of tears and (consequently) looking 
like a land-growing lotus on a cloudy day 
neither opened nor closed. 

(28«) Blowing aside the hair stiff on account of 
simple bathing and (hence) undoubtedly 
hanging down as far as (upto) the cheek, by 
breaths distressing the sprout-like lower lip 
and longing for sleep obstructed (with its 
course obstructed) by the gush of tears, ex- 
pecting how my union at least in dream could 
be got. . 

(29.) Pushing aside very frequently from (the 
expanse of) her broad cheek with her hands 
having untrimmed nails^ the lock of hair« 
that was tied on the first day of separation 
without a chaplet. to be loosened by me freed 
from sorrow, at the end of the curse, causing 
pain (to the root) at the touch, stiff and irre- 
gular, formed into one single braid. . 

(30.) That reduced one^ having delicate body, the 
ornumonts from which most have been put 
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asidO) and which she will have placed in the 
middle of the bed in a quite uneasy manner^ 
will necessarily cause even thee to sh^d tears 
; consisting of fresh water. Generally every 
one of pitiful heart (having his interior wet) 
becomes of compassionate feelings. 

(31). 1 know thy friend's heart full of love for 
me; hence I concludo her to be in this 
condition in the first separation. The thought 
(inclination) of considering myself fortunate 
doesnot make me swaggering. All that is said 
by me will ere long be before thy eye. 

(32). I guess that at thy approach that deer eyed 
one's eyes, with its free motion of its outer 
comer obstructed by the hair, void of gloss, 
with the play of its eye brows forgotten by 
rejection of wine and throbbing in the upper 
part will attain the resemblance of the beauty 
of the lotus moving in consequence of the 
tossing of fish. 

(33.) Her left thigh, freed from the nail marks 
of my hand, obliged to do away with the long 
accustomed pearl waist band by the decree of 
fate fit for the shampooing with my hands 
when the sexual enjoyment was over, and 
yellowish like the juicy trunk of the plantain 
tree, will begin to throb. 

(34.) Oh giver of water (cloud), if at that time she 
be enjoying the pleasure of sleep, seating thy- 
self near her without thundering (beplease^ 
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to) wait a while, that sho having Iby (chance 
met me^ her dear one, in sleep, the close 
embrace might not be one in which the firm 
grasp of her creeperlike arms round (my) neck 
will get loose abruptly. 

(35). Having roused her by the breeze cool on 
account of thy drops of water, keeping the 
lightning inside and looking grave, thou 
shouldst begin to speak by means of woiQs 
consisting of thy thundering to that' proud 
lady refreshed along with the fresh Jasmine 
buds and with her eyes fixed on the window 
occupied by thee (thus). 

(36). '' Oh thou that art not a widow (whose hus- 
band is living^, know me to be the bearer of 
water (cloud), the dear friend of thy husband, 
come to thee with his messages (well) preser- 
ved at heartj who by his deep and agreeable 
thundering urges ou the host of travellers 
tired in the journey (on the way) and eager to 
loosen the braid of hair of their wives (of the 
weak sexed ones). 

(37). Thus being said, she with her up*lifted face 
and heart heaving with anxiety, like Maithili 
at the sou of tho wind, having looked at 
and honoured thee, will necessarily hear the 
remaining (more) attentively. Oh thoU good 
one^ to women the news from their husbands, 
brought by a friend is little less than (actual) 
uuion. 
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(d8)» Oh thou the long-lived one^ at my request 
and to make thy self blessed tliou sbouldst say 
to her thus :— * Oh thou weak-sexed-one, thy 
companion^ residing, in the hermitages of 
Eamagiri^ separated from thee and hence not 
(yet) dead, asks thee of thy well-being. This 
is the introductory speech in the case of per- 
sons that are an easy prey to calamities. 

^39). He^ lieing placed far off, and having his 
course obstructed by the adverse fiate, enters 
into thy form, emaciated, afflicted (by separa" 
tion) troubled with tears, undergoing cons-* 
tant agony, and breathing heavily by his fornii 
emaciated, afflicted, with tears, uneasy and 
breathing heavily by means of those desires 
experienced by him in thought. 

(40). Oh weak-sexed-one, he, who certainly 
through the longing after the touch of thy 
face, was eagerly desirous of communicating 
that in thy ear which could be expressed even 
in words in the presence of thy friends^ now 
passed beyond the range of thy ear as also 
become invisible to thy eyes through me this, 
the lines of which are composed in anxiety. 

(41), I look for thy stature (figure) in Shyama 
creepers, for thy glanco in the look of frighten^- 
ed deer, for the beauty of thy face in the 
moon, or thy hair in the collection of the 
tail of peacocks, and for the plays of thy eye 
brows in the waves of rivers. But| siJas I in 
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none, oh thou hot-tempered onc^ there is thy 
resemblance. 

(42), Haying drawn thee angry through love 
(feigning anger) on the slate of a stone with 
minerals (such as red chalk and others) while I 
wish to throw myself (in picture) at thy feet, 
my sight is blinded by the constantly collect- 
ing tears. Cruel fate cannot bear our union 
even in that. 

Oh child; distanced from thy face having the fra* 
grance of the earth sprinkled by the shower 
and emaciated as I am, the god cupid strikes 
me. Think how at this close of hot season 
could the days with the rays of the sun scat- 
tered by the clouds clung to and expanded 
in all quarters pass away. 

(43). Surely it will never be the case that the 
drops of tears, big as pearls of silvan deities 
looking at me with my arms spread in the 
vacuity for the purpose of very close (firm) 

embrace ot thee obtained by me with great 
difficulty in my (knowledge of) dream, will 
not fall in plenty (torrents). 

(44). The breezes from the Snow (Himalaya) 
Mountain^ that after having broken open the 
folds of the sprouts of pine trees, and fragrant 
by the exudation of their sap, have taken 
their course (proceeded) to the south, are, oh 
excellent one, embraced by mc, (thinking) that 
they must have touched thy body preyi^ously. 
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(45). How could the night with its long watches 
be shortened (into) a moment ? (so as to make 
it feel like a moment) ? How could the days 
also be very little tedious in all conditions ? 
Thus, Oh thou tremulous eyed one, my heart, 
with its desired-object unobtained, is made 
helpless by the severe pangs caused by thy 

separation. 

f- 

(46). Verily (my love), calculating much I cheer 
up myself by myself. Therefore, Oh thou 
fortunate one. thou shouldst not be greatly 
terrified. AVho has got uninterrupted hap^ 
piness or misery in perpetuity ? The condi- 
tion (of men) goes up and down like the felly 
of a wheel. 

(47). My curse is to end when Vishnu (the god 
having Sharnga in his hand) will rise from 
his serpent-bed. Pass the remainging four 
months without grudging (having shut thy 
eyes.) Afterwards we shall enjoy our various 
desires multiplied in separation in the nights 
having full-grown autumnal moon-light. 

(48). Moreover he said: — " Formerly (once) having 
gone to sleep in the bed throwing the arms 
round my neck, on account of some indescri- 
bable reason tliou wokest up (started up) 
crying loudly, and thou smilingly toldst me 
when I asked thee repeatedly. Oh thou cheat, I 
saw thee in my dream pleasing (propitiating) 
some (other) woman.'^ 
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(49»). On receiving this token of recognitioni 
knowing me to be faring well| Oh thou with 
tremulous eyes, do not entertain any doubt in 
respect of mo through (public) scandal. They 
say that aflections die away in separatioUi 
which is something (that is not to be minded.) 
But in the absence of enjoyment, they with 
their taste for the longed — for object accumula- 
ted turn out into a heap of affection. 

(60.) Having thus cheered up thy friend engros« 
sed, in deep sorrow by this first separation 
and quickly returned from the mountain with 
its summits torn up by the bull of the three 
eyed god, thou shouldst cheer up also my life 
loose like the morning Kunda flower by her 
words, consisting of her well-fare sent along 
withsome token of recognition. 

(51). Oh thou good one, did you undertake this 
business of me, thy friend ? I do not think 
that thy gravity is the result of (results from) 
thy refusal. Being solicited (requested) thou, 
though silent, givest water to chatakas. For 
the reply of the good is the very execution of 
the desired object of the supplicant. 

(52.) Having done this favour to me who am 
making a jqst request either through friend- 
ship, or because I am lovelorn (helpless) or 
through the desire ef being compassionate to 
me. Oh thou water giver (cloud), being possess- 
ed of beauty on account of rainy season, thou 



IT 



U 



mayest roam over whatever countries thou 
liket. May not thus there be separation to 
thee from the lightning even for a moment. 

{a») Having quickly come from that mountain 
to Alaka to tell the news, and having recog- 
nised the abode of Yaksha void of spendour 
from the signs learnt, that cloud having his 
form at his will^ . told all that, sweet on 
account of (its being full of) love which was 
told by Yaksha with great effort| to his wife. 

(d.) That best of clouds ever ready to do good to 
others, gave that tidingS| in divine (charming) 
words in order to support the life of the wife of 
Yaksha. She too having received that tidings 
of her husband became delighted at heart. 
Whose request to the best does not yield its 
desired fruit ? 

(<?.) The Lord of Wealth also having heard that 
tidings given by the cloud with his heart 
melted with pity and his anger subsided^ 
bringing the curse to a close^ and uniting this 
couple free from sorrow and delighted at 
heart made it ever enjoy its desired enjoyment 
in constant happiness. 
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Verso 1 • 3g^nRnRJRl^Rf^HMI<HH*C l-Words indicative of 
abliorence, cessession and carelessness goTcm th'o 
ablaiiye hence ^^IN4iKBPnr:lt ^i a species of 
demigods. There are ten species of demigods e,g, 

fl?IWri 3TOCe> ^» ^?i W^» (*5T^} fl^THf giPF» 
^^ SfT. 5*Wldiis-«?[^riWWr- cK^: i. c. HH^ trees. 
CRPlft is identical with (^f d. The residence 
of zfQsr in varions licruiitages shows the mad state 
of his mind. It is supposed that the poet at the 
time of composing this had in his mind the 
message sent by Bama with Maruti to Sita. 

Compare ^^ 37 f Hir^5^l^q^5nm<ir«t?S^ &C, The 
metre throughout tlie poem is iT;^niit^<!T I^ef. 

*i-<i*Mig9^^*WMtaiii2wr5. Sch. G. ^t Hi ^t 

cT,rf, JT,IT» (^6-7). The ^ijfc here is (tffW as 
opposed to ^>itiT. ^ir?JH-Sentiment of love in 
separation 3 ^(ij-that in union, ^t^^ sentiment 
is of fiYQ sorts, viz. 3rfit«pir^^?Jr^RRTR^2Ri. 

Verse 2. qR^^rS^oqffrt^n^fe'^TOf^^OT cTW ^^^RrtJ! TOH- 
^V^ ^o comp. Sankuntal III. lOL HPf«<^HW»TO* 
^«TO^^?fH^riim^^?f also VI. G. ^iflft^l^l?. 
i« e. eight montlis. He had passed eight months 
of the curse and the remaining four were to be 
passed, comp. ^^ft^^ 52 ^INk'HWt^TjPT^ Ac* 
snfi^CTIJ i-^TIt^?- ^13: ^^^. ^il»ter-«lir--bank or 
mound of any kind and jfit^-playfui butting. 

The playful butting against tho b*nk j comp, 
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Rugh. 44. ^fSqiJJctHflwSs^i^ Ac. qftoRT-C ele- 
phants) engaged in (obliquely striking) ; comp. 

Sisupal 4-22 qi?oifn^fRoRrT?I^H[Sr. Some com- 
mentatora propose jf^-last for jppy on the 
ground that there is in the beginning of the 
following verse JF^RT^ 5PTfilf-?W^ being very 
close ; but it is better to take if^m^^ to connect 
the two montlis anils' and m^of which are in 
close connection with one another rather than 
connect the hist day of 3Tnf(3r with the first day 
of the month »J^^. For the rainy season gene- 
rally Ects in in the beginning of 3?^?^;, and q^ 
would be naturally longing to sustain the life 
of his wife by the happy news of his well 
doing' before the actual calamity has bafallen. 
For iu rainy season the sopamtiou from their 
beloved is quite unbearable to lovers and it ia 
for this reason that persons take to travelling 
after the close of rainy season and generally 
return to their happy homes before the begin- 
ning of the monsoon, unless detained by un- 
avoidable circumstances. The commentators 
also assume the absence of the appearance of the 
cloud till that later period which also seems 
improbable. They moreover think that ly^ who 
was in a mad condition of mind would not be 
in such a position as to think of the remedy 
before hand. On that supposition it would oven 
bo folly to suppose that he would think of send- 
ing the message at all, and consequently there 
will be no occasion for the poem. So this argu- 
ment which strikes at the very root is not 
acceptable, They also arguci how ia it then that 
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tho curso would end on tho 10th of ^JXh^ bo- 
canso q^ in the concluding part says !— ^[|m;^| 
^gifiRTTRTSP^ ^^Flrftr^, 'that tho curflo 
TTOuId end on the 10th of ?3frl^' for, that is the 
time of Yiehnu^s getting up from his serpent 
bed ; that is there would be an excess of 10 days 
from the beginning of an^FJ: to the 10th of ^iRwi, 
But taking inni-hist days of a?r^ also wo have 
a deficit of 20 daySt so that an excess of 10 days 
is better than a deficit of 20 days. Thus the 
second argument also falls to the grouBd. 
Therefore wo think the reading ^^^ is better 
on the whole. 

Verse 3. n^5in^-5>r. a^^'5^-*ftrl^R?^t on account of 
his being the hero of the poem who should 
according to tho rules of Indian dramaturgy 
possess brave and noble qiialities. ^f^: 
[)crsous in union with their beloved, arppu 
^xPl^-gets troubled, *'m9NM"lPtPlf-one long- 
ing for the embrace. 5CIR^-5^ ^^ITW -remain- 
ing afar olf. The second part is 3T^*RT^infrr«^ 
^RT^ which is thus defined ^: ^^^tS^fK^nifN^ 

irq?^ ^^^ ^ w^^wr^f^^^[^m^^^^ ^^' u e. 

that BTWFFT is called 3|^?[irii^Rf in which a 
general proposition is adduced to support a parti- 
cular instance, or a particular statement to sup- 
port a general proposition. This poem is rich 
in this figure. For the elTect of rain cloud, the 
peacock, Kadamba, thunder and plantain flowers 
on lovers separated from their beloved cf. Bugha 
13*2C»27-20 with this and Verso 4, 

Verso 4. ^f^viilf^mt^r4f*desirous to support the life of 
his beloved before the calamity resulting fr6ii\ 

4 
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the sorrow of separation has befallen, it is 
supposed that rainy season is quite unbearable 
to lovers that arc separated from each other. 
Hence to avoid that sorrow at least by the happy 
news of his well doing that the w^ is here so 
anxious to send the message qftffl:~g fl^*l^^T<^^M 
jp: qj^nir-a texture of water, JRJ^TWxft-^f^lWT- 
^fPTt-consiting chiefly of big well doing. f^<*tfHH - 

PiftirRra iftfrtJrg^iT^-ftiTri^^^fP^-fuii of love, 

WTct-S5 ^^ #WHI*|ci ^ilcf-ifelcome. There is 
another reading Mr^Ji^vt iprtd-when the mind was 
at rest i. e. after having composed the mind. 

Verse 5. The formation of clouds is touched here with 
a little twist of poetical exaggeration. For the 
causes of their formation and rain fall, vide 
Appendix I. The poet here satisfies the doubt 
how iR6( could entrust the business to an inanimate 
object that is fit to be entrusted to an animate object 
by giving the general truth ; ^PTfrff etc-love- 
striken men cannot naturally discriminate between 
animate and inanimate objects. Qi-fi shows 
the difference between the importance of the 
message and the object selected to carry it, cf. 
Sakuntal. 2-15 gs^^q^RSW^H^f. «l{cncf-Miscellani- 
ous collection, c.f , Kumar 1-3, ^pSl?$^ftjpTOflrqr^ 
^H^m. Kirat 5, 30. Jn^frTr^fi^rf^^flnilSr: 
WS^^-fB'?!^'''^'^"'^^ account of his being 
engrossed in accomplishing the desired object. 

-do not know what is proper and what is im* 
proper. Here sending the message by a cloud 
18 flNHIc^*l\ which is thus defined l^^^^^^qr^ 
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a fignro o! speech in which some untuiuiJ and 
incompatible relation between cause and effeotsi 
is described, last lino is Q^irciir^Mi vide note 
verse 8. 

Verse C. The last lino ia very InstmotiTe. '^^\^ and 
arrfrf^s are the well known families of clondfl, 
^^^^ shows this fitness to get admittance where* 
ever he liked- ^rtg-.-^C^J^ift^H: The fonrth line ia 
3T^(Tr7?f9 Vido note verse 3. iftin-^i^successful 
cf. Raghu. 11-3, 4miRf^K3Wl^r&ct. The vertOg 
from 6th to 11th both inclusive are meant a com- 
pliment to the cloud. Therefore thej are called 
ff^TrS^^i which is thus defined Ipl: mcKT^.^. 

Verse 7. HtTffnrt Im^s double meaning:— of those who 

may bo heated by the sun and of those who 

may be afflicted by 8eparation.-84|^m(|;|^|i|t 

RTRfTRT ^i-you pacify those who are heated by 

the sun by pouring down rain, and those who 

are ailliccd by separation by driving them to 

thoir homes. When the rainy season sets iui 

travellers think of returning to their homes 

\^^\^\' genitive for accusativei, ^inraPTF^ ^^-* 

genitive is used in the sense of general relationship. 

In the last two lines he tells him the place where 

he was to go. "?![ ii;^T»^-;^in JFfwJT, SwrPfhiSR «rft- 

genitive is used in the sense of an agent. 

Verse 8, q^q^^: 3TRiRt-sky, Oheermg up tho wives of 
travellers will be the concomitant result when 
you shall have set out to do business for me. 
q^ffjf JJ^?^^ qpTO:. s^^ddlA^^l that they 
might seo you properly. This shows their ex- 
cessive yearning. It was tho general custom 
among tho high caste Hindoos thaf ffires of 
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' '' persona taken to travel did not tie their hair 

into braids, consequently they mast bo disorder* 
ly and when onacconntof the confidence that their 
husbands would return at the approach of rainy 
' Boaaon, they thought of having a look at their 
benefactor (the cloud), they must do so by 
holding their hair up which were disorderly, 
^rSTS-well-armed. For this idea cf. Vikram. 4-1 
5f^^^^^^^{5rst^g &c, BT^^iPr &c, means no one 
who is independent will neglect. anflrc^C^xjlfT 
Vide note V, 3. 

Verso 9» Tho poet hero enumoratos the prognostica- 
tions that the cloud will meet with on his way 
while taking message to his wife, »f<J^< also 
conveys tho meaning of 'befitting the future 
result.* Some take ^(\^ to mean * attached to,' 
Wo have two other readings for jprf^R^PRft^^ 
viz. JpfivilPTcfnTqtt'^ir and iJHf^r^R^Cqft^^ meaning, 
whose contact is capable of producing concep- 
tion and whose contact is sure to produce 
conception respectively, c^-happy time (of 
conception being produced). ipfiR^roWTii^TTr' 
JJI^n* ^^r^OT^^EPRlTg. it was a common belief 
that cranes formed themselves into lines at 
tho appearance of clouds for they knew that 
their contact with them would produce con- 
ception. The favourableness of wind, the 
sound of Chataka, the sight of cranes are 
considored as happy omens. 

Verse 10. aT«^rT?rT not dead on account of tho hope of 

ray return after the end of the curse. 'W^'ff - 

Wcrf^^rr :gT fit qfrt^I^ chaste. >5nfirr^, By means 

^ of this word tho Yaksha implies th^^t tho 
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cloud shonld sec his wife witliout otiicriain- 
ing any doubt. 3r^^-3HH(rrt*H5-tie. JTTt^- 
full of lovo. cf Sakuutal, 4. 15. n^Sf^^fj:- 

VorBO 11. 3xiy«(^JT^^,in-fcrtilc ou accounfc of iLo ap- 
pearance of mushrooms (^^IcT — produced), 
mushrooms sprung up by tho timely appear- 
ance of the cloud foretell tho richness of tho 
future crops HRSr^f-*rR^ «^, longing for 
Manasa lake. It is a well-known belief that 
llamiugocs leavo Manasa lake in other seasons 
as the snow is injurious to them and return 
to it again when the rainy season sets in, when 
the waters of other places are turbid vide II. 
13. m^ ^3 qpt^it-that which is wholesome in a 
journey. Viaticum cf. Vikram. 4. 15. ^T^rP^C* 

Verse 12. By using the adjectives fiTTCf^i gjf> rgqfctvT- 
^(^ ^^ wants to impress upon the mind of 
the cloud, the affection, greatness and purity 
of the mountain. Persons loving each other 
if met after a long time shed tears (of coursei 
of joy) sFfS-here ^^TfJITirfc^ -at the time of meet- 
ing, Tho repetition «Rr^^ implies the con- 
tinuous action, gs^cff irr^fTSiT^-The poet gives 

, ' . hero practical twist to the causes of more 

rain on mountains. cf. Rughu. 13. 29. 

Verse 13. *Jrifq«f-fit to be eagerly listened to ; by put* 
ting the word ^^ the poet implies tho nectar- 
like excellenco of the message. ^T5f-0n thy 
way. For (^^: f^S^r* and cftT- i^i vide note 
vorse 12 showing frequent exhaustion and 
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6aAaciaii(>D« Here^the poet]tonoIies the theory 
of the formation of clouds and falling of rain. 
The waters of large reservoirs go into the 
sky in the form of vapour and form them- 
selves into clouds and these clouds when they 
become sufficiently cold and heavy fall down 
again in the form of rain which operation 
takes place quickly when the clouds come in 
contact with mountains ; which the poet re- 
presents as iaking rest on account of exhaus- 
tion and of course by the fall of rain in con- 
sequence of the contacfc| the clouds become 
empty and the formation of new clouds by 
the process of evaporation the poet represents 
as taking in the water of clouds when emaciated 
(thus empted) qft'^g very light for digestion, 
free from the injurious quality of being very hard 
for digestion. Waters agitated by tho friction of 
stones become light and wholesome for drink- 
ing. aqgiii-Having taken in (for the purpose 
of keeping up thy strength.) 

Verse 14, ftr^-Expresses doubt, gifci-conveys the 
idea of silliness accompanied with charm, silly 
because of the idea of wind's taking away the 
mountain entering into their mind. ^(%ci^^ 
in a startling manner also cf. ip^^. fS^f^- 

Tlfl'-^fir^T: are a species of demigods. ^R^- 
juicy, full of sentiment, (^^^ a kind of reed 
and also the name of a poet and friend of 
Ealidasa. R^JH|Jf» One of tho eight elephants 
said to guard and preside over the eight car* 
dinal pointS| and also the name of a poet said 
to be a contemporary of Kalidaaa« sprS^ 
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Violenco or outrageous concluob iowardd a 
woman, cf. Vikram. V. argn^Sqig also Rughn. 
8. 35, qq^IRSq^^l'sqg. also Kumar. 15. 32, 42 
Rughu. 5, 53. ?Ut^-powerful and sillj, Malli- 
natha suggests that another meaning also 
is hero hinted nt which gives historical infor- 
mation for iixiiig our poot*B date. KV^ f^^Z^ 

^M^^ ^Irffkft^RKf ^g^imaqmlift%^?ftcJFmw 

tf^g^^'^rj: II Making thy face stainless here 
where there is the great pathetic poet Nichula, 
the friend and companion of Kulidasa, ready 
to refate the censures given by others to 
Kalidasa's compositions ; refuting the faults 
found by Dingnogacharya of the^ Sarsvata 
sect accompanied by the motions of the hand, 
thy power (ability) being looked at by the 
great poete, male and female of the Sarasvata 
sect being afraid whether it would take away 
the superiority of Dingnagacharya, get pro* 
domincnce* f^S^iTRT in this sense may bo 

supposed to have been put in the plural out o{ 
respect. 

Verse 15. Gr[^-if»!r, splendour, qrTJ-lIe points outi 
with his hand 3!i^«(^ •cf5:--The bow of Judra, 
The rain bow is supposed to be the bow of 
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IndraJ JJf^'^^W ^"^^'.-Tlio eighth incarnation 
of Vishnu is supposed to bo that of a cow- 
hcrJ. ilfqrF.^jOT. 

Verse 16. ^,t^^-T1io result of agpicalture i, ©• pro- 
duction of coiMi. *^iWa^%: Being simple 
womon, they did i.ot know the amorous plays 
of eyebrows which aro common in town wo- 
nion. Jfll^^3t^:-They will cast loving looks, 
at their being fully aware that thou art the 

cause of giving tliom the means of subsistence. 
cffi[irpf-]Joing oagorly looked at. Thoso that 

have passed some days in villages must have 
good experience, how anxiously the arrival 
of rain is expected by the villagers. It is 
not the women but the Avholo village com- 
munity that is so very expectant ^5|?|':-must 
be simply a pooclical idea. ^fCff^F'sraTja^:- 
When the ploughs have been drawn through 
the field it gives out a beautiful smell which 
agriculturists must be well aware of. aTT^U"-^ 
Having reached i.e. having showered down 
rain there. After the fields are ploughed rain 
is badly wanted ; hence this request, c^lj^- 
witli quickened pace on account of thy being 
light by the emptying of rain, q^-duo, direct. 

Verse 17. air^^r-B^j^.-jj^ jj;^i^^: On whose summits 
there aro mango trees, aWfC-Shower of rain. 

^^C sri-to show the obliging nature of 

the clouds. ^i>f^ Soc-^ifi^^^m^ Vide note 
verse 3. Even the mean follows feel ashamed 
to turn ungratoful towards their benefactors, 
how much more will it be so in the case of 
noblo persons ? question of appeal x,e, Noblo 
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persons will never turn onh angratefol* The 
obligation conferred on the Amrakuta monn* 
tain is the qnenching of the forest oonflagnu 

tion on the mountain by the shower of rain 
and he on his pait will carry thee on his 
head to repay the obligation. 

Verse 18, iS^ ©to. About the month of a^fcT mango 

trees bear ripen fruit cf. II. 47. aqpfT-Skirts. 

f^4-etc,.-woraen at the time of braiding the 

hair apply oil to it, and the braid consequently 

appears glossy by the oil. The comparison of 

tlio summit of tho mountain to woman's breast 

is very appropriate horo especially in the 

mouth of q^, cf. llughu. 4.51, i?[5f [P^|?f^^ : 

Verse 19. ^JT'^n--^^^'^r=?ft^ ?f^f^a:, ^^^ etc. indicates 
that thy eyes shall have some satisfaction 
when you are in the bowers enjoyed by-guff- 

'  shows tho anxiety of ?j3j's mind to communicate 

tlic mossajjo to his wife a« soon as possible, 
tlierofore ho is afraid of any longer delay, 
though ho could not prevent him from taking 
rest after his long journey out of politeness. 
f?[Tr'n^'TK~tho regions through which a river 
flows are naturally very rugged by the wear- 
ing away of earth. (^^"nVshattored, from ff-, 
shattered into difPerent streams on account 
of the roughness of the ground* For this reason 
wator will not flow smoothly but would flow 
in various streams and consequently shall have 
tho appearance of the decoration on the body 
of an elephant. X^ is another name for 5f^. 
^7h^ mountain in central India, cf. Vikram^ 
8.8 ^^rf TiT^ff R^Hf^^^ir^^^^fM^ii-^ 
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Verso 20. «fTrrTSrilf-When thou sbaU have ejected rain. 
l7(rlf(TC4-~s1iows that thou oanat drink i 
without any dilllcnlty as its oourso, being 
obstructed by the avenues of rose apple trees 
will be slow. ^RT^-passessing inward 
strength, here possessing water in thee ; as a 
person possessing inward essence i e. vigour 
cannot be easily overpowered so, thou who 
shalt have water in thee, canst not be blown 
over by the wind i. e. the wind cannot scatter 
thee away when thou shalt be heavy 
with water, otherwise he can very easily do 
so, vide App. I Fourth line is 8rMM<«^IV. R^- 
empty, possessing no essence. 

Verse 21. ^RfT ^J^-fR^ ^ Wltn Original colour of 
Kadamb, is green and that of the fibres gray 
80 that it was a mixturo of these two colours 
to the sight, aigq^.irg-^Sj arjM'^^J'K^gi 
STO^TW compound. For ofn^ff thoro is also 
another reading ^^, then it goes with ^TT'?^. 
In that case Jf^i^f would also bo an object of 

€W. 'iK^t^^ ?Ff and wrrr'^'^^t^Kgcft &c. If we 

take ?fnff with arc'iij then it gives the reason 
why the smell of the earth is more fragrant, 
when the ground is burnt which in Marathi 
is called rRin^sT^ it gives a sort of pleasant 
smell. If we take the reading ^sf^i, then in 
that case the reason for the smell being more 
agreeable would be tho falling of rain. When 
tho ground is wet with the fresh fall of rain, 
then also it gives out a pleasant smell. ^ntT 
also means an elephant or a deer but it seemia 

morp suitable here to take it to mean a deor 
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^m^l g^P^^^P?T-Will indicate tko path lo ho 
traversed by thee. Wherever these effects such 
as appearance of Kadamba and plantain bads, 
the issuing out of the smell from the earth 
will bo seen, they will be signs for thee to 
traverse that conntry. 
Verse a. 3|p^: here moans rain water, apfii^fj etc -Oha- 
takas are a species of birds that are com« 
monly believed to drink rain-wat^r. They 
will never touch the water fallen on the 
ground, consequently they are always expect- 
ant of rain and when the rain falls, they take 
in the drops before they touch the ground ; 
thoreforo they are very skilful in taking in 
water by their usual practice* ^Hryff'-cranes 
generally move together in a line. qf^JpH^ 
f^f^^PfT:*-pointing to as one« two and three* 
#^i5rt^ fit^W &c. The embraces will be eager 
and given in a frightened condition because 
when tho wives would hear thy thunderi 
tliey would be frightened and would be eager 
to cling close to their husbands for support 
lHv^:~a semi-divine being supposed to be of 
great purity and holiness and said to be parti-- 
cnlarly characterized by eight supernatural 
faculties called Siddhis. rrf HPTf^'aiPcf-will re- 
spect theei because they will consider theii 
spontaneous embraces due to thee. For bul 
for your thundering thoy would not have goi 
these spontaneoas embracesL 
Verse 22, q^ f&^rnj'-may either mean for my good or 
for the sake of my wife according to the dia* 
solution the compound* qt^ q|^ on every 
mountain for repetition vide note Verse B^ 
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2|iR^;S^^'Tn^-Tbe cloud has groat affinity foi^ 
mountains, consequently W<9 naturally^ expects 
^* delay on every mountain from him. Still he 

requests him to proceed rather quickly being 
very anxious for his wife jp5?i(cT:-Lit. To rise 
from tho seat as a mark of respect to greet 
or wel-come a guest, llughu. 2. 20 where 
ipjgijcT is similarly used iTrJ^qcir qif^T^W^RS^. 
^<WWN|(ft^^ :-Having received the making of their 
notes as the welcome speech. aR^fifft-T hough 
thou wilt not be willing to proceed still thou 
shouldst anyhow try to do so. 

"Verso 23. Tiiis verso is descriptive. It gives the 
description of a particular country named 
Dashran at the approach of rainy season. 
a^ijcWrpT^f^r-Tho trees in the vicinity of a 
town are always alive with such birds as 
crows, sparrows and otliers, who are accna* 
tomcd to eat domestic obLitions, generally 
througout the year but especittlly they appear 
so in rainy season when these birds also re- 
quire some sheltered i)lace to live in. |^f?rPTf 
fjnPf ^RHlt-belonging to the grove. qRoRT etc- 
Tho rose-ax)ple-fruit generally ripens at the 
commencement of rainy season, In rendering 
opcf by beautiful I have followed mallinath, but 
we might also take the ordinary meaning of 
3pcT-border or skirt then the moaniug would 
be, the skirts of rose apple forests will be dark- 
blue on account of tho ripening of tho fruit. 
The rose-apple-forest must of course form 
part of Dasharna country, ^ff{q^ etc. The 
geese must bo making their sojourn there 
during tho rainy season. 
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Verse 24i, Ran-Namo. n^viHr-4l^^-^wn»Tft vn^ft, CRtt 
^pft CT^5i>:lpft-capital. fr>^JI5-li3iviug a frown 
on it. The face of a woman when phe frowns 
is more lovely than ifc is ordinarily. ft^RI^- 
^R?!gHit-Thy drinking water on the margin 
of the bank accompanied by thundering will 
be a pleasing sight. The act of drinking and 
thundering will go on simultaneously. The 
poet also implies a gentle lo7e talk between 
the couple while the loyer is kissing the lower 
lip of his beloved. 

Verse 25, g?5ftf!W^-g?5^3TFmTm : 3«PlRrfJm ^ rjn?q?j*- with 
the hair on his body standing erect through 
joy, cf. Gitagovind 1 ^[^ gg^ PtrWrff ^Pf^ 
5?SSg5^ art^^*-^^ with 3q, aq, 3|Rf and an 
governs aceusativci ct uttaram. 3, 8 q(Pn9- 
mH5mficc*r^^^^5 also Rughu. 6.63 ^^r^TOf^ 
^H^*3^W- 3"^l^-T'^:%m:f^mt5^: women 
that could bo bought, harlots, cf. Bhartra. l.OO 

^''^^ffS^^^F^^^'i^ ^'^IJ r«^c!^- Young men 
in the prime of youth used to resort to these 
mountain caves in the vicinity of that town 
for the purpose of free enjoyment with harlots 
for fear of their elders. The perfumes used 
by them remained adhered to the stones in the 
caves and indicated to passers by their enjoy- 
ment by the scent* 

Verse 2G. 3rm(R-^4^:ani^; 3mlfm«^ft-grown wantonly: 
firs^-webting. The obje6t that is wotted is put 
in the accusative as B|^^r^?)ifg[Rci«r^J qrC^lPfrT 

f«nR. S'^^fl H(gn2r-5'sqrPr5=T^(3 jsq«r»TOiW( 

3(^^. Srt^ &c. hete means either shade or splen- 
dour. This implies that at the sight of a lubi" 
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dinous mail) the faces of lasif al women acquire 
loYeliness. ^{TTlftf^i-means being commingled 
with them only for a short time (not long) on 
account of tlie important business thou hast to 
execnto. 

Verse 27t (^K^ is the present Beitsa which is the 
eastern part of Malva, and Ujjaini to the 
west of ^^W consequently to one going north- 
wards to Vidisa tho way from Ujjaini would be 
rather a circuitous one. Ujjaini which is 
near Indore was the ancient seat of learning, 
civilisation, prosperity and grandeur of India, 
^^WTOT^^lIi'-Do not go without showing 
thy usual regard for the terrace of mansions i,e. 
without visiting &c. jfPnffif&-Then thy existence 
would be useless i. o. by seeing those eyes thou 
must as a matter o£ necessity, ]bo diverted ; 
our poet appears very fond of (Jjjayini, Shi« 
pra, Mahakalu and its surroundings. Ue de« 
scribes these very vividly in verses, 31, 32, 38; 
39, 85, 36 and in Rughu, 6. 32. 34. 

Verse 28. Tho river is here compared to a young 
woman ; now as a woman has a girdle 
jingling at every moment, with golden beads 
hanging from it so here the very line of birds 
moving along the banks servos the purpose 
of a girdle and their noise corresponds to the 
jingling sound of the girdlei A. woman^s gait is 
slow, and graceful so also is here described the 
flow of the liver ; and whirlpool serves the 
purpose of a naval, ^'%cT-noisy. f?tS?'.^^rs- 
•^*}'3|i*R[rt^^ini^[^'.'Ti-The name of a river having 
it9 eourco from Vindhya mowtaiu ^"i^qfq- 
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Having come in contact with. C^r^T^rfC'-^^Rf* 
»T*^-t1i^W aPTW l^^ ^THroTP^^ ^m- Be one 
having water within thee i. e. take in its 
water; secondly as a lover, experience amo- 
rous sports with her. Tho fourth line removes 
the cloud's doubt, how he should enjoy her 
without a request from her. ^qt etc. the 
first expression of request in the case of wo- 
men to begin enjoyment is by amorous move- 
ments of tho limbs and not by actual words, 
i, e. they give their consent by signs rather 
than by words, so that thou wilt have her 
perwission not by words but by signs. This 
line is Bp-TRK^^iRr vide note verse 3. In this 
case the amorous plays consist in displaying of 
the naval etc. 

Verse 29. MsOTrrgm^-Bl^oRMaff KrTgm'?^^ TOlT:m» 
The braid of a woman is also hinted at here 
Vft also means small continuous flow-with its 
waters flowing in a smalt and continuous 
current cf . Rughu G.43. srcJ&t^t^PTKqt ^Rwft^ 
HfifTO^-. 3^citfT^-gone there after a long timoi 
as thy visit shall be once every year in rainy 
season. There is also a hidden meaning of 
a person away from home for a long time. 
(%3 fem a river generally f^^ mas-?T^ i. e. a 
^ ' large river qfn§=?a?(jn-on account of the falling 
of the dry loaves it shall have acquired pale 
white colour. In tho case of a woman, imle 
ness caused from the separation from the lover 
g>Tn-lFortunate in having a woman who would 
pine away by tho separation from her lover 
but would not stain hi^ and h^v name by 
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taking to a wrong x^atb. ^^jq^^TinTfrf-ilis- 
playing good luck by her emaciated condition. 
Her emaciated state would clearly show thee 
that she was true to tlieo consequently thoii 
must consider thyself lucky. iRf^^ etc. Thy 
cheering her up and encouraging her will be 
the means for her recovering her former sound 
state as by giving love to her. In the case of 
the river by giving (pouring down) water 
(^>Trr^)* 7he facts mentioned here are 
equally applicable to a love-striken woman 
as well as to the river, if^ first asked to drink 
in its v^ water, (love in the case of a 
woman) and now tells it to feed it by 
giving water. Lovers also after long separation 
first enjoy the love of their beloved being 
thirsty as it were and then by cheering words 
try to remove the uneasiness caused by 
separation. Leanness is one of the several 
signs of love*strickon conditions. They are 

Some take cffTcffrf^ for ^'prflttT^-which means 
having crossed it (Nirwindya) thou wilt come 
across. 

Verse 30, q5f(^:-^^f^l^: fi|'T?[?s^'n «K 5^RJ*ft?mFWr, 
s^t^ntt gJT: » ^^ was another name of ^r^ifi a 
famous prince of the lunar race king of Kansam- 
bi, who is reported to have carried off q |M<«Tf f 
daughter of Pradyota, king of Ujjayini. He 
is the hero of the play called Hatnawali and his 
life is the subject of several other cDmpositions. 
^W^ mentioned before; see verse 28 ^«ift H f '4 |M"T ^ 
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etc. 4fiftinBi-r?(^ifi^P4-ricli in proaperity. ^ 
R{fK^^4f^-l^ew!^i^d of good counle of life being 
too little to enjoy the heaven, i. e. persons who 
have passed virtuous life aro supposed to be 
entitled to enjoy heaven for a period varying 
with their virtuous deeds and when this whole 
stock is exhauastod, they are again supposed to 
be thrown down on the earth. ^:5^:-By the 
remnant of their virtuous deed?* For the 
description of a city as a colony of heaven cf, R, 
16. 29 ^iftf>^'5q;=^jpt ^^'-iR^fiMI. Also Kumar 
6,87 in the same words as w{l(^ ^. applied to 
9f^m there jp^ supposes these men to be thrown 
down on the earth again before tlio whole stock 
of their merit was exhausted and consequently 
having a right to enjoy heaven for some 
period morOf they as it were, brought down a 
piece of heaven on the earth for their sakei and 
that was this town Ujjayini consequently it 
must bo surpassing all the towns on the earth. 
For Ujjayini vide note verse 28. Wp«PT9-^P?reWT 
^TiAl^ P" ssessing splendour. R^c^ is another 
name of Ujjayini. For the similar description 
of Ujjayini, 8hiprR| and Mahakala. cf» Bagu. 
G.32,J)4. q^-Matchloss. 

Verse 8 J. In this and the following four verses the poet 
gives the description of Ujjaini. ^^^^ etc* 
All those adjectives are applicable to the breeze 
as well as to a lover. ^r^$^^ etc. in the case of 
a lover means causing the domestic birds by 
his fondling words to continue their sweet, in- 
distinct and lusty warbling for a long time, 

^(t^ etC'His person perfumed by Mm full blown 
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lotuses crushed under their body. ^JIl^«?- 
agreeable to the limbs. In the case of a lover 
shampooing the body after close embrace. H^g(3 
has also said the same. arRTPi^ft^H^fTO^r^fn^ 
This poet has also elsewhere said, cf. 11.33 
^^m^ m ^f^i w'^JMUHHrS cf . also sakuntal 

M<^Jcll^. ^ITT-Name of a river which issues 
irom the Sipra lake and on the bank of which 
stands Ujjayini. There is some propriety in 
using this word as it conveys an idea of cool- 

ness. ff r^r^TRrs^tc-m^rs^KS^KMl^^ii^K - The 

object of using fond words is to make women 
forgot of the previous languor and consent to 
the request of their lovers, cf, Rughu G.14 fixf: 

Voise h, wrftrfr^ is applicable to all the nouns fiq^ 
^^^Jrft:, JK^kMI? and JT^f^ with a change in 

the form according lo the requirements, fTTBg- 
|2*i5-fTO the central gem of a necklace, and 
gf^-a round ball, i. e. a round jewel in the 
middle, ^prnr means both dark and green. It 
is better to take it here to mean green. 9;iTf(Iirn-' 
^-shooting forth its rays. cf[^Hr^^«^fi ctc-one 
might imagine that the oceans have only water 
remaining in them as all jewels in thorn have 
been taken out of them and bi ought in the city 
of Ujjayini. 

Verse c. For the first line vido note verse 81, (^« It is 
reported, 3?[%-vid6 note verso 32, #JfI^^frRf3[l5 
-This is HT^TO^JTC-which is thus defined, B|cft* 
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?r5^r??T5 a irr^n ^l^i' fi>^ hiPT't: i ?ff ff^* u 

i. o« it is a figure of spoecli which consists in 
describing the past or f uturo so vividly that it 
appears to bo actually present. 

Verse d. qrcr:-^f^(^^TfT'--horses. The poet means that 
the horses here were equal to those of the sun 
both in colour and 8i)ced. The horses of the 
sun's chariot are supposed to bo grey. ipt^5(&- 

<f;TT:'There is a constant flow of rut from the 
temples of elephants in a mad state 3TU^^«tf|r^iiu^« 
-Those that lead the van. Sifrl^^^ standing 
face to face cf Dashamukha. s[^, ^i^ govern 
the accusative. ^^^:-Ten-faced-ono, another 
name of Ravana king of Lanka, killed by Bama 
the eighth incarnation of Vishnu. ^R^^^'ll^: 

Tr^nf^^PTT^T^^'.'Chandruhasa was the name of 
Havana's sword. Those warriors despised put- 
ting ornaments considering wounds received in 
a battle-field to be best ornaments of warriors 
and as they had received wounds from the 
weapon of so famous a warrior as Bavanai they 
were justly proud of them. This is also Hrtt- 
^[e^^lC vide note verso c. 

Verso 32. '^m^IT^4^[:-^TO<?TT ^V- mW^U ^0m is oqua^ 
to ^c^KS^s^-dressing articles such as ointment 
and others applied at the time of decoration, cf. 
Sakuntala 7. 3, ^%^q^^liRqi?S(^3?3^ also. 
^Hf^S^C^g ^^C^l^"^. ^iffc^-^f lfl|^:-Love 
for thee whom they regard as relative cf, verso 
49. 5^gjftf?T[^JRf^^;&c, qROJl^-^WR^'-reddye 
applied to the foot. In India women generally 
»pply red-dye to the palm of their foot and 
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while they walk before it is dried, foot-prinU 
fire impressed on the floor, ^t^: is eqiial to 
general prosperity as well as splendour. 

Verse 83, H^:^i»5^ri^ftlRf-Thi3 alludes to the drinking 
of poison by S'iva and when the ocean was 
churned by the gods and demons, fourteen arti* 
cles are said to have been ohurned from it, out 
of which poison was one. Its horrible effects 
were seen just afttcr its appearance on the oatth 
and every one became afraid of it. This God 
was requested by other gods and he is said to 
have drunk it. Since that time his throat 
acquired dark-blue colour and he is called Nila- 
kantha. It is said that to cool down the effect 
of this poison he has over since placed the moon 
and the Ganges over his head. yf5)f:-There were 
several species of domi-gods in attendance of 
S^iva. They were under special superintend" 
ance of Ganes'a who is in consequence call- 
ed iprqi^ compare iprntf^ ^m^ ^^HC *ft 
JfffNr^ &c. ^rt^^^TR:. They would natural- 
ly have curiosity to look at thee who shalt 
have the colour of their master's throat, 
3|RC may mean the mingled feelings of curiosity 

and respect. rqiPTg^i-^iTRtgW^TrfrCi^a^jf 
<^ gi^i^fjft-master of heaven, earth and hell, 
^^f is another name of qjffff the wife of ^qjc:, 
This name she must probably have got when 
she assumed the fierce form to kill the demon 
^f^(9^ ^or ^ means fierce. vn»f-T^^f?5. This 
was regarded as the most sacred place on earth 
as giving not only salvation but also any wordly 

desire b^ yisiting it as fm^ m^ (^ "^^^ ^T?%MC 
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3Tf$fil% JTf i^Uiv^ ?5^ ^jfirfrnj^RT The poet*8 attach- 
ment for HCr^ appears very strong as the 
description given in 34, S5, 36 is a very striking 
one ip|qr2n:-Tbo poet has mentioned (%7T in 
verse 32 and hero he makes mention of Tp^^, 
but there are not two rivers in the vicinity of 
Ujjayini. So those two ranst be the same, 
rif'nw^ or vTi^f^ was it appears prevalent in 
ancient times among royal and other wealthy 
families as this and other poets make frequent 
mention of it every now and then. It must 
have consisted of going into waters of riversi 
lakes etc. with lovers and throwing waters 
on each other; at this time they must be applying 
perfumes to the body, ^rfi-bitter as well as fra- 
grant ; hero it must be taken in the latter sense. 

Verse 34, 3^^^^^ ^(^-At any other time than evening, 
^ PTTr(<^ for H instead of fVU vide note verse 4. 
5r^5Tf^^^-5*IWI^fl sets, qjffihf-sorvkig the 
purpose of a drum. Tifv^-possesser of 9p-a 
sharp-pointed weapon, the insignia of Siva. 
3TT4S[?'^ prefixed to adjectives and sometimes 
to nouns has a dimunitive sense, as anqt^i an^TT. 
Jli%fTPTRl^^«% ^ 5TOI%-Thou wilt have occasion 
to turn thy thundering to a good use, as 
being useful at Siva's worship. Verse 35, 
qi< ;q iq etc.'stepping of the foot at the time 
of dancing at evening-worship. There is 
yet in vogue the custom of concubine's dancing 
at the evening worship of Siva in some famous 
temples of Shiva, All festival occasions are 
accompanied by this sort of dancing C'^I^RT etc- 
*• The luster of the jewels worn on these women's 
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hands, will enter the cavities of the handle which 
in consequence will appear as if set with the 
lustre. ^rift:fFTTOI-ono of those women's 
duties is to fan the God by cliaurioS| consequent- 
ly their hands will be tired by fanning. 
Mallinatha takes it to mean, tired on account 
of holding chauries in hand at the time of danc- 
ing ; this being one of the varieties of dancing. 
^Rt4i dancey which is thus defined ^n^S^^sn^* 

When concubines hold any of these things in 
hands at the time of dancing, it is called ^^ 
dance. •i(c(M<gi«H4-Nail marks received from 
their paramours. The rain-drops shall produce 
cooling effect on these marks and consequently 
will bo agreeable. ^^Jf^^fRT^TiT^^-will cast side- 
long glances to return the obligation they receive 
from thee. The glance from women is a sort of 
blessing that shall be the return for thy favour 
of pouring water-drops on their wounds. Here 
3T9 also implies that the cloud might 
immediately obtain the fruit of visiting 
that holy place in the shape of women's glances 
and that ho shall not have to wait for it till next 
life or any future period. 

Verso 86. qj^-After the evening worship. Jr^ii^-I'^- 
ffp^^f^-a tind of dance which S'iva himself 
is supposed to make in the evening after the 
evening worship, ^p,XTg-?f?\xTr5Jrt»1%^.^g-per- 
taining to the evening, ^^^rt^^t} ^Jw^fn^irffsT:- 
fitting the circle of his arm which resembled the 
forest lofty trees. For this comp. ipngrT^* 
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•^StS Rftffe: I i- e. after killing ipngc S'iva 
taking liifl liide wet with blood in the circle of 
his arms made tlie «!in^ dance. an^HMIlPl^^lil- 
The hide of the mmfS^ wot, of course with blood 
iTT qgq^: &c-Removo his longing Ac. by 
being a substitute in its place. ^[Wttl-Her 
fears subsided on account of thy taking the 
place of the hide of the elephant. This shows 
that Parvati must liave been looking with terror 
upon the hide of the elephant and consequently 
when that fear of hers would be removed she 
would look at the devotion with a steady-eye. 
H^-Devotiun, love for the respected. H^ifl 

wife of HW (S'iva) f?j^^(»"IH'=«^l'J^?[?^W^^i^'<H- 
TTa^il^l «fl"ll Mr3JIRH:CT53^<C . These words take 
3^^ to form their fem. 

Verse 3?, ^JK^-arP^ri^RT-a woman who either go3s to 
meet her lover or keeps an appointment made 
by him. B^^-To be pierced by a needle, 
hence thick, pitchy. a^Sl^-sight, cf. Verse 8. 
also. Sakuntal, 1. 9, ^TOOT^^ &c. f^^- 
line on the test stone, (^i=i-lustre. Hnro^ftrT" 
f^^-?frT'^^t^fTPrrT-may be dissolved in either 
way, either as 55 or ^jT^ff^T^a^ as ^^-^jf^^- 
(^ "^1 fTf#^it^Pr^ or tfr4t^7t^rlPR-but the for- 
mer way of dissolving it is better as each 
separately is undesirable. The only objection to 
dissolve it as jj; is t]iat the members of |[;^ must 
be so arranged as to have the words having few 
vowels first. But that rule not being very 
strictly observed, as we have e^aspf^ as ^ with 
, less vowels in the second member, It is better 
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to take in tho first way. Rf^ft may be taken 
as ;RHR>ft(^r:-Naturally timid. 

Verse 38. 5H'^KWflim»{-sliowa freedom from disturbance. 
Tf^ means to say that the cloud shall have un- 
disturbed rest there on account of the calm and 
quiet state of the place, cf . Vikram. 3. 2. ^; 
^f^J^rnmrrrwW: also Malavi. 2, 13. ^»tqR^- 
f'^CRmft^tm^. ^c^^T has double meaning, 
'Flashing or sporting.* as applied to <^i^ it 
means flashing and as applied to ^>T it means 
sporting. " On account of the long sporting 
(in the shape of flashing) with thee her hus- 
band" ^ ^ Loc. absolute. h^(^4 » ^ &c. a^^- 
Hirjjitf Vide note Verse 3. if^r^-I^enomina- 
tive from ^. ai^^j^lRTP^f^f'T-Ff^ here means exe- 
cution and ar^-business. 

Verso 39. ^<f(*cn-A woman crossed in love. One of the 
8 principal heroines of Hindu dramas cf. note 
on ifrf^ Verse 87, She is thus defined, m*mSi 

*tO'M/i*N(Pidf U That woman disturbed by jealousy 
who is followed by husband with marks of 
having enjoyed another women is called ^i^;^ 
^n(f)^rl^~ia to be dried. These women on 
account of their husband's disregard for them 
shall have passed the night in shedding 
tears and those tears shall have to bo 
dried by their husbands in the morning, 
JH^^T^ etc-^^rff lis considered tho wife 
ef the sun, she too on account of her 
husband's absence at night shall be crossed in 
love and shall be shedding tears in the form of 
dow wUoh shall have to be dried by her biu« 
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band, llic sun with bis hand (rays), fjc bas a 
double meaning • band and rays', t^% mK^ lioc. 
abs. When thou wilt obstruct (come in tbe way 
of his bands (rays) aH^qtwip'T: ^l^-Will not be 
a little angry Le. on account of thy coming in the 
way of his love c.f. Rughu, 6.74 Wffnjrq^rfti^f^^ 
?I: also. Rngliu 7.2 ^q^%5^^rg^5^ and 9, 64, 
Kumar 3. 

Verse 40. ipftn by this the noble heroine is indirect- 
ly alluded to. qff^ qualifies both ^a(9 and 
qin^ in the case of former it means pure 
on account of being free from sinful thoughts 
and in the case of the latter clean i. e» free 
from turbid matter, c. f. M. 3.9, ijJlt ^^^ 
(%gqft R^^t. also Kumar 7.74 RH5r^^« ^TfcJ9J: 
^Aj?r. and sakuntula B-2h fR««lS^Sn=g: 
R^^nrm^^. in^Rrft etc. Though thou wilt 
not personally enter still thy reflected body will 
necessarily do as both being transparent ^4{^^ 
-And as entoriug its water is to bo a matter of 
necessity to theo, thou wilt not disappoint her 
by thy indifEerencc. 

Verse 4), The river hero being compared to a womani 
on the j)oint of having sexual intercourse with 
her husband, every epithet is applicable to both 
the river and the woman. WTRR?^ in the case 
of the cloud, • hanging down' for taking in 
water ; in the case of a lover, (sleeping) resting 
on the hip of his beloved. The fourth line ia 
^-ft?cK^^ vide note verse 3. ^rR^fj^'Pi:- 
Question of appeal. The answer being * no one 
eto\ 
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Verse 42, It is a well-known fact that the earth smells as 
well as exhales a sort of good smell just after 
the first fall of rain when it is quite dry by the 
sun, j^n^5 is used in a peculiar sense of * nose" 
here ^m[cv(-NosiriIs, ^^'jJi^lft-a mode of ex- 
pression peculiar to the author. To (?t(t having 
for its first syllable ^^ i. e. to ^?ft|ft mountain 
5|afc-A kind of fig tree whose leaves and sticks 
are mostly used for religious purposes. ^^* 
iqfif-will gently fan thee. 

Verse 43. m^, he was also called Kartikeya by his 
being reared by six Krittikas. Ho is the Marsi 
or the god of war of the Indian mythology. He 
is the son of Siva, (but born without the direct 
intervention of a woman). Most of his epithets 
have reference to the circumstance of his birth. 
Siva cast his seed into Agni who had gone to 
the god in the form of a dove while he was 
enjoying Parvati'a company. Ho being unable to 
bear it cast it into the Ganges. It was then trans- 
ferred to six Krittikas, when they went to bathe 
in the Ganges, Each of whom therefore conceived 
and brought forth a sou. But these six sons 
were then mysteriously combined into one of 
extraordinary form with six heads, twelve hands 
and eyes. According to some the seed was 
thrown into the thicket of reeds hence his names 
Sharavanabhava, Sharajanman.'' He is said to 
have pierced the Krauncha mountain, hence bis 
name Kraunchadarana. He was the oommandor 
of the army of gods in their war with Taraka, 
a powerful demon whom ho vanquished and 
^Uw; henco bi3 ueimo Senauii Tarakajit, Hq 
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is represented as riding a peacock. After 
kiUiDg the demon Lo is sapposed to have fixed 
Lis abode on Dcvagiri at the xoque^t of goda. 
for his birth compare Rughu 2.75, gc^f^H^f- 
^ri^f^^J^K^S. 1^1=30 Knmar 9. 13,14 J?H^T^ 

g^rTf^irr-chaDging thy watery form to that of 
flowery one iu consequence of thy power to 
assume any form at will, vide verse C. ^TI^Crt 
^I^^WI5 ^\V[i\ pertaining to m^j (another name 
of Iridra) because Indra is the lord of the army 
of gods, he beiug the ruler of heavens 3|?qT^;5tr- 
^fr|i|f(;^Hlf?f^-surpassing the san, r^^: etc, 
these two lines will be clearly understood from 
the note above on Skanda c.{» Rughu. 7 At 
^^^ ^44i^rrgf§[^l^qrPTT, The army of Inddra 
was to be protected from the violence of the 
demon Taraka, and with this object Siva put 
this semen virile into the mouth of the fire-god. 

Verse 41-. iqt(r^{^f^-having various colours in circular 
forms, cf. vikram 4.4 fijS^^ir^sf^^f^c etc. 
5^r5qj^i[frt may be an adverb, or an ad- 
jective qualifying ^. In the former case it 
would mean J^rW^c^rffinfiJT^rrP-jf-wears on the ear 
so as to make it in union with lotus«leaf ; i. e, 
wears it with lotus-leaf. In the latter case it 
would mean ^^^^'-i^c^ft wears on the ear fit for 
(or accustomed to) a lotus leaf, i, e, wears 
feathers on the ear instead of a lotus leaf. There 
is another reading 5^^^^^ which meap' '> 
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the ear disreganliiig the lotus leaf which would 
he hetter taking her parental fondness into con- 
sideration, ^^C^5f-Siva always bears the 
crescent moon on his head to allay the afflicting 
pain caused by his taking into his stomach the 
deadly poison (^JF-J^) when it came along with 
wonderful things from the sea when it was 
churned by the gods aed demons. qpr%: vide 
note on 5[^?[ verse 43. 3frXirf«^-by its echo from 
the mountain, (gfor-echo). 

Verse 45. ^c^oiH^-born in the tliickot of reads. For 
Skanda's birth vide note verse 43, ^^ when 
compounded with the words ij", \^:^ 3pT:, Wf 
fS, Sr^i ^^, qfJW, ^(^Kj qfg'^rr becomes ^q[-f^5 
lute-player, ^fii^: etc.-The Shidhas will be 
away from thy path for fear of thoir lutes 
being spoiled by the drops of rain. 3#f^r^- 
Having gone a little further, g(pT^fH^f-(g^ is 
the name of a fabulous celestial cow supposed to 
yield disired object,) its daughter-cow in gener- 
al. BltOT-Killing especially at the time of 
sacrifice. ?tt<ff5'?r? qft*Trrt-Transformed into a 
stream, assuming tho shape of a stream, cf. 
vikram. 4.28, ^T^w'^iTg^TOf'nWTR^Trrr. CPa^- 
Tho name of the king of Dashapura, He belong- 
ed to the lunar race and was sixth in descent 
from Bharata. He possessed enormous riches, 
but he spent them in performing grand sacri- 
fices. So great was the number of animals 
slaughtered during liis reign both in sacrifices as 
well as for use in his kitchen that a river of 
blood is supposed to have issued from their 
hides?) which was afterwards^ appropriately called 
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else but the fame of Kantideva that 
has assumed the form of a stream on the 
earth. The name of this river is ^ij^fft. See 
note on rPff^. 

Verse 40. The view as seen by the celestial beings 
at tlio time of clouds bending down on the river is 
described licro. It wouhl appear to them like a 
continuous string of pearls liaviDg a supphire in 
the middle on the neck of the earth, nn^HT^s 
-Those that could move in the aerial space* 
q^-continuous, unbroken. 

Verse 47. q(tftrT-Doveloped. cf . Rughu. 3*24. d ^BH ' ^i^O 
^^f^f^T^^^c^. Cut tlio ordinary meaning • Fa- 
miliar' would also suit here though this gives 
a better sense. ^"sq^rni-fi^^^rcr^-Black- 
antilopes. f ^^qfJiJ^^^C^tg'irg-The comparison 
here is very exact, and beautiful, eye balls are 
compared to bees and the eye to ^^ flowers* 
As the bee following the Kunda flowers tossed 
by the wind to aud fro appears charming as 
sitting in the middle part of the flower so by 
the tossing up of the eye-lash the eyeballs in 
the middle of the eye appear beautiful. ^p[ 
flower appears to i)o a very favourite one with 
our poet he makes mention of it in thi>:< poem 
in several places, cf. II. 2, 50, also Sakuntal. 
5*19, for similar idea. ^^K\^ f^rf ^^ ^gqR- 
H(5 *^^ ^^^iPr 515^. ^nfHf^Jf^-Thy form. q[^- 
f 15-Making an object. ^^jc-North of Avanti 
on the river ^4'^rft perhaps the modern Dho- 
lapur-T^-woman in general, it also means a 

young womnni a duughter-ia-lAW ftnd a mfe* 
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Verso 48. grOT^^-The region between the two celestial 
rivers HOftft and ^5<ft north-west of Hastina* 
pura, ar^r-Slmdow/ form. cj^nHRftsfif-Indica- 
live of the battle of heroes. j^Pf'-means either 
battle or destruction in the battle, wo might 
either take it to mean ' the destruction of heroes 
or the battle of heroes, cf, Sisupal. 1. 75. 
^T^rTPnftPPfRTfer^Jr:, also, llughu 1. 58 ap^r^ir- 
Tffifi^:, Vikram 2 14. gT'^fjaifff^. 5^?mft^ 
^rt-Belonging to Kurua, here Kurns means both 
the Kauravas, and tlie Panda vas. ijfifl^ was 
the particular bow of Arjuna. 5^§^-An 
extensive plain near Delhi, the scene of the 
great war between the Kaurayas and the Fan- 
da vas (5^-is the name of a country situated in 
the north of India about the modern sight of 
Delhi). 

Verse 40. t^efrspii^-Rowati was his wife and a^^- 
marked with the sign ; hence resembling, ct II* 
23. JT*r^^^^. Wine is always compared to 

the eyes of women by Sanskrit poets by their 
having common quality of fascinating the hearts 
of men, and the mention of Rewati is for the 
;. purpose of making it more fascinating as the 

eye» of one's own beloved are more attractive 
than those of other women. «P^Jft'^IH*«l?3(J:- 
lleturning from the battle through his love for 
both parties. Bularanm dit not take part in 
tlie war between the Kauravas and the Pandavas. 
and the poet attributes this circumstance to his 
love for either parties and not to his cowardice, 
cf. 82. ^;>iJflfXTPi[^5rRtn(^.^: etc. a^pripT-Liti ap- 
proach, hence enjoying. «5rjR?t-Aploughbearer» 
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&noth(>r name of Balaramaj the elder brother of 
Krishnn. IIo was the seventh son of Yasadera & 
Devaki 1 iit was transferred to the womb of Rohini 
to save him from the cruelty of Kamsa* He and 
liis brother Krishna were brough- up by Nanda 
in Gokula. He was very powerful and he was 
attached to the KauravaB, as Krishna to tho 
Pandavas, but in the great Bharatiya war, he 
sided with neither party. Ho is represented as 
dressed in blue cbthcs (Vide Sapra, Verse 6*4) 

Verse 54. 2K^f^'Name of a sacred place and the hills 
adjoining it near Gangadwara cf • (fHf ^(^?s ^m 
Ji^f?R*fiff U %55a5T-Lord of mountains (is the 
Himalayas). 3|^-Name of an ancient king, 
sou of Suhotra, who adopted the river Ganges 
as his daughter. The river Ganges when 
brought down from heaven by the austerities 
of Bhagiratha, was forced to flow over earth, to 
follow him to lowor regions. In its course it 
inundated tho sacrificial ground of kmg Jahnu 
who being angry drank up its waters. But the 
gods and sagos and particularly Bhagiratha 
appeased his anger and he consented to dia- 
charge those waters from his ears. Hence the 
tho river is regarded as his daughter and is 
styled ^Fffl, ^-J^-^r-?T5T^f-g<TT» tP^^ &c. cf, 
Raghuvams'a Sarga 8, S'loka 95. ^Jjca^xrwi^^- 
^R4fT|>*9iIC was tho name of a king of solar race. 
He was a son of Balm and was called Sagarai 
because he was born together with gara J(poison) 
given to his mother by the other wife of his father. 
By his wife Sumati, he had GOOOO sons. He 

sucoes^uUy performed 99 jsaorifice^i but when 
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be eommenoed tho hundredth, his sacrificial horsd 
was stolen away by Indra, because success there- 
in would hare given the king the seat of Indra 
and Indra would have boon displaced and car- 
ried down to Patala« Sagara thereupon com- 
manded his G0,000 sons to search it out. Finding 
no trace cf the animal on earth, thoy began to 
dig down towards Patala and in doing this they 
naturally increased tho boundaries of the Ocean 
which was therefore called Sa^ara^ cf. Haghu- 
vams'a 13 ^, 3 urf. g^rt^^efl: ifl^it^.t K^^ H«- 

meeting with the sage Kapila, they rashly 
acused him of haying stolen their horse, as a 
punishment for which they were instantly re- 
duced to ashes by that sage. Tt was after 
several thousands of years that Bliagirntha suc- 
ceeded in bringing down to the Patala, the 
celestial Ganges to water and purify their ashes 
and thus to convey their souls to heaven, hence 
the Ganges was as it were the flight of stairs 
for their souls to ascend Heaven. iWt^fT^jf^r^ 
("^^fS^^'fC'-wrinkles over the eye-brows) frowns 
on the face of Ganri, out of jealousy towards 
her cowifo. '^^q'lf^wTrj ^o, who as it were 
cowed down her husband by her pulling him by 
the hair with her hand in the shape of waves, 
cf, Venisamhar 8. 11. 29, %^TffC: ^slgrKISM^I'M 
ornrf: also Kadambari S, ^ CrlJ^^liffT:. It is said 
that the Ganges would not come down on tho 
earth, on the ground that no one c^uld bear her 
force while falling down. Then S'iva consenting 
to bear it, she fell on his head from heaven ; 
thence issued fourth through the mountaio 
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llimalnyaa ou iLo earth and tlicn wont to 
the Patalju cF. Bhariraliari. 3 44. f^c: ^I^ ^^. 

Verse 51. «^ij;f frrj^^^-hanging down in the sky by the 

hinder 1ml f and the fore half touching the river 

to take in the water, airTFffqiTfT etc. -The water 

of the Yamuna is black while that of the Qangcs 

is whitei consequently the Ganges when it 

unites with the Yamuna at AUahbad, ncquires a 

sort of beauty by the admixture of these colours. 

The poet means to say that the Ganges will 

acquire the same beauty by the dark shadow in 

it, only diflerenco being that of place which 

shall not be AUahbad in this case. This 

appears to bo the poet's very fjivourite idea, cU 

Rughu 6.18 ^J?s^^;;^Rgn Jimr? Ji^^^TSsfi^Hf S. 

Verse 52, From 62-56 the poet gives the beautiful 
description of the Himalayas, which appears 
to be his special province, cf. Kumar 1,1-17; 
3^1^^ is irregular Pr, P. from 9\m to sit, by jij 
is meant ^^^R^W^^f-niusl^-dcor, otherwise the 
production of musk being impossible, ^rpr- 
musk, Jm-liHiT^^Hrr^ JPTf-any object from 
which a thing springs up hence source. (t^T^- 
R^^i^^lt n^XT^T-The remover cf. Eughu. 6,61 

Verse b?\ HC?5-A kind of pine-tree, ^irfl-a wild cow 
"whose tail is used as a fan cf, Kumarasambhava 
13, cf. Kumar 1*9. (l^dHlft ^CBj^xTrnrg. 
^t^55iiQiir«J^^lRlR:n^5T^TS^3TiiftP?T also Si&upala- 
vadha 4-60. ^R^HK-Tail collected in a bunch, 
BTFT^ffHJl^Hn'Ke^ :-5flrq5f RPTII^OTf ?^ ^ ^l^r : 
f-Having for the fruit the allaying of tUQ 
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ailliction of tlio diBirossed, Tlio fourtli lino 
is 3T^?.T?7^r^ vido note verse 3, 

Verge 54. ^C*T-A fabulous animal said to liave 8 
leg3 and to be stronger tban a lion. ^E^rRHilR 
95«ft3:-mighfc jump and the result of which 
shall be only the mutilation of their limbs* 
g^c^-abundant. The word ^^f is used both in 
mas, and neu. and m^^ in fem« in the same 
sense, ^ etc is s!%?n:nTO vide note verse 8. 
%off is also a question of appeal, the answer 
being * all* such are the objects of contenipt'. 

Verse 55. ftpst-Asemi-divine being supposed to be 
of great purity and holiness and said to be 
particularly characterized by eight supernatural 
qualities called SiddhiSi it also means inspired 
sagcS} the latter meaning is preferable here* 
qCT-means 'limbs as well as *body,' here the 
latter meaning is to be taken. Ganas-vide note 
on verse 37. Kiq^ ^iRjq'^s^-will be fit op ade- 
quate to; words having the sense of q?frt^ (fitnessi 
sufficiency &o.) govern the dative, of. Sakuntala 
5-8 qv5q% Kmi^* also Vikram 3.1 qw^tHCTTC: 
^J^Hff^HT^. and Kumar, 5.44. B>TR(k?r^o[pf 

Verse 56. ^l^^-A species of bamboo. >r^-agreebly to 
the ear; ^^tiJ-In harmony with (the sound 
produced from the bamboo)* There is also 
another reading ^^jfirfi^t-which would mean 
'having sweet voice.* f^St-^f^nhRI^Rsrs^- 
Three cities of gold, silver and iron in the sky 
air and earth built for demons by Maya, (These 
9ities wero burnt down along witl\ the demons 
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wbcn masculine it also means tbe demon pro- 
Riding over tbcse cities cf. Kamarasambbaya^ 
7.48. jrtlfSf: HJflT^Tt^aO'i^i^^ rffTTC. ^jfPT- 
^?aRj{]n% H^W-consert, music. »^-materials, 
apparatus, i. c. tby sound will complete tbe 
apparatus of consort. 

Verso 57. 3qrf?q-rT?^^^tH ^^arq-advorbial compound. 
^^51C-l'^ntranco or gate for geese going to tbe 
lake Manasa, vide note on verse 11. for it 
is supposed that the geese on tbeir waj pass on 
tbrougb this entrance. yimt^-^^T is tbe name 
of a sn go or it is anotber name of Jamadagui^ 
and ^Jpi^ is tbe namo of Paras^urama, a 
celebrated Brabmana warrior son of Jama- 
dagni and the sixtb incarnation of Yisbnu, 
while young, be cut off tbe bead of bis mother 
Kenuka at tbo command of bis fatbcr when 
none of bis otber brothers were willing to do 
so, Somo time after tbis, tbe king Kartavirja 
went to tbo hermitage of bis father in bis 
absence and carried off bis cow, on returning 
borne Pavas'urama fought witb tbe king and 
killed bim. Ilis sons on bearing this became 
very angry and repaired to the bcrmitage and 
finding Jamadagni alone they shot him dead ; 
wben ParaB^urama, wbo was not tben also 
at bomo, returned, be became very muob ex- 
asperated and made tbe dreadful vow of ex- 
terminating the wbolo Khatriya race. He 
succeeded in fulfilling tbis vow and is said to 
bavo * rid tbo earth thrice-scven times of tbe 
ro^al race/ Ho we^s jfterwardP| defeated by 
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llama, son of Das^aratha, tkongh qaite a boy of 
sizieeD* (See RaglmvADis^a 11. 08 — 91). He 
is said to hayo at one tiiuo pierced through 
tho Krannch monntain being jealous of the 
might of Kartikeya. of. Gitagovindat I. 29(^^* 

^^?fl?jr?(ct^ 5Txr 5f i|?RT^ U 1 [e is one of the 
seven Chiranjivins practising penance on the 
Mahendra mountain. i^s^-The name of a 
mountain supposed to be the grandson of 
Himalaya and said to have been pierced by 
Kartikeya and Paras^urama, ?5^fi^^ll«<f4-AB 
Paras^nrama is supposed to have pierced it 
and made a hole, it is naturally the preser- 
vation of his fame. ^^iinn»r^>ft-As thou wilt 
bond lengthwise to enter that hole. ir(^ 
The name of a celebrated demon • lie was 
Virechann, tho son of Pravhadni he was very 

powerful and oppressed the world very much. 
They therefore prayed Vishnu, who descended 
on earth as a son of Kas^yapa and Aditi in the 
form of a dwarf ; he assumed the dress of a 
mendicant and having gone to Bali prayed 
him to give him as much earth as ho could 
cover tlirco steps. Bali who was noted for 
his liberality unhesitatingly acceded to this, 
apparently simple request. But the Dwarf 
soon assumed a mighty form and began to 
measure the throe steps. Tho first stop cover- 
ed tho corth, the second, tho heaven and not 
knowing where to place tho third, he placed 
it on Bali's head and sent him and all his 
legions to Paiala and allowed him to ba its 
ruler, Yishuu is said to still gaard the door 
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in Paiala. Ho is one of the seven Ohiran- 
jivins. of. Raghuvams^a 7. 35. ^(ftnf^ Rpwi- 
l[^ %tii4 MKf^i^^^f : ftiPT^-subdning, punish* 
ment. of. Baghn. 9. 6. aWTfrt ft^PHRTOflif^J'T^l 

Yerse 58. ^^9 is anoiher name of Ravana, a oele- 
brated demon, king of Lanka and the chief 
of the Rakshasaa. He was the son of Vis'ra* 
vas by Kesiui and so half-brother of Knbera, 
He was called Panlastja as being the grandson 
of Pulastya. Lanka was Originally occupied 
by Knbera bat Rayana ousted him from it 
and made it his own capital. He had ten 
mouths, twenty arms and according to some 
four legs, (see R. 12. 85 and malti,) He is 
represented to have practised the most austere 
penance of the god Brahman for 10000 years 
in order to propitiate him and to have ofEered 
ODO head at the end of each thousand years* 
Thus he ofEered htm nine of his heads and 
was going to ofEer the tenth when tho god was 
pleased aud granted him immunity from death 
by either god or man. On the strength of 
this boon, he grew very tyrannical and oppress- 
ed all beings, his power became so great that 
even the gods are said to have acted as his 
domestic servants. He conquered almost all 
the gods of the day, but is said to have been 
imprisoned by Kartavirya for some time when 
he went to attack his territory. On one 
occasion, he tried to uplift the Kailasa moun* 
tain when S^iva pressed it down so as to crush 
his fingers under it. He, therefore hymned 
&^i?a (or 2Q00 yeais so loudly that the Oo^ 
7 
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gave bim tbo mmio Havana and freed Iiim 
from Lis painful position. Vishnn descended 
on earth as Kama, the destroyer of this 
demon, Ravana carried off Kama's wife while 
he was in a forest passing the years of his 
exile, and pressed her to become his wife* 
She remained loyal to her husband and after 
a hard fight Ravana with his troops of 
Baksbasas was hilled by Rama. fi | <^ l ffl^K ' 4" i iij 
-on account of his possessing crystal form 
being made up of snow. cf. Kumar 9, 40* 

(gods were called Tridashas on account of 
their being 33 in number.) niffS^'Langh is 
always considered as being white and oonse* 
quently the poets imagine that this Kailasa 
mountain is nothing else but the laugh of 
S^iva collected into a heap. 

Verse 69. ^rq^inPf-look up to, expect; see post 23. Rjfftf- 
oily, greasy, cf. post 18 ; Malatimadhava 10, 4. 
(^t9ft3f^'*collyrium made of many pounded in- 
gredionts. cf. Sishupala 12. 68. ^^i ^Sf^t^ r^iTT- 
«5pr «rtcTt JPTTftT. also Ratnasanhara 3. 5. &?- 
pierce, section, cut. (cf. Kumtr. 1. 49. STBTf^T^- 
<RHThiN|ia^ also Raghu. 12. 100) f^s^if-vide note 
on ^Ji^ verso 513. i^fJ^cT-steady (c£, Kumai. 
J. 87, 2. 59, 3J?n5;q^5g Wrt?rrft?f ^TT: H Baghd, 
2, 22., 8. 17;) This is ^^Nf^rfftim^ 

Verse 60. g^rij^a^f^KTr-Having kept the serpent-bra solct 
aside (to calm the fears of his wife). S^iva 
is represented as wearing serpent ornaments. 
(Gitagovinda 6. Bbattikavya 8. 22.) ifitlT^c'S'* 
Name of Kailasai being supposed that itwa^ 
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created by gods for the diversion of S'iva, 
along with golden mountaiDi Mandara and Gan- 
dhamadan. cf, ^tTO: W^SlfiJIf H^ WTOfs <iirrt 

B. C, ^: f^: irl^-tor whom support was given, 
q^irrc-going on foot. qR^corftft^-Might be 
strolling, Hift-wave, Hfili-arrangement, There- 
fore ^fiHHfrii'is the arrangements like wavy steps 
for Hfrli in this sense see post 19. !Raghu« 13. 55. 

Verse 61. iR^R5^??i5ifff'^xf-^?5qRl5ia^Irt^^i;K^^ 

^pTrf H!4 3^ B. C, C5i?j^-point. ^aK^T-Striking) 
that shall hayo ejected water by being struck 
by the points of bracelets (on account of fric- 
tion), q^^a jjff^^'^feT-iT^swi m\ ^ (m 

. itV)K[nf^)--stato of being shower-bath-room i. ei 
will make thee serve the pnipose of shower- 
bath-rooms. Ht«?-Release. ^««WT-^«8k|;pr- 
obtained (by them) in hot season. #r^c^«F: 
-Being engaged heart and soul in sports so as 
not to mind anything else. H'W^J-»ft substitutes 
a^ for f optionally and takes Atmanepada ter- 
minations in the causative if the effect is pro- 
duced by the agent, here in the absence of effect 
it takes Parasmaipada and also augment aff. 

Verse 62, ^i^^ aj^3(iq2fflfff*IPCn^W-#i3^ qStmiftlrtRrt 
5I5- Verily giving delight to the Indra's elephant 
at the time of taking water of having a screen 
over the face (^u^ is another name of ^^^5, 
Indra*a elephant), f^^^-To enjoy, governs 
accusative. The mountain Kailasa being your 
natural friend, you would be quite at home there^ 
Natural friendship (attraction) exists betweq 
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the following objects: — The cloud and the moun- 
taiDi the lotus and the sun, the ocean and the 
. moon, the peacock and the cloud, and the wind 
and the fire. The poet here gives the result that 
th^ clouds are 'attracted by mountains withoa 
giving the cause for which vide appendix At 
from 58 — 62. The poet gives the fine descrip. 
tion of Kailas for which cf , Kumar. 9. 39. 45. 

Verse 68. Sriffif-which means summit here has also an 
implied meaning as lap, because the i^ is com- 
paring Alaka to a woman sitting on her lover's 
lap. ^^^TlS^'has also double meaning 1st 
with her garment in the shape of the Ganges 
dropped down. 2nd with her white garmen 
dropped down. ipn-The river Ganges most 
sacred in India (cf. Bhartrihari 2. 10., Saghu, 
2. 26| 13. 57.) vide note on verse 54^ ipn is to 
be taken in the second case to mean < white* from 
the waters of the Gauges being white. mtfilS 
-At the approach, i. e., at thj approach or 
rainy season. (tHHC-has double meaning, *as 
applied to Alaka having seven-storied-house' as 
applied to ^KrPt^ * free from pride.* The com- 
parison is very exact and striking hei*e, collection 
of clouds is compared to the hair of a woman and 
the shower of rain to pearl strings with which 
they are tied a^c^-Name of the capital of 
Kubera, the lord of Yakshas on a peak of the 
Himalayas above the peak of Meru. cf. Infra 7* 
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Terse 1. In this verse the lofty places of Alaka are 
compared with the cloud. So that each atiribnte 
that the cloud possesses is shown to have possess- 
ed bj them, as, lightning is compared with 
women, rain*bow with pictures, the sound of the 
drum with the thunder, inward water with 
crystal floors and the loftiness of the cloud with 
the height of palaces. Bf^^f^rifp-aTCtRtrttt^^rHr- 
(^flHRrewfl^t-whose tops reach the sky. 
Houses of gods and kings are called palaces, 
^itf-agreeable, charming cf. Baghu. 1«36 
(^PWftu^sg. Uttaram 2.14, 3.22. 1WWf»>.- 
In these particulars of. Infra GI. ^tf^-to match* 
In the first eleven verses of this part the poet 
gives a lively description of Alak^ For a 
similar description, see Kumar 6.87-46. 

Verse 2. i9eTO^ -«ft9Jr4 ^fW^i lotus taken out of sport, 
c. Kumar 684. c^c^TOTWr^lPr ipmnTO qrf?ft and 
Bugh, 6«18. agflsg-strung or put together 
cf. Mxachakatikp, ttp^n^3» Madrarakhas 8. 
JR^Rat l%!t f r^5» Kumar 3.86, WOTHT^STOT 
^33 for eiPT^^i'There is another reading 
art^fsf JB^: The beauty of the face (has become 
pale etc) but to keep harmony with f^;, 9^ 
etc. it is better to take aM^^ft: i|Tc>S-young, fresh 
lotuses are produced in autumn, jasmine flowers 
in winter, lodhra flowers in spring, and Kadamba 
flowers in rainy seasons consequently the pre- 
sence of all these flowers at all times shows the 
ever-presence of all seasons in Alaka on account 
of its being the land of celestial beings, 
cf. Kumar C,87*46« 
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Verse (e). This and tlie following verse seem to be 
interpolated. stTfrJ-^^TcTT tfl^ 9^ S. HftCTf^-' 
"pnr^^WW appos, com. prr-pervasion, spreading, 
cf. Vikram. 2.6 m^^H ^rTTJirftCtT fT»fiffini^ MWIH. 

Verse (/). fl%^-the namo oi Kubera, as well as of 
rich yakahas tt^^TT^P^ gof TlfifT-cf, Kumar 6. 

Verse S« ffiRTRPr-may either mean crystal or moon- 
stone either meaning being applicable hereto 
iiftf^-star. i^pn-reflection. %^iS\^ SfT^TT "^ 
l^^. This indicates the. never fading beauty 
of the drinking saloons cf. Kumar 6. 42?. 
5^-The skin of the drnm i. e. the place where 
itx^is beaten. rt^c^-r(^:-qK^^^-having for its 
end sexual pleasure i, e. giving additional 
pleasures to sexual onjoyment| in consequence 
of its being taken. Mallinath takes dcTKB the 
name of the wine. rTiipfrcH^^J-cft tiftit^^- 

^Pr^f ^-Resembling thy thunder in sound cf, 
Kumar 6.42 xi=w^ ^i ^^^qnT^I^J I «m(!W 

Verse 4. afTOrrf^cTT'-shows how beautiful they were as 
being oven solicited by immortals. 3T^?^$t 
-fT^Wgpf [? ^^t Adv. com. aqcTd" OFfff^TJ^f^* 
M cf. Kumar. 6. 5. «F^wRniwTrgfe(%n^:- 
-^H*^Mra*(T[g 3f&Plfi^T^.48ri-conoealed by 
putting handfuls over them in the golden 
sand. This play probably consisted of mak- 
ing heaps of sand by handfuls and concealing 
under one of these heaps a jewel which was 
discovered by another person who does not 
know where it is ' concealed, qif^Rl^cff-may 
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either moan gold like yellow sand or sand 
mixed with golden particls* This and the 
following were the country sports played by 
young girls. CWi|S^-il5^^» Jt^^T?, fi-^tt*- 
^^ f^I ^gf ', and some others, of. Kumar. 1,29 

jRn^>ni5i^?2Fri^:^rw^: ^^IrHg^"^*! etc. 

Verse 5. arfStgrf-Tremnlons, 4Wt^^-Knot of the garment; 
that is worn: Malati. 2, 5. 3Trt5^-To pull 
asidei cf. Kumar, 7.58 aililMKHIlQ^ ^-powder 
of some perfume. Hihrtl^i"Iwft-Do not produce 
their desired object ; ordinary lamps would be 
put out by throwing powders at them but as 
these lams consisted of light of jewelSf cannot 
be put out by this means, hence their effort was 
useless. :^t^-Being at a loss what to do 
through shame. 

Verse 6, %g-Quide i. e. one who impels, urger. aTRrj||?t:- 
highcst story, 3!Tc^QxiFTKfBr3?TRI-Defiling the 
pictures. ^^[J^CT '-Touched by fear. 3n^-Mas8| 

stream, (Here is also an implied idea of a para- 
mour having illigal admittance to his beloved 
who returns from private (secret) exits after 
defiling her chastity and whose limbs at the 
time of returning are contracted through fear) ; 
JHTjP eto.-cf. JTT^: 3. 61. r?[^^:-^p lq^^ij^ ^fit U 

Verse 7. ?T^vT[«[^«3f[:-(fpgv5f[« is the net work), hanging 

by the net work, ??JWT^IWTRfl^"-fT^«'cNwrnpnT- 
ft^frt'-clear by the obstruction from clouds 
like thee being removed. rfg[ may bo taken .in 
the sense of r^^ sjTfgTf^-Take away, remove. 
^52^c59J?R^P^^r5?fK;tl[:-moonstones oozing away 
viaible particles of water ( ^sjrjipRR ia supposed 
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to oozo away ander the moon) of. Uttaram 6. 
12 g<lPt^gHCItHI|VI?i^<^<KM : also Bhatrahari 1.2 1. 
Malatj. 1.24. 

Verse 8. %^TO^m«-3W^: so also oT^-aq^SPqw^-HT^ f^Wf} 
^tS rnrt'^-liaving sweet or agt*eeable voice 

(from r^-to please), 't^rrm^^gi ^>5n^^ y^^ 

fRPFTT TOT >HMI<5^*1. >>5rr5r-The name of the 
celestial grove, another name for '^^i^i the 
pleasure garden situated outside the town of 
Alaka. of. Rughu. 5-60 q^ ^5t '^^C^vftlll^- 
ai^Cwrr^TOf^Hf? ^Jft^mrr-being panegerised. 
of. Rughu. 2.12.3r«n^55i^w: ^^ ^grff^PTR 
^R'^^R!!!^: a^rSfc^s-Engaged in conversation. 
I^ft^-Enjoy. cf.;Rughu. 6.84 ^J1<i<Hd1l^ff^fi! 
Jr^F3-also Rughu 12.1, 451 ; 6.50; 9.36; 13, 
60 ; 14.80 ; 18, 8, also Kumar. 1.29. i^WRff- 

Verse 9, lyf^lrtq-Flnrry in walking iTrq|df4!q:4tH^%H?s 
may mean gold lotuses, or gold-like yellow 
lotuses, as <HHl^ffl< Kd l in Verse II. 6 qif§<;-piece 
of tender loaf, q^r^ & qr^Tc^ were the ear orna- 
ments of woman in old times- jr^ tsTTc^'perhaps 
means collection of pearls strung together that 
is worn hy women in their baid of hair a 
chaplet. ?r^-f^Rm %-Nocturual. TO^- 
lustful woman that goes to meet her lover of 
her own accord or being requested by her lover 
to the rendzvous generally called BTPTfrrrPUf. 

Verse 10. ^ means the god Siva who is a friend of 

. Kubera and who is supposed to have fixed 

his abodo there out of affection for Kubera* 

QR^-in person and not as an inoc^rnation. 



Si 



iT^^q^^^'having for it« string the rows of bees^ 
^5^1^ q^ JWRWi. cf. Knmar. 4.16. »rt^pR^^ 

^Rf^^ jpr^ ^^ R^iPirfu xinr«n1 ^nilS H^rq.- 

Whon Gapid had gone to intermpt the oon- 
sentration of Sivai while practising penance 
on the mountain Himalaya he was burnt 
by the god Siva by the fire of his third 
eye ; then he was propitiated by gods ; ever 
since Copied has remained without body ; 
cf. Kumar. 3.71, 72. TO ^i l HJ J Rf^H^ ^J^Jj^- 

cTITr^Pr^^r^PCTT H^HIlfl«lH<^ 'TOT" and con« 
sequently he is said to be afraid of him. 
fT^^Hiprf^^-l^y the casting glance accom- 
panied by the knitting of the eve*brow. cf. 
Dasakumar. page Z ^Rlt^^^mrn^i-^Xf^ ^ 
t?^Wt ^ B|^'^:-f ruitful affections towards their 
mark consisting of lustful persona cT(^ntH:-* 
His work (the work of cupid). 'CJC^JSfjff otc.- 
Amorous plays of a skilful woman serre the 
purpose (do the business) of the bow. 

Verse 11. The reason why wine is given here in the 
list of decorationsi appears to be that it pro- 
duces a sort of charm as decorations do by 
teaching to the eyes amorous plays. 9P^Q[^* 
Lit. means opening of flowers, i.e. when the 
flowers are openedi they become fit for use 
CPT conies from c«5T-to dye, ri^A^^l^Jj: There 
are four sorts of decorations. Ist That to 
be put on in the hair such as flowersi &o. 
2nd. on the body such as ornaments, gar 
lands eto« 8rd. to h9 worn fluob mi dreWu 
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and 4th. ointmont, sach as of sandlo powder 
etot All these here in Alaka could be pro- 
cured from the desire-yielding tree alone. 
^R^9:*-0ne of tho trees of Indra*s paradise 
supposed to yield all desires. This was one 
of the fourteen valuable thinge churned out 
from the ocean. It is also otherwise called vp^. 

Verse 12, J|?I3TfH-The word ajc is used in Masculine 
in the plural only, cf . ^^tHt^: Mudrarakshasa 
I. i^^R^m^ffi^ fT JJf [: ^m?f|^ Pnf'RPrW. ; Nai- 
shadhaoharita 2.74. The termination ^ ap- 
plied towords showing direction in the sense 
of nearness governs the accusative and the 
ending or of the noun is dropped before it as 
W'l^Baft'T^'W-To the south or east of the vil- 
lage (in the vicinity). There is another 
reading ITRFJWf^-to justify which, we must 
take 3=tfrT as an adjective qualifying SWT 
meaning 'gate way which is situated to the 

north'-8f9T^ir-3«HWI^?TOT^t^ gcq(S •^S^^^IT- 
which was as beautiful as the rain-bow on 
account of its being made of coloured crystals 
add being very high so as to touch as it were 
the cloud. gK^iRclT^i-adopted or considered 
as a son, ^k^ is also put at tho end| some- 
times in this sense, cf. ^aft^if ^T 3^5(W: M<fl{|^|4^ 
(^TfrtS) S^akuntala. 4. 13. f^GWpiRffipR^flcTr-Bent 
down by the clusters which could be reached 
by the hand, i e., its branches were so bent 
down as could be reached by the hand. <^«nr- 
Bunches or clasters. cf. Bhartrihari 2. 108« 

fgron^ithr, Raghu. 13. 32. i(m n^m^my^^^ 
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Verse 13. Hl«wfirHH^(flMlWIfll-HaTing a stair path 
constructed of emarald stone. HiVrll^lv^F may 
be an appositiooal or Genitive Tatpnr. 
compound : Ht:^ q^l^?5r or Hl^HW RM 
"ig^-^Sj H^r: — ^^J^:-a kind of gem produced 
ou Vidora mountain, cf. Kumar 7, 10. Rwi4^- 
f^^tBrnSAfi^^ &c. S'isbupaL J3. 3. 65. ^p^- 
glossy. cf. 5^^ 18, 39. ^flr^-There is 
another reading (^7?^ (^^r) bat aa ^\^^ is 
situated on tbo Kailasa mouniaiUi it is better 
to take ^fl^s?^. f^THP^I^^^-Even on seeing tbeo. 
It was tbo general supposition that tbe geese 
having passed 8 months elsewhere repaired to 
Manasa lake when tho rainy season set in on 
account of tbe waters of other places being 
turbid in that season, while tbat of ibe Ma* 
nasa lake ever remaining clear* Therefore 
by putting 3i(^ the poet seems to mean tbat 
even when they see thee they will not think 
of going to Manasa as the water of tbe lake 
remained equally clear in all seasons *^M^M3|*l:- 
^^rnicnjFj ^^^^ B. C. anvqt-To tbink anxiously. 

Verse 14. %r-fence. q^T|ft;^[: fi^^l^, i. o., rW^ aTRffliS- 
as be is tbe pet of my beloved. flWHl^l^dyi- 
Frigbtened heart, frightened because tbe re- 
collection (though it is of happy circumstance) 
would bring along witb it sorrow (at being 
separated from such an object as tbo pot of 
his beloved). ^jfcrT rf.'^-^jftcir cl^ ^W B. c. 
One possessint; flashing lightning. Here tbe 
cloud is compared witb pleasure mountain 
his natural colour resembling tbat of tbe sap- 
pbire on the top lightening with plantain trees 
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r^l^vr^I^-I Am reminded of no oilier than 
love, i« e. thou appearest so very like him 
that I take thee to be another pleasare-monn- 
tain. This is iiTT'Tr^^ ar^S^^RK which is thus 
defined. Jff?^gH^R55R?fi^nr^«I^-remembering 
some familiar object by the sight of a similar 
object. 

Verse IS. ini)(#K-Kead As'oka. There are two species 
of As^oka, the red and the white onci as the 
reason of putting ^ appears to be the excit- 
ing of passion, cf. ffg^rVlR^^^citCTlifS fi^IT I 
T{ft(ft?f3:: ^Tt^i^5prr!f4n^: l This is said, accor- 
ding to the convention of poets, to put forth 
flowers when struck by a lady with her foot 
decked with jingling anklets, cf. a^Scf^?: Sl|* 

ms^nnw qi^ ^li^g^tHt tiM<liHiBn^djiii" i 

Kumar. 3. 26. Raghu. 8. 62, Malavlkagnimitra 
8. 12. 16. aijgftdHin* ^C^aq^T &o. ^«RWW &C. 
^Q^-A kind of tree, said accordingly to the 
convention of poets to put forth blossoms 
when sprinkled by young women with mouth- 
fuls of wine, cf, ^f?5: ^3fif8{S^ ((^^R^). 
For, the conventions of poet« for different trees 
to blossom by different operation, eft qT^^Ynn 

•'hedge. J[Nfl-a spring creeper with white fra- 
gront flowers, cf. S'akuntala. 3« 7. ^ff^^l ^ fH ^< \ ^?- 

TW^» V^' and BT;^:-The one and the other. 
?ffF^Wr and »nTOC goes with both 8T#K and 

^^. I am desirous of both and eaob of them 
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for eithor of the two with me. ^Tf^-The desire 
of plants at the time of bnddiog. It was 
Bupposed by poets that when any particular 
tree did not bear blossom at its proper time, 
it wonld do so by having f alfilled its longing 
for which see above note on ar^ and ^c. 

Verse 16- ^uft^ f;cw»r-^ff5«K»nir 'K^vRnwrs m B. oomp. 

Having a crystal base. ^W^ft-*<WI'4^(6'-poroh- 
ing rod. g^^T ft^afT-QMf-of gold. g«#tPrtS[- 
r-instrncted with emeralds at the base apn^- 
AV-not grawn very old i.e. young. Rrsfi^e^^- 
braopelets (boughs) producing jingling sound 
'fte^TOr-peacock-^PT^.irra-occuies wioh, ^, ^ 
and an^ with arj^ govern the accusative of 
place, cf. q^?5Run^f Ragh, 1.95 f5ffl^HI^»T- 
*.mRlg^r*nr:-Vikramorv. 5. 3?t(^CRR'T^^n^'^ 
Mudra o. W^^^fnTRWRH^mRfcW* Nalavikayan 
1. Prom fRTRIfT (^2) upto ,the end of this 
verse the ( a^^'OT ) figure of speech is (^^g^rn:^' 
^JK) which is as follows. iH^JFl^^tf^ TW^Ttf- 
3^ i ^?n9 ffigcT^Jt »Tf ?fT 'iRrt ^ H or another 
definition 3^ ^^: ^»TCcrt^wgW (a figure 
of speech which describes supermundane 
prosperity or an action of one that is great 
collaterally with the subject in hand, and this 
should not be mistaken for HiR?R (or ^H#9i) 
aj^si^iK which consits in describing the past or 
future so vividly that it appears to be actually 
presents ( ^r^m V^ W^V ft^ gcPfrtt^T: ) 

Verse 17. ^i^ is used here in the sense of * clever one.* 
5W I^f^:- Well kept in mind, not forgotten* 

8 



.86 

and q^ were two of tlio troasares of Knbera* 
The nine treasures were. ^T^TTO^^^^ 

^^«fr«lF-?(fr^r srmr^^^-witli faded lustre, (splen- 
dour on account of liis aliseuco. g?f<7[9 etc. 
^T^i^fK^^'Ho compares liimself with the bud* 
^^f{^ is equal to daylotus ^^, a^ft^s^n-splendour, 
beauty. 

Verse IB, ^5I^ar<ff:-^m^RTq^^^rfPT-having the ob- 
ject of quick descent iu view. «hv^Hd»ldUMI- 

(«Rc5Ji^rig(?^g^i3r cr^hr: fTig (8T5q^rttart)-having 

attained small form. BT^cn^HT^-aTfir^tnHT! Wn^ 
of veiy dim lustre, s^^cr-gleam, glimmer 

?nTRn^:ci^^ f^t^j^ mm. Pr>T (at the end of 

compound only)-Reserabling, 

Verse 19, f^Rf-A kind of woman (according to Malli- 
natb.) ^R5f^*>^T^-a woman in the prime of 
Youth. Vide. Naishadha. 8.8. S'is'upal. 8.86. 
according to one commentator on Bhattikavya 
5, 1 8. and S'lOO. of the following description. ^ 

^I^^'4^^ ( It may be taken also in the sense 
of dark woman as darkness is also a sort of 
agreeable colour fir^R^^FfT-having pointed 
teeth. In tlie science of palmistry it is ie« 
garded as an indication of her good luck 
and the long life of her husband. The verse runs 
thup. (^NT:^R^rJ9qTR:Rf<i<fiV|:fJrgr: I ^if^i 

(^( %RRgf#: W OT is irregular P. P, from 
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"Ir* emaciated cL post. 17. W^ ^f\^^^W{^^\ 
etc, 'rt%fTC(Hiff«9^ This is tbe sign of her be- 
longing to the firsb of four classes (viz. qRpO, 
^IfMti ffi^i f^T^l ^^ which writers on crofci- 
ciil science divide a woman. The rf?rt%<S thus 
defines her :— H^f^^WS^^ HTO^Tg^^^m 3|ftc« 

5'^5»n ii^^^^T'fl g?i^9^«r ifte^is^w ^^^ 
figgt^f q^Kf ^^n^ u also ^RwTjJt^iJf m^t^^ 

^^% I PlJ^T^nP?: This is the ittdlfeAtidn of exu- 
berance of passion (last) iu orotic science 
JHWiHKT^?Wn?^r of slow gait in conbeqneuce of 
the nnwildinees of the bullocks and nob 
through any defect thei^eilij ^ff*^*^^t^PRJ5^ 
hightly bent on account of breast and not 
through any defect in staturfe. Hft^Tf^fej l^irst 
creation, ( generally persons show their utmost 
skill in their first attempt th&t its success 
might pAve the way in the world for themi 
consequently here ^Ml^i^: means creation 
on which the Creator has expended iill his skill 
and not to be taken bad for want of practice* 
In expressions like 3^(r| R^nr, ^Ptqtr» ft^^-In re- 
ference to, ' with respect to* For our poet's idea 
of a woman's beauty, we might well compare 
the following verse. Malavikagnimitra, 2. 3, 

Ftgr: qf^ Jr?& x^ n H^^rPrMt fldiR^vpf MKhii^ljj ^ ft 

tf^^g^"^^^^: Rr^^nrnWRg: a For a similar 
ideacf, Sajcutata 2. 9. f%f R^^^R'RR'qrRR^m, 

^^9=1 ^^^\ i^f^r 9riT5 II %fiCHs(Swim^' 

Verse 20, qRf^?^*^-qRRrfT 2iriff^^:^f-0ne whose talk 
19 measured, ^i|i^(^-Baddy goosjs* The oouple 
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of rnddy gooso is proverbially known to be so 
very fond of each other as not to bear the 
slightest separation conseqaeutly separation to 
thorn would be most painful cf. Sakuntata, 

act. 4.;fp55ff'^-(|^fji^f) ^f^^rq^iTSr^gc^ 'TCwnttfl 

also Raghu. 3, 24. ^ij^rRST HIW^ Ti?^ 
ihnWTO«priJir5t^afg-(^*'5r5-regret caused by 
missing anything or person, of. ^l3)*^(9^3^ni9^9^^ 

Tf^ftj^ * in?Mt3 HNwi cfrgitei? ^5^: i jut 

from 9Trc-Unfathomable, deep, iji^ ^fK?r ^nVflT 
of. Mai. 1. 15. (?lT^ir[Tf^|c!T5 cRir%T-Like the 
frost beaten (troubled by frost) lotus, m is 
used in the sense of f^ here, cf . q^i^il^Rlil^^S* 

Verse 21. iRB^ft^^fffR^-irT??^ 'TFjp ?t wmq-B, 

0« haTing the eyes swollen by ezcessiye weep- 
ing. (3p P. P. from f^-Swollen) fi^l "l [MiftlH 
(or Tt^)-Pt7R^4>l?t Ctr) ^ xrR?!5-ha?ing the 
lower lip with its colour changed, a^j^ in a 
compound optionally substitutes a^ for both 
the vowels when the proceeding word ends in 
a vowel ; as ftr^r aro-ft'ff (or^ ) g:, TOPRciq 
I laced on the (palm of the) hand. This shows 
the uneasy state of mind, persons (generally 
women) when wholly engrossed in care and an- 
xiety place their face on the palm of their 
h.i.d and think. «^«4»HI<y*vW|iTh-Not wholly 
visible by the hair falling on it cf. Yikram* 
3. 6., a?R2|i^xi»Prtft^rti^^ ectv The hair not being 
tied into braid, would fall on her face and thus 
cover it partially* It seems to be the custom 
in ancient time not to tie the hair into braid 
when the husband was away from home* It 
would b9 tied again on tbo rotnra of the hna* 
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ad. ?«Rgfrr»rflrCTRif-H^5^o^ flrer w^rfw- 

B.Ot whofie lustre shall have faded away bj thy 
following him. i.e. by thy obBtrnction. ^^r^HffT 
^4)^i<;ii} Lamentable state. J^-In all proba* 
bility. 

Verse 22. w^-Range of sight. 3<|rf|yi ffi q d ffi- Will fall 

within the range of thy sight, i. c^, will be seen 

by yon, JCT-Presently, soon ja is used to show 

the past as well as future time. Qf^^^^Lik^ 

ness, HT^ij^-conceiving in mindi Because she 

not haying seen his thin form which had become 

so in separation must conceive it in her thought 

and cannot partray as seen before when he was 

in lier company. HJ:^q<rlt-i^obt thou remembor 

the lord with regret, because ^ in tlie sense of 

remembering with reget takes the genitive of the 

object, in ordinary sense accusative. HclfWilf't"' 

I remember the lord. >^:^nft-l remember him 

with regret. The motive for regret is implied 

in the words ^RfiK and ftqr i. e. You were loved 

by him and you could appreciate the favour, 

consequently his memory must cause sorrow in 

your mind. J^if^g^ is interrogative in form and 

expresses some hope on the part of the speaker. 

Verso 23. Jif^^TW^-The wearing garment would be dirty 
inconsequence of my absence. In the absence 
of their lovers women wero indiffsrent to these 
thing.^, JT^ijr^^5-iT»r JK^Wn?^ bearing the 
trnses of my name. (j]t=^ in the sense of name 
cf. Naiahadha 1. 80), RcPlrm-(W^rffPr Wft- 
^^^ cT5-q?-a line of a stanza, cf. Supra. 40. 
Rig?^JRCftfT q$ H^^^^m^ also Malavika. b. 2 
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• ^OTrti The infinitives with n dropped are used 
with ifTT and iT^r^ in the sense of Syishing.' 
ST ^^ g t^ :-toars used by the sorrow on account 
of my separation. ^ETncPn^ '-Having put into 
tune. ^qrrft^Kft-Though uttered by her (often) 
consequently not liable to bo forgotten. gW«l[*l- 
Tuno, intonation, the rise and fall of souuds 
conducting the air and harmony through the 
keys in a pleasing mannsr. cf. Sis'upal 1. 10. 
i ' ^^M^i ffFRft^^ g^jJ^. It is thus defined. UPTT- 

''WW^ C 3^3rr and ^i^\ ai-o used synonimously. 

"Verse 24. (^c^R'=(i^^Rrr;PTr^:-flc^*«ift^«l4 (^Wfwwwr 
-of the period determined from the day of sepa- 
ration i. c. she must have calculated on the 
first day of the separation the total number of 
days and then as the days rolled on, she must 
be deducting those days that had passed from 
the total number of days. ?C^^5«^ '.-Supports 
this interpretation. She must have heaped 
fiowers on threshold representing the total num- 
ber of days and throwing down one by one as 
days passed on« The flowers on the threshold 
representing the days to be passed and these 
below the days passed. (e^TT-Heaped or collected 
MRjiI^M^lfl^l^cft-counting. Lit. putting down by 
way of calculation sucli as one, two &c, JTWTIS 
-The oarnal enjoy naent with me (not actual but 
as conceived in the mind) ; s^^rt^tRclrtHg-May 
be interpreted in two ways, k^ r^ 3TrtHt«R^ 
i. e. the plan of commencement of which she 
had tliought in mind, or cL<^R(^til ^HfHj 
f^^TO^ 5zjiq(f:(:) i[^TT-The preliminary stages of 
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which she had already begun to Onjoy in the 
mind, fl^TC^.ft and ajHRR^^ ftre adjectives qua- 
lifying er iu the preceding stanza. ft^:- 
*fiT«^^nr?ffqTJ^'-Tnteresti?ij5 occupations to while 
away time, cf. Saknntala, 2. 8. f^tH((%?T'F^ift 

Verse 23. ^'5qfq((;fg &c. Tlioro appears a break Iiero the 
sentence ^rffClfrffe'^J being suppressed. Bat 
tlie suppression is most touching as showing the 
feelings of Yaksha by the very remembrance of 
n%« The word cr%r to bo expressed along with 
the sentence inrrfl^^ pictures to his mind the 
lamentable condition of his wife which he at 
once begins to express without finishing the first 
sentencCi such a break we have also in XJttara- 
rama, when m^^ after repeating the lines begin- 
ning with ?^^f^ f^TfiW^^^ rt^^T &c. at once 
stops and opens quite a new subject, cf , Uttara. 
3. 2G. ^irf-'irrrfr-cn gaged, in occupations like 
those mentioned in 2 verses 22, 23 and 24-. 
g^rT^-heavier than that at day time. ^I^^hj- 
having no occupation to divert her mind to. cf. 
iTR<^-^Rr-last verse. 3T«5-q%5 completely, 
^c?ffg-The use of ^^?(fg is to do away with any 
doubt as to how to roach another's wife at night 
time. 3flr5[r5-3Fq^ f%^R^. B. Sleepless, g^i 

1^3 cf . ^(^ \iuf\ ^ ftr^ fJt^r^ [^?^« I g*^ 

CTiN^g^^rqr^ ft^rffr^PO^ (ct^TWC) For the idea 
of this verse e. f. Vikram. 3. 4. ^KT^rf^rrffrff?^^ ft^ 

Verse Q-. This and the following verse appear to be in- 
terpolations. The style and the repitition of the 
snme ideas as ocouring in verses 25 And 86« 
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clearly show this w U<^r*W TC^ ijTOt-having 
the same resemblance, differing little, qffcp- 
Tendency, application. 

Verse H. M^^^'Tnj.-To be found out, as there would be 

no latnp there and the light of the mocHV would 

he covered by thee, qtjq;-generally means oouch 

or sofa ; but as we have ai^PnpKt in verse 29 

we must take it in the more general sense of 

•bed.' awfPTcT 5f#T »T " llHW^g- which is to be 

loosened by the hand having untrimmed nails. 

It seems to be the custom that the braid once 

tied before departure of the husband was not 

to Jbe loosened till his arrival which then was to 

be loosened by his hand, the nails of which are 

untrimmed while away from home. ^PRf'^f- 

Single braid of hair (worn by a woman as a mark 

of separation from her husband). Vide verso 29. 

which has the same idea as thi£>« 

Verse 26. r^^r^^nHf-Bed used in separation which is 
generally not a splendid one but one very wretch- 
ed such as strawbed &c, '^nk^oorr-lit planted 
lying* irrtt3«^-comer of the rising mountain. 

This night cannot be the same as that enjoyed 
iu his company; but it simply means one 
of the like sort. SoPTfcftflcl^lHf'f*! JRfhnTPn^ 
appearing long in consequence of separation* 
In sorrow or when one has nothing to do, time 
appears long and very tedious; while on the 
contrary when one is happy or busily engaged 
the same appears very short. 

Verse 27. q^liftrm Thinking that they would be delight- 
iug as before f^ as before, as gone, without 
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enjoying §^ Through disgust q^H? Eyelash, 
cf. Raghu 19th,n,36. ^^ opened (in 
the case of the lotus) and (awake in the case 
of yakslia's wife). So also, ^r5 — closed (lotus) 
in sleep (yaksha's wife). frT>^^;^:r etc. as she will 
simply shut her eye being disgusted to look 
at the rays hut as excessive anxiety will not 
allow her sleep, she will appear like a land- 
growing lotus on a cloudy day which opens in 
the sun, and closes at night when it will be half 
opened in consequence of the disapearance of the 
sun and the absence of night. 

Verso 28, ar^rt^if^^ftRF-distressing the tender sprout 
in the shape of lower lip (i. e. sprout like lower 
lip ; For 3W^(%ff«?i cf. Sakuntata 1*21 3T>lt 
I^BWT* ) i* e, hot in consequence of sorrow. 
(^^Rcff^-Blowing aside by tho hot wind from 
the month 9{5^fPng.-Simple (without first ap- 
plying fragrant oili ointment etc,) bathing, and 
^^^K is the sign of purity, and women in 
those times must have observing abstinence from 
things of enjoyment and leading a pure life in 
the absence of their husband, such as not to 
apply oil and form into braid the hair} put aside 
ornaments and costly dresses propitiating the 
deities for the sake of the safe returning of their 
husbands etc, cf, ^f^«Tff «r in verse 22. JTicH^^^ 
Z7tii\ in 23. ar^^Jrt in 25. ^ ^gf f^^^^T^T- 
(^r-eto-29. and ^FTOPTC^ in SD, q^^% arft- 
y fti«mw g-The hair were stiff and hanaing upto 
the cheeks in consequence of simple bathings, 
7ifS-cheek« cf. Kumar. 787. Sakuntata 6.1 7i 

mi ^Bu^ftl* 12*54. 9q^ used intransitiYely in the 
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lonse of approach, como nearj' sfiRilR^ 4!t^T- 

WRrr? - H^^^fiiwWit^T^^ ^^iih^^iidl - whose 

entrance (scope) is obstructed by the gush of 
tears, ar^PR^-scope, entrance cf, (ffim) g j ^g^J* 
^«g«HlWRTT. Sakunteta 7. 62. 9»IPWi.^ ^^^^^' 
r^i-b. 1. ^f^-gnsh, gushing flow of. jUtfi^i- 

cWT^ir q^fNrc : irfriPKm. UttarramaS. 20 also, cf, 
Malati; C 7; 

Verse 29. i^j: Simply tied up without forming into 
braid j;rv{(|r!C[-without the chaplot ; sign of absti- 
nence of things of enjoyment, cf. g^4?|M l^st 
verse. R^f^W^F - Rj|v'.dliH. iRir-Freed from 
sorrow as being again able to enjoy the com* 
pany of my beloved. »r^$^mg-The simple 
braid tied by me on the first day of reparation 
is to be loosened byi me at the end of the curse* 
JPT^ 1%^5-giving pain at the root when touched 
(on account of being without oil). a^PtcR^: 
having untrimmed nails. This is also a mark 
of purity. Many sages and persons devoted to 
the service of Gods do not trim their nails till the 
period of devotion is over. af^THlHRl-From the 
expanse of the cheek (from the broad cheeck) 
cf. Malati. 3. 8., 4. 10; 5.11; Bh. 3. 4?,86 
wfrJtffSITr* R^Wl^-a single braid of hair (worn 
by a woman as a mark' of separation from her 
husband. 

Verse 20. . tFiT^Rt^-^TCTinnHr^ ^^mg-cf, Sakuntata 
6. 6. irnnfteff^Wl"^rtws Vide note on ?|S^rPf 
Verse 28, ^JT^^f'^Jt-Ia the middle of the bed ct 
Kumar 1. 10. ^TJlt^^JlPPTrfWRT; ^if^WU Kadam- 
bari. 15. S^^J'-^JT-Ia a quite] uneasy manner« 

Bepititiou shows intensity j RR; ^^ etc, ^In\^W|M 
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vide note. Verso 1,3 qRpn^frT^state of beiag 
^ compassionate i.e. moved or sympathetic. VXl^ 

^([tm-Jjit, one having the interior portion wet« 
(applicable to cloud), hence one whose heart is 
compassionate. 

Verse dh ^(^^^^r^^t ^?ft*l5-Full of love or loving, 
iWTftcVin the first separation. First separa- 
tion would bo more unbearable than the sub- 
sequent ones as persons accustom themselves 
to it by practice and hence feel less and less, 
the more they are accustomed to it, en^irtf- 
talkative, boastful. gHJtH^THIfHjJTJPP^! (gw- 
'TRfrt Ts^nrff^ )-One who considers himself 
f()rtunatc-(T^iPT[2r:-Tho state of considering my- 
self fortuuate {^^ at the end of a compound 
means ' coDsidoriDg himself to be) ct 4[%^r'T^' 
One who considers himself wise. ^f^TTB etc.-Do 
not think that I swagger so through pride (on 
account of having a very high opinion of myself* 
iT^^aJ-after this, substitute Hl?arf^-will be before 
your eye; will be clear. 

Verse 32, antifTOc-The free motion of the outer corner; 
TOC-free motion cf. ^g4^. 8,23. ffmfiOT^^f- 
5^^^ and 16.20, ^fx^F^TynTHTf IPW :-also 
Mudra. 3.5 and Hitopadesha. 1.186. (sniq^outer 
corner of the eye) cf, S'akuntala, 1.24, f^^- 
•i'HIKdM^C.* WH: IT'^F?#5^ >^5TOH-with the 
play of its eye-brows forgotten on account of 
the rejection of wine. of. Infra 3.11. Jjgfxr^^'- 
ft^Tf^^^. Wine is supposed to teach the 
amorous plays to the oyo-brOws of women, i,e. 
Under the inflaonco of wind they are more 

amorous, 3i^^55py5-<>nft;nt^^ «j»r5-Ywi 
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•^ of tho gloss of collyrium. iTr^^^ ctci.-I ha?e 
followed Malinatba in translating this linO} 
taking arfq^ in the sense of * moreover/ but 
another meaning also appears possible and more 
elegant, namely, by taking «r as connecting tho 
first with second line and constructing the 
remaining portion thus: i^: Mri||<^|<|q a^l^^jJT^ 
^c^-and with the play of its eye-brows not 
forgotten though wine was rejected; i.e, though 
she did not use wine as a sign of keeping up 
sonrow caused by separtioUi her eyes were as 
amorous as before. Wine being supposed the 
necessary complement which gives amorous play 
to the eye-brows, she was so, even without it. 
This adds more grace to her beauty than the 
meaning taken by Mallinatha for lT?q[T^ used 
in this sense, cf, supra. 51* also Sakuntala. 
6.9, ^:Mr^K1IWv»HHHiK5i sq^fiTrfT. ^qft WR- 
gqft {^s\km) rt^ (^5^) fgqft^-Throbbing 
in the above region. The following are given 
the foretokens of the throbbings of several 
parts of the body:— ^.^Rjif^a^^^spf hi8 qt 

should be taken to mean ' left eye' as left part 
of women and the right of men is considered 
best and any prognostication is to be observed 
on this principle, cf. ^IHH|JiH3 THM 3HT ^B^ 

Verse 35. H^^ Jr^fqi^t-Uelonging to me. JrlJSfrA- 
waist-band knit together by pearls. *^^fiir~By 
decree of fate and ficT H ^f'TRt-f^ M^lfilR- 
li^^'c^i^HlP t '?t^I-Shampoo with the hand, cf, 
Sakuntala, 8 J8, 9^^ P|vKiTO;%irmg^, ^N^^ 



'St^T^RfnUfH^i II WWi;?fiR^*iiC:- Yellowish like tlio 
trunk of tlio juicy planlaiii tree or tho dried 
up Olio has Jiot pot gracoCully yellowish ( olour 
cf.jfltl^^ill^JT. TOi^Jifc. Jvumar. 7.17. also Ifaghu. 
6.G5. SiKllTf V[h ^rf^ ^ 5^?: » Tho Ihrobhing of 
tho thigh is an indication of getting the union 
of the husband ere long. 

Verse 34, ?5y4(^2^g??rr-R5^4 (^2? ^m^ B, c. By whom 
the pleasure of sleep is got, i.e. enjoying the 
pleasure of sleep. a^^fi^-Seating thyself near 
her (Governs ace.) cf. Kaghu. 2.24. ?TR^ 
^PT^rRlS !?Cf^HRT^ etc. V^^^[^-^[i^'^ measure 
whether of length, breadth, height, size, space 
distance or number, cf. also SRHTTf (^TPTGp^^- 
the space of an instant. So iiripix^-means the 
space of ^\^ ( tlirod hovrs) but here J^ appears 
to have been used in the indefinite sense 
of * time/ It is Bah. Com. ^Rtirrt 'R? (a time) 
■whose measure is ^i? i.e. for a time-^f^^-AVait 
upon (her). Though there seems no connec- 
tion between tho first two and tho second two 
linos from the construction as it is, yet it ap« 
pears better to take the last two lines as the 
reason for 'waiting/ taking f^ 'understood,' 
That there might not be, etc. iTI^rq'J^ijrs^cTJT-^ 
^^. apps. comp. close embrace; Rughu. 18,28* 

rlWRT:-^^: to^^ jpfcwrf? X(^ Wm^-One in 
which the firm grasp of her arms round my neck 
will be abruptly loosened^ 

Vwse 85. mw^^R^^n^-I^ousing her by the wind i.e. by 
fanning; this shows her superiority, cf. Sakun- 

9 
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5n^^«rT(«f;?)f: Bccaiiao persons in deep sleep 
are generally roused from their sleep not 
by culling them out but by resorting to any of 
the f jllowing rceansi viz: By generally rubbing 
the feet or by fanning on the breast or by sweet 
song in the ear. of. J^pTH^: qm? #?^«ni^teT% i 

^cii^ 'T^'^r'^'^sririmlv^^fiTgH i srrs^-bud, of. post 

26. ^PTO^5Tr«^pr. irnr'4^rlt-Revived, refresh- 
ed. f^55iT4:-^5^5Jj^2T^W:-B.C.-Keoping it in- 
side, i.e. not exposing it so that she may not 
be frightened, fifn^ ;jjy;rt-gf|f|^ ^jf^ TOTT^m- 
With her eyes steady or fixed, cf. Infra. ],S6« 
Kumar, 2.59. ^JmRrrf^JR:, Raghu. 8. 17, ^m 
q?ri^^^ ^'^^« »'aso U. 6,25. Steady eye on 
account of surprise who thou the stranger might 
be, vJtr:-Looking grave in order to create con- 
fidence in her ^i^^(tPf?pr^-taken together wonld 
mean by words consisting of thy deep thunder- 
ing, vfi^rt'^f^I^ rtph^^^rrr^ for ^ in the sense 
of *deep' cf. Kaghu. 3.48,59. and Uttarram, 
6.17. f^H^lP-I-^f^' li-re simply means 'occupied^ 
i^lppffg-Proud woman, a woman possessed of 
self-respect cf. Kumar. 5.53. f ^RrR'ft flTW#f 
qf^'Hpr^^r^. Ilaghu. 13.38. qr^g^HrPfl^ HPWf: 

Verse. 36. ^f^vii?n-^JliStvT^*?Wrf : m f^mi ^^tl^TT-one whose 
husband is yet living. Kalidasa is very happy 
and accurate in his choice of wDrds. The very 
first word that he puts in the mouth of the 
cloud in addressing Yaksha's wife is such a 
one as would cheer up and support her life. 
When she hears himself addressed as a#^ she 

Yrottld at once know that hor husband ia livil^g 
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ftnd tlmt the nio.^Rarrfi imports Romo happy nowa 
from him, ^Tf-.f A:-?^ Pff^-Kept at heart 
I. e. not forgottoij, exact ^-Multitude, ho8t. 
cf. Raghu. 12. 102. a^gJimHi^"^- Ac. f^^ft 
hastens homewards to support the life of 
their wives which would be unbearable 
to them at tlio appearance of the clouds 
in the absence of their husbands, of. post. 

4. part I !rr?mr^;THftr^f^ cHiRfcflc^nl flwl-ptr- 

Bcns gone aiiroad, or being on a journey, irora U- 
away and 3pfFT-livcd. ^T^^Tf^^^^m^ '-cf . Kiratar- 
jimiya, 1 6. a-q^'l^q^^VTpRT -.^rMg. a^^^ ^^^^ 

Ht^T 3;g3fiff^. They aro a^^fff (helpless) because 
tlioy nrc to depend even for the liberation of 
their braid of hair on their husbands gone out 
vide note on No. 29. an^CST etc. cf. Kumar. 2, 

Verse 37. q^^irR^ "hiS^T^-Whon Sita (Araithili) was 
taken away by Havana to Lanka* Rama had 
sent Maruti (the son of the wind) with a token 
of recognition to Jier for cheering her up. This 
allusion leads us to think that the poet had, at 
the time of writing this poemf in his mind the 
message sent by Rama through Maruti to Sita. 
The poet also makes mention of this fact in 
Raghu. 12. 61, G2. ^rr^Ri?^^ t^^^t CRa^(|?n I 

^9^f-35JIcTg?5f^JE^r-W-With her face turned up- 
wards (through curiosity to hear her husband's 
intelligence) cf. part. I i4. aT?.:5Tfi^(r3 q^^fipRf^. 
(^'■^^1%h: also Raghu 1. 3P, K^^fii WFgS;f^- 
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K^ ^^i ^:-witli her heart heaving (swelling) 
throngli curiosity (to hear the nows). This givCg 
tho reason for h(\v W\ng ^qjf^ a^jiHKl^-Fnrther 
than is saiJ ia verj-c 3G. ^p^R:^T-Tho intelligence 
of the liiisband. cf. Jiaghu. 12. 66. ^^fCmuWf- 
^H H?J?q^:-Tlio word B^?? is put to indicate 
the ahsenco of mistatcmcnt. ?fJIH|rl(*N55T-Is little 
loss than actual nnion. i. e. gives nearly the same 
satisfaction as the union of the husband, iffwi^- 
'RI^'RT^ etc. ia sPTf^fT^^lfT, vide note '^n verse 3. 
part I. In quoting tho example of Maruti and 
Sita Yaksha also shows the chastity of his wife 
and the pure and necessary qualities in the cloud 
for a fit messenger^ They are mentioned inrHT- 

5? as w^iMd ^mmvMfm^^- 1 ^tHij^ct r^^J 

Verse 36, 3n?R^4nT^§-To make thyself blessed (happy) 
by obliging others. 3q^§ is generally used with 
the genitive, cf. Kiratarjuniya 7. 28. ^n^^^^ij^ 
^^ ^K^\ also 8. 13. and Sisupal 20. 74. sq^ar 

R^<T:qtq[gqn*=i5r (^^ mj^-aho ^^fe^-^nra^*^ 

>JfrT^ U nFTJ^ip^ziJT-lntroductory speech, gpHl^q^- 
gc^HT ^q^f^qtS'^i^-l^^or whom calamities are ever 
ready i. e. who are a constant pray to calamities 
JirHT'515 etc. is 3P4[5^G^(^. 

Verso 3D. ^Tf^P^RSg-suffering incessant pang. "rTiH^^- 
(q^lT^ -He unites himself with thee by the ideals 
known to himself i. e. he brings in his mind thy 
form emaciated and unites his one under the 
same condition with thine i. e. he brings before 
the eye of his mind, the ideal of tliy form oa 
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Suggested by Im own forms and enjoys the 
pleasure of tlio union with that form Because 
there existed the same love of each for the 
other, ho Of)nclude3 tliat she must have 
undergone the same changes that he has 
undergone. 

Verse 40. ^F^(v;^>in-^r;t^f^"i,ij jJiJJ|n-coiihl' ho nxi>ro?.sod 
in words, i. c. which could ho spoken loudly. 
ftf«-f5r«^ -eager, cf. [)ort Gl. part 1 Sisupal I Cl ; 
8 46; 10 GG ll«ghu. 7 z^ ; S7. »Ji^^\i^^'• 
^\r\%[^'^gono beyond the range of hearing; cf. 

f^TOI^^^^'^^'l^lic lilies of whcli are composed in 
tho disturbed state of mind, q^ also m.ay he 
taken to mean a sentence.* cf. part 2^. F- Mala 
vikagniraitra.5 2. Sakuntafa. 5, 15. 

Verse 41, There arc four rcmedres of amusing for 
persons separated from their beloveds. They 
are:— ^^^jrjiffc^jl^j^^ rRaf^4^. i. e. looking at 
similfir object, at lier picture drawn, seeing her 
in dream, or tlie touch cf the object. It is thus 
described in n'^qrimi'-wrJTr^P-lfH fS''T^^H???.yT^?f 

J^'.l^fl^^^5^[%'?Tn^?Ti'^fnJlRrl'. U The poet gives 
tlicm in order in verses 4], 42, and 44. %^m- 
Priynngu creeper, Tlio stature of a woman ia 
generally composed to the creeper, cf. Mala- 
vikngnimitra. 2. 7. fTr-rrRilRiT^sq^C^ ^^S^cft- 
^3* Hence it must have come to apply to a 
beautiful woman, cf. part 21 P. ^f^^iR'^T 
^'^ Cf&^Trfg-Tho glance in frighened deer. 
The glances of a womau are usually compared 
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to tlio look oL' i\ ilo( r or i\ filglitcnoil ilccf. cf. 
Mracliul<ii(il;:i 1, 17. s^jrcIIJ^rC'^f^cfr^WR'-mlr. also 
Kaghu, Id. J8. mi\ ^^\^fit '^fSl[^ ^J^ MaDi- 
nath's taking q[rf to moan vm\ appears unneces- 
sary, it simjjly means, throwing, ^feqirf-Thiow- 
ing of the glance. ^^Tari^rt ^firPl-i?(Tr is equal te 
Leauty. The face of a woman is compared to 
the moon 5?cT-is liere used si lowing grief, in 
the sense of oh, alas ; besides it is used in tho 
other senses, aa joy compassion or pity, aa 
an introductory particle. 'qf'^-Oh. thou hot 
tempered ono ! (used in goud sense) Yftksha 
uses the word *^fe' to show that she being ho' 
tempered one, might get angry even for com* 
paring these objects to her and by putting *^?^t 
he requests her as it were not to do so. cf. Eaghu^ 

(tC^ Jfi^ ^^r^?5rTf&T^>Wi: U for the idea of thia 
verse. 

Verse i2* m^^m\'^^^^^{^ic\\-Ve\gn\ng anger through 
excessive love. cifgnJT-'^IfrfJr q^CPTT-* ( ^ '^^ 
mineral xm colon r)-*col ours consisting of red ml* 
nerals a^r-^f^ jfrMr^FT ^sRtri^RTrf ^f f^T-STft while Itry 
to draw mysell; also in the picture as fallen 
prostrate at thy f(ct s?cnni-Gencrally god o£ 
death. It also means * fate in which sense it 
is used heie, i, c; who can bring out the end. For 
the idea of tho verse compare Dushyanta*a 
lamentation over the i)icturo of Sakuutala that 
was drawn by him. S'.G.£2. ff^rJTaP^cffJJfWrOTn 
^^^WfiJiT: I ^rr'^g^y^^fr^rrt^gl^^W^l^ U 2nd re- 
medy of amusement of love-lorn personi eeei 
note, II. 41. 
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Verse 43. 3im^!Tr^>Ji!~3n^r^ilPir^ 3^§5!-B. C.-Witli 
arms slretclied out in tbo vacuum (for embracing 
tliec) ^Hfi<^H-g^+^Rin^ ^ff: cm^'^g-con- 
ciousnrsa in sleep. ?>|i^'f?^?Tr-Silvau deity. 
^^3^""l^'avouvito cxprcsJ^ion of Kalidasa. 
of patting two negatives to show dead certainty 
cf. Malavika. 1, 11, JppnKf^^r &c. also Sakuntala 

drops of tears as big as pearls will fall on the 
tender leaves (sprouts) cf trees. The natural 
reason why yaksha says that the drops will fall 
on the leaves of trees appears to be that the 
drops wiien they fall on tender leaves assume the 
form of pearls and their magnitude could be 
very easily calculated in order to justify his 
remark 3^^4^ he seems to use the expres- 
sion* But Mallinath also attaches some reason 
from palmistry that in order to avoid the pre- 
diction OS Yaksha*s death if they were to fall 
on the ground he uses the expression d^ftHc^'* 
by giving the following quotation it^riTi}^?- 

^Rr5?rrf:r^JT(^ »?^^iH^5:^ jR^'siJft^g i 

and snying.i^fii^^rlTgrqrcT l^'^^HnTSfTW ^Tl^Prng^RT^ 
rT^f^^a^J qrRfi^grijg, This is the 3rd remedy 
of nmusenicnt in separation. Vide note Verse 
41. P. 11. cf. with this, Raghu. 8.70 l^BTflrfrr 

Verso 44. i^;^iT2?-The fold of the sprouts i.c. the cup 
like sprouts cf. R. 9»G8, rff^l^S^fR^H^ ^^^n^T^- 

also Mahivikagnimitra 3. 9, Ijf^-Flow. cf. Ku- 
mar, 16, qi ^^ ^f^^(-to, also. Ragu, 16. 44 
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arrsqir? (lT«ft '^m^ m^* Kumnr 1. 9. JjciaS^tTHf 
iTfptW gc^ TOr^ ?[f^^ jrfTfit-wliich began to 
move (set out) in the southern direction. The 
direction or rout followed to go to a particular 
place also becomes an instrument, of. Vikra- 
morvashi. L ^smf^fipf iTfl^^Tr^: Rw^-perchance, 
probably (showuig probability). 4th remedy, 
see note verse 41. 

Verso 45. ^fqirrHT-iff^f^TfmqWi^-The watches of which 

are long, actually they were not longer or 

shorter than as they were prcvionsly, but in 

anxiety and sorrow, the man feels the days long 

and tedious which on the contrary in happiness 

appear shorter cf. post. Verse 26. P. II* 

^mrn^t^Sfor f^ etc. ^cfr^^^rg-in all conditions. 

H-<H^nTqr-JTi?lT^>r (toc g'^^FR^) repetetion 

shows 'very littlo.' 3TRfT-^ ^-giving trouble. 

•^5?^^^ -Oh thou one having eyes tremulous 

(through fear on hearing this account.) J^Hllf^^ 

^%(T:-5*Tr Jfr^^rr ^^ cP-TTHt} -whose desired object 

is unobtainable, cf, Vikramorvashi. 2.qJ|U«l32vJ?T 

mi%rTqr«F2mRr (^T^Rms^-. and 26. argsn m^^R- 

Verse 46. ^jftJiq^-calculating much (upon the future 
happiness at the end of the curse) affftiFTHr^- 
HR^-I cheer up myself by myself i.e. there 
being nobody to ^ivc me courage, I take heart 
myself. ^^ (3nH"=#T)-May be as avooative 
particle ^^r^T^ g^HqFTcf etc. B ^' |^ ^i;^| fr very 
commom expression, cf, Raghu. 14. 65. (%TO^- 
Rfrrf^^iT^ ?cT^^. Munusmrite. apirf g(sr«r^' 
H. 4. 73. 5T[WWl^«>^^rf q[^ ^Jff^-Vikramop" 
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vas'i. 42. ^^r?^rR^4 ?f?T?r#?RTr. ^-condition 
of mou. ^i^-Rin^ or felly of awheel, cf, Raglm. 

1. :59, 17. rq^Pr^;^g%!, '^Pt?^^.- u 

Verso 47* w^\ ^ g^JRT^r^f^ mff^^ ( Ht^'STfit )- 
my curso will end when Vislmu will rise from 
His serpent bed. Now Vislmu is supposed to 
go to bed consisting of the serpent (hence His 
epithet ft^ri^) on tho llth day of ^\^\^ and 
rise again on tho 12th of toS^. cf. ^3^?r^:-^ 

with this prayer he is to he sent to bed on lltk 
day of ^m^ and is to be roused on 12th of 
^m^ by the following verses: ^^?[^S^?t ft^ 

^TJI-q^ 1 t^^fr ^JT'g^g?^4^^P4fT3TiI5 U and this 
seems to be the oric^iu of what is observed as 
'^^fe in the Deccau. During those four months 
great religious ceremonies are observed by al- 
most all classes of Hindus especially by Braha- 
manas, ^r# is the general name for a * bow' or 

* the special bow of Vishnu.* bN^ 4[7.Rf^l- 
Shutting tliey eyes i.e, silently, without com- 
plaining, taking courage, cf# Marathi, expression 
used in the same sense. 3t^ ^^^* (^C^gpTfig- 
accumalated in separation (on account of non- 
enjoyment), There is another reading ftc^pTcI 
which is equally good meaning * calculated in 
separation as having no other occupation;' love- 
lorn persons will naturally be counting the 
enjoyment to be enjoyed in future, ^rTHlftBT^ 
-Those various enjoyments thought of iu mind 
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in separation, Fi?t^f?r:-Wo shall enjoy, cf, Ragku 
C.84. sjJir^HaR^f^tR ir?P?r5. also. 12.1;4i51;6,&0- 
Kumar l.£9.CirTorrim"^Ps^g2(r7fg-In nights having 
fuUrgrown mooiih'ghth, ct'. Bhatrihari} 3,4C» 

Verae 48. ^?^?5iTr-^%wRr-Throwing tliy arms round tlie 
neck so as to liave no possibility of my being 
away and propitiating any other body, ftiffi-on 
some indescribable account. ^FTW-^^^I^lftft WT cPH" 
adv. loudly. ^'FrrCof^-I-iauging inwardly (in the 
sleeves), secret or suppressed langli, hence witU 
a gentle smile, f^q^-cheat, rogue, (used fondly). 

Verse 49. qcT^TRPT^^^^^-- ( ?[Fr-receiving). After 
receiving the token of recognition given in the 
preceding verse, ^c^^-Puhlio scandal, some^ 
thing beard from boresay, 'T'^^^'.nfit'ff HFgi-I^o 
not bo distrustful with respect to me i.e, (as to 
whether I am alivo or dead) by heaving public 
report, Eor they will bo K;i}iiig any thing and 
everything they like. #..'lf?: (%jyf^ ^^^ vt^5f:- 

construc.-^Cri^CC ^-^ftf^ ^irStcTp^ff-Tlioy say 
that affections die away in separation that is 
something (not worth minding) Thou needst 
not mind that hackneyed maxim, ftg^^Hflllf^sr 
^^'i^^'^fTC^.-jf^cr^t^T^rs^T-But they with their 
taste lor the desired object, accumulated turn 
out into a heap of ail'ectiou i.e, grow more and 
more in separation. 3T'4RTCJ^W« 

Verso 50. arfVW-cheering up. cf, Vikram. 3. cT^fH^S- 

t^p.rw^u^irHi^5. Kaghu. 14.58. BTr'cTrwnfrr^^ffRff 

rfr5 etc. r^JT^Rf'^lFQRfiTlH-cf. 52. P. 1. 5T>^f^imf ^- 
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^^^-ir Hpic! 5^« ^j'ln wliicli the message 
of her doing well is sent along with some mark 

of recognition, qirf- J^ JTH^llTI^^K W^-Howers) 
The flowers of Kunda are very loose and in a 
conditon to drop down from the stems in the 
morning. Kunda flowsr appears to be one of 
the favourite flowers of the poet also S'akuntala. 

Verse 51, ^Ff^ is used in asking questions, ^m is 
often used in the sense of ** good sir, gentle sir," 
cf. Raghu. 14. 44, and 59 iflrfnf>T W tff?f^CW^^ 
Kumar. 4. 35. Mai. 9. 25. Post. P. I. 49. P. IL 
23. '^Rtrfg-Undertaken, consented to do. ir?^- 

^(^5!^^^Wr? (^H^4^)~I do not think that thy 
gravity results from refusal i, e. I do not think 
that because thou art grave (silent) thou refusest 
to do my business, ct Sakuntala. 6.9. JTWir?* 
^P^^if^H5iT3 ^^\^^^ U i^:ijr5^i(cr-Though silent 
i. e. not giving a reply in the shape of thunder* 
ing. JjfRlrT-When thou art asked (by the cha- 
taka bird which is said to drink no other than 
the rain-water, and which in consequence is 
eagerly longing for rain. cf. Bhartrihari. 2.121. 
^^^m ^f!I-^ '^^^•i§ f5^[: q^7 f^.-i also, Ra- 

ghu. 5.17. ms^ =TRfS ^nr!^ifl u ir?2T*f| jr^T 

'frrr(Jftf^>4ft^^~Because the reply of the good 
to the supplicant is the execution of the business, 
i.o.they never wait to give a reply but at once 
begin to fulfil the request of the mendicant, cf « 
Vilcramorvashi.4.15. m^[^ ^ JJ^H JBI^lH 
(It is 3p/[rFf<:^l^) also. JTi^f^RJT^^ ^^ ^^ 
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'V'erse 52. aft;Tfpff3PBrcT-Fit,*not lowering they dignity ft^^c- 
lovc-lorn, helpless. cf.Virkramorvashi. 4.20, jtr^ 
(^C HTf • W^r JT^Rt TO^^: Sis'upal. 6.29.^gc*. 
gc^^^H«^cT^'^*f^ 3S>ir -Through compassionate 
feeling towards mo (words implying pity or 
compassion govern the Locative.) cf. 5.3. 
M JH^IMAi^^T-^S^r^ : ^Ef'jRT>ft:-full of (or posses. 
Bed of) beauty, ^gcTH^qTrTfl-worda implying 
* separa tion from' are usually construed with the 
instrumental, cf, Vikram. 4, apj^^PT^rPTf i^^tfl 
zqij^i-Tho conclusion hero appears so natural 
on account of the devout prayer of Yaksha in 
the concluding verse being qvitc compatihlo 
with hia wishes that it wculd bo folly to suppose 
that the three verses interpolated hereafter are 
by the same author and besides it would spoil 
the whole charm of the conclusion. 



APPENDIX. 



IMPORTANT NOTICEABLE POIJsTS IN THE POEM, 

1. Theory of cvajH)ration and rainfall poetically 
described in verses :— 5, 12, 13, 17, 19, 20, 22, 2G, 
and 61. ( Part 1.) 

For this the following short account might be 
of some use. 

Clouds are masses of vapour, condensed into 
little drops or vesicles of exircme minuteness like 
fogs. There is no difference of kind between fofis 
and clouds. Fogs are clouds resting on ground. 
To a person enveloped in it a cloud on a moun 
tain appears like a fog. They always result from 
the condensation of vapour which rises from the 
earth. Tlie minute drops or vesicles ^vhich unit- 
ing together form a cloud are supposed to be 
formed of an infinitely minute hollow I ubbles like 
soap bubbles filled with air which are hotter than 
the surrounding air. So these vesicles float in 
the air like so many small balloons. Others again 
suppose that clouds and fogs consist of extremely 
minute droplets of water which are retained in 
the atmosphere by the ascensional force of luir 
rents of hot air, just as light powders nre r.iisrd 
by the wind ; ordinarily, clouds do not a})p(iar Lo 
descend but this absence of downward motion is 
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only apparent. In fact, clonds do asually fall slow- 
ly bnt then the lower part is continually dissi- 
pated on coming in contact with lower and more 
heated layers, at the same time the appcr part 
is always increasing from the condensation of new 
vaponrs so that from these two actions, clonds 
appear to retain the same height. 

As for the formation of clouds there are many 
causes which concur in their formation. The usual 
cause of the formation of clouds is the ascent, into 
higher regions of the atmosphere, of air laden with 
aqueous vapour, it thereby expands ; baing under 
diminished pressure and in consequence of this 
expansion it is cooled and this cooling produces a 
condensation of vapour. Hence it is that high 
raouutains, stopping the currents of air and forcing 
them to rise, are an abundant source of rain. If the 
air is dry its temperature would be one degree 
lower for every 1000 feet. The case is different 
with moist air. For when the air has ascended so 
high that its temperature has fallen to dew-point, 
aqueous vapour is condensed and in consequence 
of this, heat is liberated. When the dew point is 
thus attained ond the air is so aladen with aqueous 
vapour that it cannot take up any more of it at 
that temperature, the cooling due to the ascent and 
expansion of air causes rain. 

When the individual vapour vesicles become 
larger and heavier by the constant condensation of 
aqueous vapour and when finally individual vesicles 
unite, they form regular rops which fall as rain. 
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2: Figures of speech, verses :— 

(a) a pji^i^W f (Part 1.) 3, 5* 6, 10, 17, 20, 28, 

38. 41, 53. (Part 2) 17, 24, 80, 37, 88, 
46, 49, and 51. 

(b) RsHlt^lC- verso 5. 

(c) 'Jt^«?WC.« verse 6 — 11, 

(d) HTff^f^C (c\ 

(f) w:^m^^T^^^. 14 (II) 

(g) 3R^RT^C 12—15. 

3. Cloud compared to : — (a) The breast of the 

earth, (b) To a lover, 28, 29 and 40. (c) 
to Vishnu, 46. (d) to a gallant II. 6. (c) 
to a pleasure mountain II. 14. 

4. Clouds lineage. 6. 

5. Anxious look at the cloud of wives of persons 

away irom home through confidence of 
their return. 8. 

6. Supposed good omens for a happy and un- 

obstructed journey. 9-1 1 . 

7. Historical reference to Kalidas^ date according 

to Mallinath's explanation. 14. 

8. Land ejecting peculiar fragrance : — (a) After 

it is ploughed 16. (b) After it is burnt 21. 
(o) After the 1st. rain fall. 42. 

9. Reversed appearance falling at the foot of a 

mountain. 19. 

10. River compared to woman. 28,29. 
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11. Discription of a conntry at the approach of 

rainy season. 23. 

12. Discriptive and Imaginative verses. 18,23^ 

25,26,61. 

13. Beautifnl discription of Ujjayini 30-32 and 

three interpolated verses. 

14. Discription of Mahals ala. 33-36. . 

15. Skanda's history. 43-44. 

16. Historical reference of Bantideva. 45, ^ 48. 

17. Discription of Himalaya. 52-57. 

18. „ „ Kailasa. 58-62. 

19. „ „ Alaka. 1-11. & 2 interpolated 
verses. 

20. „ „ Yakshas house. 12-17, P. I. 7. 

21. Ideal of woman's beauty. 19. 

22. Discription of the condition of his wife 19-21 

(in general of a woman separated from a 
lover.) 

23. How she will be found by the cloud, 22,24,30. 
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